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114\N SPECIALIS1 TEACHER OF SINGING Concerts PIANIST Instruction ART OF SINGIN®: 
" muscle-bound hands Highly : wey) ap ~ _— Conductor chor lubs 1204 Car:egie Hall 172 West zoth St, New York 
(Treatment of strained or qe . 2 , fan wttate 
ving clasticity and expansion ' Car s ( negie Ha a as es a AL 
For Pianists, Violinist et Tues. and ir -cDpDroD _ . T> 
oo 5 idress 847 W End Ave se Ss e ‘oc _— " *“RANZ: 3/ : 
ous — a ze A 4 est Er — - W. FRAN( {Ss PARSONS. ESI I R ANZA GARRIGUE 
"hone versade 2 : 2 : 
MARY WAGNER GILBER" BASSO dele ART OF SINGING 
a cre J \ a nstruction ee , . , 
INTERNATIONAL MUSICAL AND TEACHER OF PIANO 26 West zoth St "Phone, 3009 Columbus Hote eceaes — 7. a. New York 
EDUCATIONAL AGENCY, | fLeschetizky Met Puril of Xaver Scharwenka ore see r 
' Comsart 2 P s ecure } Studio, 826 Carnegie Hall 


MRS. BABCOCK 
Cagwecte Hart, New York 


CLAUDE MAITLAND GRIFFETH | Mme. EMMA A. DAMBMANN, 


















































PIANO AND HARMONY INSTRUCTION COMTBALTO 
e ne: 2634 ‘ i , S ‘ and ursday afternoons, Po ial « - oe ~ 
| GRAND CONSERVATORY OF Music, Monday and Thur ‘Same. . Voice Culture and Art of Singing. Concert ao 
irse for teachers and professionals eee ous Oratorio. Residence studio, Hotel Calumet. _ 
cn , col |, Seeaes course ee Oe Nas 133 Carnegie Hall. New York Phone: Columbus 1628 340 West s7th Si 
M. F. BURT SCHOOL, legrees grante Thorough course for beginners * Bagne ns October 24 
| Dr. E. Eberhard, Pres’t, 57 W. o3d St.. New Tics geaneas 
1 | Menogra | ; 
ging. far} i rk ’Phone ‘ Rive (Thirty-fiftl ear.) Tr . TT , - 
by "Normal Courses in Public and Private Schoo! | } sha Setar elie THE NEW YORK INSTITUTE FOR 
; 1 ng 1 triais | —— r > “rr r . , = 
seuere. . Coruna Se Mr. CHARLES LEE TRACY, VIOLIN PLAYING, PIANO AND 
io yer ty See ae VOCAL CULTURE, 2 ds 
. | ELIZABETH K. PATTERSON, PIANOFORTE INSTRUCTION Complet a ] pire Mags igor 
o pl e 1usica PC Ca 
- SOPRANO TEACHER OF SINGING Cert ted Teacher of the Lescnt rIZKY MretHop from the beginning to the highest perfection 
PAU] SAVAGI Seadlo: s4y. Wet xeath Street St »:; Carnegie Hall New York City F. & H. CARRI, Directors 
oc I I "Phone, 810 Riverside - - -- eo S Aiptetet ripen rise ahaa al 
Bo, Carnegie Hall, , ee : wn / wean ) IETTR ry 
ial, JOSEPH PIZZARELLO, r. ANTOINETTE WARD, 
AGNES KIMBALL, VOCAL INSTRUCTION PIANO—HARMONY 
; sa . ? TRY ‘ rr ae Readings with Piano Accompaniments 
MAX KNITEL-TREUMANN, DRAMATIC SOPRANO ee Con ae ae Van Dyck Studios, s6th St. & 8th Ave. New Yor 
551-552 ifnegie au, 2.ew 0 . 
RITONI Oratoric Concert Recital Tel. so4 Col 
. P inging 609 W. 177th St., New York. Phone 5798 Audubon 1 a am eReemeen mieten eye 
. . - ris ~ f rir > - y . ’ 
rarest" Mochelle, N.Y HALLETT GILBERTE, WIRTZ PIANO SCHOOL, 
Schoo! of Solo Playing, Ensemble Playing 
‘ro TT , : TENOR—COM POSE 
LIC] | JANET BULLOCK WILLIAM 3 ‘ OMPOSER Accompanying and Theory 
APT re = Composer of “Serenade,” “The Raindrop,” “The " } 
CHARLI My ALIN 2 SINGING ‘nee gE Ape i age Classes in Methods for Teachers 
TEACHER OI! INGING Bir . 7 as Mother's Cradle Song 246 West 1arst St., New York 
Ol 122 Carnegie Hall otel Flanders, 133 W. 47th St me 
Chur 7. we Phone, 3021 Bryant a 
Ors Pisinheld, N. J | a _— srocrommenae Mr. AND Mrs. THEO. J. TOEDT, 
: t t New York : . . . : , _ seed 
Ganoga Signor FILOTEO GRECO, Mrs. REGINA WATSON VOCAL INSTRUCTION 
i ‘ SINGING ; oi ‘ 7 ais Home Studio: 163 East 62d St, New York 
S WESLEY SEARS, | THE ART OF Sinus SPECIALTY. Repertoire work with Concert a 
1 Rated tts Stu tio 62 East 7 “ ty-f yurth Street, New York Pianists, and the training of teachers. : : _ mi vein 
Pa 8 cae re Telephone: 4747 Madison Squa 46 E. Indiana Street, Chicago, Il \V ON DC JENHOF F, 
ROGAN RECITALS INSTRUCTION = ipciiasailateliieaetantsisipet taccaecihea VOICE—HELEN PIANO—ALBERT 
: Mr. S AMUEL BOWDEN Mi‘ IYLE. F W RIESBERG dines Madison Ave 
FRA JK | BENEDI ¥ cs ; : ; . : “. ? ’ Phone: 1332 Lenox. 
Voice Culture, Style and Artist SINGIN, Per INSTRUCTION—PIANO, ORGAN, HARMONY. | —————— - ——— 
OICE CULTURI | fect Tone, Perfect Diction vin I nglish, German, ACCOMPANIST smile a asad 
( gie Hal | French and Italien, Residence-Studio, City, | With the “Musical Courier”; Sec'y Manuscript DANIEL VISANSKA, vioctnist. 
How Beautif s Are Made ) Musical Pos ~— ys : Society; Organist Central Baptist Church, New . . m 
 . pag e Voice, 20c; Prospectus, toc. | York. 429 Fifth Ave Tr 4202 Murray Hill Returned from Berlin after nine years’ suecesefw: 
8 age > | Residence, Park Hill Voutove N y concertizing and teaching, will accept engagement, 
= — ’ rhe and a limited number of pupils. Address. 
; ORITZ FE. SC ) i aes 889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubeo 
| PRESSON MILLER, MORITZ E. $ HWARZ, Mondays and Thursdays, 10 So. 18th St., Phils 
rEACHER OI INGING Ass't Organist, 1 ity Church, New York WALT ER I BA \GERT e —— _ - REET SESE, Ai 
Carnegie Hi RECITALS ANT INSTRUCTION : , THE VON ENDE MUSIC SCHOOL, 
ele ne, 13 n Address Trinity Church, New York BARITONE 
See ' ee s8 West goth St., New York. 
3 r i Singing ectures anc ecitals 
. 644 Madison Ave... New York Tel. 5430 Plaza. | Faculty includes Sigismond Stojowski, Vita Witek, 
VIRGIL GORDON ae Albert Ross Parsons, Piano; Anton Witek, H. vos 
: | ADOLF GLOSE, on —— | Ende, violin; David Bispham, Jacob Massell, Mme 
PIANO INSTRUCTION , d , , Remenyi, voice. Catalog free 
seas treet Studios Concert Pianist, Piano Instruction Coach to . fae ainiaie 2 ? us 
\ py r : Hroadway, New York. | Professional and advar singers. : ; JORGE C. BENITEZ. San a sei 
<7 West 86th dt eS schon : Residence studi 8: Morningside ve., City ’ “TIC Thre 
Te Riverside Prospectus on Application ider FE vagy ll apne A BARITONI TEACHER OF SINGING MARGL ERITE HALL, 
Returns to New York early in Septembe CONTRALTO 
7 . A 1 > Indorsement by teacher “Torge Benitez I con : 
EUGEN IE PAI PENI iE] M, : oss ; : sider eminently suited to impart the art of singing | OT@torio. Concert. Rec itals Vocal Instrucnes 
rHE CELEBRATED PRIMA DONNA Mrs. WM. S. NELSON, ill its branches. Any student who diligently tor W. 78th St. ‘Phone, 7048 Schuyler 
sain . , . . works with him will find great benefit therefrom.” ——— ———_-—-— - 
ice Culture in All Its Branches VOCAL INSTRUCTION axon ACCOMPANIST EMILI 
eee Rth St., Ne York City O ve GOGORZA = 7 Te 
die OTe er h = 48 huy ve ts24 Chestnut St., Philadelphia, Mon. and Thurs.; Dr. ED( IL ARD BLI I Z, 
: <8o Main st., East Orange, N. | ed.; 1425 RR a RCE IN: Tt oat - ap en foe eae 
“| Broadway, New York, Tues. and Fri.; 6 Oakwood \ LTI SCHOOL OF SIGHT SINGING : 
- - : Court, Orange, N. J VALTER S. YOUNG 808 Carnegie Hall 
MARY HISSEM DE MOSS, 4 Summer Address: Care of Direction Artistique 4. 
SOPRANO _ VOCAL INSTRUCTION. Kursaal d’Ostende, Belgique 
, h St Phon + River + . . . 801-802 Carnegie Hall, New York. | ———____—_- —-— 
ice. Get St pavia, PbS Sin Nee. y. | Miss ANNIE FRIEDBERG, EGE AS POE AD 
” Only American representative for ramen’ ee -- “ A MA SMI H, g 
rection Leonard, Berlin, Germany Managers o . " - ICTION — P 0 SINGING saeus 
FLOR ENCE E. GAI EE, distinguished artists All_ communications address | ( ARL M. R¢ EI JER, sonata ae le wit hese 
OLO PLAXIST so Morningside Avenue West, N. Y. City PIANIST—INSTRUCTION mrtennras LECTURE eSriTALs 
: nd Concerts ———— ior C eg Hall P St. : AL x 7 AL 
. ws) 7 ee et om Method ’ — . 423 E. rgoth St Residence Studio: 60 Jefferson Ave. Columbus 
. nst ti I ne ~~ ms og Ohio. Telephone, Automatic, 2294. 


HENRY SCHRADIECK, aie) Pe ae Ce 


ay ide -y.| AMY GRANT = - 
ormerly t of iolin, Leipzi Conserv ry. 9 7D ’ 
MARY T. WILLIAMSON, Heol of Violis Dept., Amer. lnsthute of Apptiod 8 West ssth St., New York JOSEPH JOACHIM SCHOOL, 


Music, VN. Y., and Combs Conservatory, Philadel aoe 

















, 1 R " ISIC STRINGED INSTRUMENTS 
SOL PIANISI phia Residence studio, sas Wash'n Ave., Bklyn READINGS WITH MUSIC . . F TR I 
a ae nstruction “Electra.” “Pelleas and Mélisande,” “Salome,” ; Geraldine Morgan, Director 
teechetishy Method East 7sth xt a a | “Enoch A, len,” “Parsifal,” etc. Instruction. Orchestral and ‘Ccllo Department, Paul Morgan 
Phot goa Lenox Tel. 714 Plaza 914 Carnegie Hall, New York 
DUDLEY BUCK, Jr., iat aS oi 
HATTIE CLAPPER MORRIS VOCAL INSTRUCTION : JESSIE DAVIS, 
; i ‘ “ . . — 
TEACHER OF SINGING IN ALL BRANCHES ee oe eae CARL FIQUE, Piano PIANIST 
1730 Broadway, Cor. ssth St S10 Carnegie Hall, New York. | KATHERINE NOACK-FIQUE, Concerts—Recitals—Lessons 
Telept 4it7 Volumes ee ey enn Studio: so; Huntington Chambers, Kostos 
$$$ F © Sopr ) 


’ : on FIQUE MUSICAL INSTITUTE, z E 
DERICK | BRISTOL, WILBUR A. LUYSTER, 128 DeKalb Avenue, Brooklyn ALBERTA LAUER. 





ACHER OF SINGING SIGHT SINGING a —- PROFESSIONAL ACCOMPANIST 
kK K (Galin-Paris-Chewé Method.) q : - 
\\ od S Ne York : “ 4 fic . ‘ . —_ — Recommended by Jonas and Teichmiller 
. Special preparations of church soloists. Normal? PT TNOR COMSTOCK, 78 West oath St. "Phone, 3274 Rives 
course f scho music Voca Instruction— 
Choral Direction (pupil of Theodore Leschetizky) announces the « 4 


| I] ry "ER Address: Metropolitar vera School, ; B’ y ening oO  Resider P o School fo yirl wry —_— — _ ~ 
HI NER 1] it \ \. ( \M MI YI R, Add { 1 in Opera 142 way en Fock, Clty, eee oe Ron eo yp vod MILTONELLA BEARDSLEY, 


Wa Mason — —— - — — ———- Taply to Miss Etrnor Comstock, 749 Madison Ave 


























) rE IN rRUCTION—MUSICALES ; ra clan imratarat PIANIST 
» E. agoth St. Steinway Hall Miss EMMA THI RSBY, 2 a a ts as, oe Management. Ano agurer. 
*hone, 2s60 Mad. Sa : nena. eae ee ase sam a saiaiin 1425 B'way, } it 
Phot la SOPRANO Miss GENEVIEVE BISBEE, 16, Carnegio Hall, New Vock 
, bas Will receive a limited number of pupils. PIANIST—INSTRUCTION sewn suarasn 
IEFSSAMINE HARRISON-IRVINE, Residence, 34 Gramercy Park, : —Leschetizky Method— HERBERT WILBER GREENE 
é "Phone, 3187 Gramercy New York City Limited number of resident pupils received ‘: ™ ’ 
Pianist A pemess ee S04 Com Se R : m sad +8 East 6Goth St "Phone, 6109 Plaza SCHOOL OF SINGING 
Instruction caching — ae : ; zor Carnegie Hal! 
Telephore, 1350 Columbus BRUNO HUHN — oeppeeen mae Caia Aaarup Greene. Pianist 
2 REET han ‘cirEryv TEACHER OF STYLE, DICTION AND REP. IGE AGNES C POU AN pene ee a oiNteiewe 
HENRIETTA SPEKE-SEELEY, TEACHER OF STYI C Br \NGEL AGNES CHOPOURIAN, CARLOS N. SANCHEZ. 
PRANO—TEACHER OF SINGING ERTOIRFE FOR VOCALISTS PRAMATIC SOPRANO 
SOP CA gages” mpl seg <i . , , i awe “oncerte—Recitele~ TEACHER OF SINGING 
. a S ’Pho s26 Bry The Wollaston, 23: West o6th St.. New York. Oratorio—Concerts—Recitals—Instruction = 
nee same ih toe Phone 3967 Tremont (Subway express station.) "Phone, 8833 Riverside %64 Carnegie Hall Studio, 2 West 16th St. New York 
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MIDDLETON 


Chicago, itl. 
OPRANO 


, Me. all Communi- 
cations to 


g 4073 Kenmore — ° 
Ss. F. TROUTMAN 


MILLER: = 
DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 
GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenobd!e, Studie, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


So 
Pine Arts Balidiag + 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Manegomeat 
407 Pleree Bullding - 


MARIE PARCELLO 


ONCERT SINGER 
Teacher of a Carnegie Hall, New York 


MAUD MORGAN 


HARP IST 
fol, 2267 Stayvesset 13 Livinaston Place, New York 


JUANITA ROGERS 


Crap 





























WIN IFRED F. PERRY 


at 
ss23 Center _——- wy 8 Wallace Bidg., 
Pittsburg. 


comeie WILLIAMS Bass 


Monsgemost SAM'L b. eeree 
Auditorium Bulldin«- - 








jones DOWNING “ccmvsice 


aa Recitals. Peaturing Vocal Artists of Note 
Masic Art Shep. 628 Fine Arts Building, Chicage, | il. 


JOHN B. MILLER Tenor 


624 Michigan Aveasge, Chicago, Ill. 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenes. New Yerk Phase, 6782 Maze 
iano teachers will And 
“POETICAL ‘THOUGHTS FOR LITTLE ONFS’* 
and other compositions by Nettie D. Elleworth 
Gems for children or beginners. 
Sold by all dealers. Send for free circular 
Pub. by N. D. ELLSWORTH & CO., 











< “ SHARP-HERDIEN 


L 5132 Kenmere Avenue - Chicago, I 





o Saneamon St.. Chicago, Ili 


N. V. PEAVEY 


Concert Pianist end Teacher 
0° Euclid Avease . Breekiya, N. ¥. 





LEONTINE DE AHNA 


CONTRALTO, 
BOTEL enoecert, Stet ST. and couwmaes A it., SEW yore 





CARRIE ~HIRSCHMAN 


23 West 113th Street, tn ua — 1836 W. Bariem 
Macegemest, Quintas laternational Musical Agency, few Terk 


Tel., 588 East Row York 
WALTER 


srour ANODLE 


STUDIO OF MUSIC 
1523 Chestnut Street ~- Philadeip tia, Pa. 


o LUTIGER GANNON 


CONTRALTO 
E 718 Kimball Heli - Chieage 





KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Ce me. et: »TiOS, ~~ 4 itals 
sog Wabash Avenue. 


wax | 2 HE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building. 10 South 18th St.. 


CLARENCE DICKINSON 


a ORGANIST 
Organist and enmeaie Brick Preseyteriae Church, Conductor 
Meadelssohe Glee Club. 412 FIFTH AVERUE, HEW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Bullding, Chicago, It 
STEINWAY PIANO USED 








an 
Philadel hia 











Fr 
R a 
A 
N 
ic Soteist St. Patrick's 
1 Cathedral 
s 


Hote! Briste!, 122 West 49th Strest 
Phone, 3101 Bryant 








Representative of ELEANOR McLELLAN 
STUOIO, 335 Bianchard Hall los Angeles, Caltfernia 


ARR 


LYRIC SOPRANO 











1425 Broadway, NewYork 
Mme. Hildegard Hoffmann 
Recitals and Piano 
and Boston Symphony Orchestra, &c. 


aed IN 


ANTONIA SAWYER 
MR. HENRY HOLDEN 
Soloist with New York Philharmonic 
sT 
Address: 144 East 150th ew York City 





ONDRICEK STUDIO 


Piano, Viclin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 Bast 72d Street. New York Phone, Lenox 448) 


ELSIE DE VO 


™. Phone: Aldine Address: 3235 Groveland Avenue 
‘Exclusive i » Howard Wali, Fine Arts Gull faz 
Chicage, wie 





PIANISTE 
TEACHER 





CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Charch, Breeklyn 
Mosagem cat: WALTER S. ANDERSON, § West 38th $1., Rew Tors 
‘Phone, 349 vent to wii 











PRISCILLA CARVER - 


PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Costral Ave., Hightend Park, Wi 
Pees Highlsed Park 1044 





EUGENE BERNSTEIN ..2282%.. 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, Oratorios, Recitals 
aT Grandview Ave.,Cincingatl, Oblo 





Mine. CIAPARGLLI-VIAFOR 


- SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lagen, 434 Fifth Ave..Wew York 


Private Address, 21 West 16th St, 





KATHERINE ALLAN LIVELY 








SOPRANO 

Houston - a. Texas KUESTER, Mgr. 
26 West 420 Ot. 

VOLNEY L. MILLS CONCERT PIANIST 
Granda ue Orn _» N.D. ex | getschel mUSecAn COUmND 
or 411 Galabridge St., B'kive 

ELLIS preps megenen SIBYL SAMMIS-MacDERMID 


DRAMATIC ~ cca 
Pine Art Bidg., 5219 Mibbard Ave., 


ARTHUR DUNHAM 


CONCERT SRGANIsT 
Address, SIBAI TEMPLE, tedious Avenue Cdteage, '\. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANOUAGES 
Ptorence. Via del Ce “a del Ceati?, P 2 de 


y ARONOLD 


CELLIST 
aul A } Managers or 
Addreas: 
1185 Lexington Avenue 
oe, 1070 Leones 
"hil July and August 
BEL MAR.N. J. 


VON STEIN 
ACADEMY OF MUSIC 


incerp. Neov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
‘LOS ANGELES, CAL. 


tf SALMON 


rs 4 Piano instruction 
£& Lecture Reettats 
me ‘ual N York 
834 Carnegie Ha ew Tor 
Tel, «350 Columbus 


¢ Ser 


ee Phi elphia, Pa 


ALTA MILLE R Mezzo-Soprano 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEQOORA STURKOW 
RY DEEL Pius 


4715 Lake Avenue, Chicago, 18 


cova! CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, MEPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 


THE BEETHOVEN TRIO 
M, JENMETTE LOUDON OTTO 8, ROEHABORN CARL BAVECKHER 
a we 629 Fine ane Switeteg 


























Plane 
For Date Address, M. J. LOUDON, 
me | 


S KLIBANSKY 


BARITON E 
Concerts and Recitals 


lnstrection fer Opere and Concert 
Old italian Method | 


212 West 59th Street, Hew York | 











Studio 





( Boston. Huntington Chambers, Tuesdays) 

LEON RIGE Tenor ALDRICH "cr 
ORATORIO «+ CONCERT - RECIT “ ~ — 
The Belnord, Broadway and 86th Street, aritoae, Teacder of aging 

New York City 804 Carnegic tall, Now York 


Engagements may be made through any musical 1710 Chestnut St. . Phifadeiphia 











agency Management, SAWYER MUSICAL FUREAU 
P 1 : 2 NES, 7 
a “Waa _ ‘425 Greadway, Now York 
n~ 
¢ ZUKOWSKY ; ¢ WHITE LONGMAN 
L Russian Violin Virtuese 
XX. Member and Solelst with Themas Orch Pupl ONTRALTO 
631 Pine Arte bullding, on o | A East $36 S1., cise, um. \ Phese, pds Port 38 
SOPRANO 
Returarcd trom Burepe 
Pupils accepted 
185 West 194th Sirest. Rew Tort 
TEL 2005 HiVeasiO€ 








METROPOLITAN OPERA CO. 


MURPHY == 
VIGTOR HARRIS “:=:=" 


to Bg ®. Anderson, Maer. 
TEACHER OF SINGING IN ALL ITS BRANCHES 


Lambert 











EDWARD STRON 


——: TENOR :—— 
Exclusive Macagement of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, (923 Bryaat 





emrarzo 


KITCHEL 


TENOR 
Residence, 176 West Stet $1 
Prone 0984 Schuyler 


Mgt. WAENSEL & JONES 
1 EAST 424 STREET. SEW TORE 





MARX E. OBERNDORFER ss53= 





WONDERFUL 
RESULTS 
SECURED 





IRGIL 


Send for 
Fall 


Announcement 


School Opens September i8th 


Address: 
Mrs. A. M. VIRGIL, Director, 





VIRGIL PIANO SCHOOL 
a2 


West 76th Street, New York 





GRACE HALL RIHELDAFFER “25” 


BWILYM MILES ==: 


Pittsburg, Pa. 
A Few Advanced Pupils Accepted 


THE OLIVE MEAD QUARTET 


“The Best Known Woman's ee in the World” 
Exclusive Management: FOSTER & DAVID, - - 500 Pith Aveaue, New York 


: Swe New York J 


Met. Opera House Building 


seciee RAGNA LINNE “22° 





BARITONE 


Oratorio and Concert 
Recitals 


Address Care MUSICAL COURIER 








Teacher of George Fergusson, Berha; King Ciarh 
Paris; Dr. Carl Bust. N. ¥.; Geo. Dixon, Torent 
Shannah Cummings, ) BER Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude Berri, Jeao 
ote Fernandez, Edith Miller. 

Overette Trelaies dneieding Action) 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














Stritch X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Avenue NEW YORK 





GVEREItT atts 


THE JOHN eget COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 

















CINCINNALL © ONST RV ATORY foil SiC 







inetrocts, trains and educates after the best 
Foremost Eu an Conservatories. The facult. 
bers some of t leading Musicians and Artists 

sic Language 







num- 
_— 










Blecution 
Lecation ideal with respect to home comfort and Tenert, 






ous surroundings. The finest and most completely 
equipped paildinge devoted to music in America. y 
and resident students may enter at any time. Illus 







trated Catalogue FREE. 
MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINRATI, O10 

















If you want to make 
progress in musical 
study, you must have a 
good piano. 

Try the Conover. 


Send for Catalog 


Manufacturers 


STERLING Eanes 


High Standard of Construction 
DERBY, CONN. 


waet FLORIO ‘sc. 


Orand Opera Tenor Dramatic (“Scala’’ a 
MAESTRO OF THE REAL ‘“‘VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 















































of the whale Abe ite Then hatenine co ie an impossibil- 
ity. VOCAL TRAINING FROM INNING TISTIC iN. 

and coached tn grand opera repertory itn all moefe langunnse accord! te gis 
in the } eg gy ra a ae M LITAN. ity of A baarew, 

ra, H 
Somsane, "Goren Woupa, "Veniee; mag tenor; E OROMONTE, Concert, Baritone: OnIDOA 
WORDEN, ‘Concert no, and ney neat art 
Studios: 104 West Street, Mew ¥ “FLORIEL,” "Phone, 7668 Schuyler. 








MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 


==” a o RSTEINER 


Piano and Theory “The best I have ever poner ti ee ny G. Bennett. Prin 
Assistant to Telchmuller, Leipzig THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANDS 


. ) ronal ye SOPRANO 
i E.$. BROWN COR- 
D cer Sine ria, 42 W. 39th St. 
A 

M IRISH BALLADIST 
ys AODORESS 
R QUINLAN yay saa 
& MUSICAL AGEN 
1 West 34th Street, ni York 























AMERICAN CONSERVATORY | ‘ 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
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Franz Liszt and the Princess Wittgenstein.—I1. 


BY ARTHUR M. ABELL, 











> 
In reading the correspondence that passed between Liszt veneration for the musical reformer and they show the know it. ( R 
and Wagner during the petiod from 1841 to 1861, offe 1s at writer's willingness to do all in his power to help to further enoug , 
a loss to understand how anything could ever have sepa Wagner's plans CAROLYN 
rated the two men. They understood each other and be Strange, indeed, it is, then, that these two extraordinary Whether t ter reflects 1 Pring Wittge . 
men should have become estranged. The sep ration lasted wn inner feeling r whether it is t an echo of Liszt's 





from 1861 until 1872, when they were reunited by the 
marriage of Wagner to Liszt's daughter Cosima, and from 
that time on they were the firmest friends again he in 
fluence that the Princess Wittgenstein brought to bear 
upon Liszt must have been tremendous in order to effect 
} 


¢ separation from the man whom he adored. But th 
princess was by no means always Opposed to Wagner; on 
the contrary, as letters written by her to aim during the 


years from 18yo to 1855 prove, she at first had a very 


exalted opinion of the man and his genius—or was she at 





that time mefely an echo of Liszt \t any rate, the Princess 
wrote Wagner several letters overflowing with admiratior 
Cher grand homme” she always addressed him, For in 
stance here are parts of one { these letters, written iq 
1854 

“Dear, Great Man—A thou uto- 
graph. It will give us great joy thou 





sand thanks for a 


that his articles in the W. Z (pr bably Wemarische Zeit 


| the rest Liszt 1s very happy to learn 















































ung 18 meant) please you It is good of you to show 
such appreciation These articles will continue for som 
tin ‘The Flying Dutchman’ will close the series N 
is Is not a wreat! f mourning tl it he ts making for you 
your mournful and noble het lives, and wall continue t 
live. Sleep and loneliness are t death, and italit 
s stich that he will wander through LFurope for a lon 
tire to come Beethoven’ bidel is just eginning ft 
become acclimatized in London. I am so happy that tl 
symphonic poents imtefésted you 
Your letters aff dus; y stich as gold pieces bring tk 
the needy, wh ife accustomed only to blows or coppet 
ns Bestow often these alms upon us, since they do not LISZT ABOUT ( 
LISZT ABOUT :8 impoverish you Liszt has written to Berlin to find some 
e to copy your ‘Rheingold, this beautiful ‘Rheingold,’ enthusiasm for iriet t ' ' 
longed to each other as no other two musical geniuses ever for which our ears are longing! Oh, what do vou need Later develoy t ‘ t f t th 
did in order t begin the ‘Walkure This wonderful scen lusion At rat at erning I 
“What a fatality, dearest Richard,” writes Liszt in 1854 between Wotan and Brinnhilde! The godlike Briinnhilde Dutchman” was a t , tt \nother I 
“that we two must be separated. I can only assure you that who saves Steglinde! Write us in full; that will do the written by the Pr to Wag n 
| | think of you all the time and that | love you in my heart hearts of all three of us good. as they are united and in reads as follow 
of hearts.” separable The whol breathes a mild atme Dear, Gaeat MAan—l ns f t y 
Liszt, with his unerring prophetic insight, was the first te phere when a letter of but could not the \ it t 
recognize the magnitude of Wagner's mission, and how May heaven grant t eet again soon AnJ wo if I could t ‘ " 
often and how substantially he ' eder came int . , 
lent him a helping hand has b a llow _ - ‘ 
come a matter of history Wage ‘ , ‘ ’ ‘ 
ner has often been called an in " ‘ r t f 
. grate, and no doubt justly so; but king 1 t ' { ' 
there was one thing which he did , 
appreciate, and to which he at 
tached highest importance : we 
and that was Franz Liszt fa { 
friendship and assistance \fter f 
the publication of Liszt's essay on ! th it 
The Flying Dutchm: Wag r t yout t 
ner wrote him 
In this essay I have at last eve ' 
found myself again with vivid 
distinctness, and | have recoz ‘ , 
nized that we twc have nothing 
in common with this world. Wh | ‘ 
understands me? You, and no 
other. and who understands you t 
1, and no other; that is certan 
You have given me for the first ‘ 
time the joy of being thoroughly 
understood | can no longer ‘ 
read what others write; I can G 
read only your essay on my f t 
‘Dutchman.’ That is the reward Car 
and pride of my life.” I r ette 
‘Your friendship,” writes Way a ds strange ng fr 
ner again, two years later, on De the w in Ww ter 
cember 16, 1856, “is the most im 
portant and significant thing in my ! f 
life. If T could enjoy your societ FRANZ LISZT’S BIRTHPLACE IN RAIDING, HUNGARY egies ' 
oftener undisturbed in my ow Now a Liszt Museum et 
| way, we would be all that I coull i : 
wish and everything else would sink into insignificance im when shall we see your ‘Rheingold,’ if it be only the ¢ held im fr 
| comparison. I have only one wish.” ketch Oh, if you only knew how Liszt sings your his letters to I t, t Wagner 
The many and voluminous letters whicl ner wrote poems! We adored your ‘Lohengrin’ long before Beck Princess, who I 
| Liszt during these twenty years, and more particularly dur studied it, and we listen and weep when he sings it Finish was then Kappe 
ing the fifties, are full of such assertions. Liszt's replies our “‘Walkiire’ as soon as possible What a work! Write Opera After 1% 
are by no means so frequent or lengthy as Wagner's let- us again as soon as possible! Princess to Wagner ‘ 
ters, but they breathe forth a spirit of greatest love and ‘Liszt is untiring He is devoted wholly to you Ve | | 








¢ egan the 


ypposition which six years later led 


that Liszt cherished a plan, which, 


rried out, would have crowned Weimar with 


sserted 


ry and shed a lustre upon the town as great as 

at whi one so brilliantly during the classic days of 
‘ t Schilles [his plan, known to a very few, 
Wagner establish himself in Weimar, that the 

ke t ity their permanent home; that a suitable 

e erected for ideal productions of Wagner’s music 

! t ey work out their grand musical 

ethe Such a collaboration would have been 

i t Mecca for musicians would Weima: 
ndet commanding personalities! 

ence there alone immortalized the city and 

it from all parts of the world. What a 

tion | t and Wagner together! Although Liszt’s 

for his friend, whom he called a “brain-split- 

f W boundle t is well known that Wag 


from Liszt's pecuniary assist 
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Siegfried’s Tod, from the Gétterdammerung Wagner 
Sung by F. Glatz 

Wotan’s Abschied and Feuerzauber, from the Wa ktise Wagne: 
Sung by Herr Lange 


Liszt conducted his own composition, while Hans Richter 


led the orchestra in the Beethoven concerto. The three 
Wagner excerpts were conducted by the composer him- 
self. 

“Tired, aged, bowed down,” writes Madame Cosima, 


“Liszt took his seat at the piano. It seemed as if he had 


scarcely touched the keys, when, as if by magic, there 


came forth a wealth of tone, and Beethoven's plastic 
themes were proclaimed with a power and majesty, and 
had perhaps never 


At least, this was the opinion 


yet with a tenderness, such as he 


equaled, even in his youth. 
of eye witnesses, who had heard him during his virtuoso 


period.” Liszt's appearance was, of course, the clou of the 


concert and he was acclaimed with unparalleled en- 


thusiasm 
While it is 


But to return to the Princess Wittgenstein 





Recital at Burritt Studios. 

Prior to their departure home, Carrie Porter, soprano, 
and Lewis Johnson, tenor, instructors in the Agnes Scott 
College at Atlanta, Ga., and pupils of William Nelson Bur- 
ritt, gave a recital, Monday evening, September 18, at the 
Leautiful Burritt studios, 35 East Thirty-second street, New 
York, interpreting the following program: 


eae . Delibes 


meh inwinigh Diemer 
. Massenet 


© mer, ouvre toi.. 
06 DIME icetsivesea nvaeeabeyet 
Herodiade, I] est doux, il est bon 

Miss Porter. 
ben ... ‘ Ki ‘ ‘ Giordant 


. Verdi 


Caro mio 4 
Rigoletto, La donna e mobile SD J ae OER Se ob ad Aaah 
Mr. Johnson 

Elijah, Hear Ye, Jaraeh.. oc. cccsedecuce Mendelssohn 
Miss Porter 
Im wunderschonen Monat Mai Schumann 


\us meinen Thranen spriessen Schumann 
Die Rose, die Liliie, die Taube, dic 
Wenn ich in, deinen Augen seh 


Fraihlingsnacht 


Sonne.. . Schumann 
Schumann 
Schumann 


Mr. Johnson 








t¢ pre itly not « n 
! composition He himself con- probable that her ambition for Liszt’s career is a composer Wind of the Dawn -. Woodman 
{ etter to B wher he said induced her to separate him from Wagner, because she * Love Note .......... + <<. 
‘ . P . itl I id 1 ; "Sper bed Ww In the Time of Roses..... . Reichhardt 
e i mu , | glad to confess to you ‘n t¢ wiring the tormer wouk ve comp cte ya * ed in vi In My Garden . Liddle 
: . v7 1¢ 18 » s : ‘tter the “@ ate » Ve . co 
f snce. that my Imowledge of harmony ** seméus, yet Liszt, in a letter to the Princess, date Turn Ye to Me re evened Old Scotch 
inet it q ntance with Liszt October 20, 1850, ‘writes as if Wagner had offended her: The Lark Now Leaves His Wat'ry Nest ...Parker 
t creased thr my acquaintance t AS ¢ $ > » 
He would separate those,” he says, “whom God has ; Miss Porter 
itions z I now of Two Bright Eyes : ..Clutsam 
| | joined together that is to Say, you and me He complains Beloved, When I Gaze into Thine Eyes Hammond 
1 rea not t ealizer ne reason was , — . ‘ pt ay 
Wi tat of my reserve . . in short, he seems to wish to in- Come to the Garden, Love . Salter 
the ’rinces ittgenstein, aiready al- 3 . 
' = . ; we. sinuate to Hans (Biilow) that you are exercising a* r Requiem ...... ca ; .- Home; 
t I ther Own position at the vera \ obns 
, t arettable influence on me, an influence contrary to my : ir. Johneoa. , 
rw nally made unbearable by the intrigues of a Mattinata ...... Leoncavallo 
nature s 
lingelstedt, the Intendant {t is not necessary here to Occhi di fata sighs -Denza 
11 , ‘ | As the Princess would naturally resent such an en L'ultima Canzone tt eeeeees - Tosti 
e wv known scandal that occurred at the : ht | vei . ; , h | Miss Porter 
' ' croachme > might hav iad something o with he awe 
f Cor i tarbier of Bagdad,” which led to — re nt, apts 6" , : ; ng. ce . ” Duet, Una notte Venezia $3 ae : Arditi 
esignat opposition to Wagner Miss Porter and Mr. Johnson 
» be continued.) : } : : : a a 
twithstanding e personal estrangement betwee (To be « st Miss Porter has a lovely voice and her singing was much 
| Liszt, the latter continued to take an ‘activ - enjoyed, She especially excelled in the English songs, 
terest in the a vements of his former friend, and in where her fine diction showed to good advantage, while 
, . rmei anes - , ye 
the friendship, as already stated, was renewed after Richard Burmeister in Berlin. the “Elijah” aria gave her ample opportunity to display 
rriage of Wagner to Liszt's daughter; and from Richard Burmeister, upon returning to Berlin recently her ability as an oratorio singer, her rendition and inter- 
ee til Wagner's death in 1883. Liszt was a from his vacation, found his cozy home on Derfflinger pretation being greatly admired. 
t Villa Wahnfried, and one of the great Strasse, 20a, beautifully decorated with flowers. His pu- Mr. Johnson disclosed a voice of excellent development, 
features of the Bayreuth Festival in 1876 was Pils, who had gathered in full force, had arranged the good quality with nice command over tonal color. 
‘ The year before, Liszt, in conjunction pretty surprise. Mr. Burmeister, during the summer vaca The singers demonstrated admirably the Burritt method, 
W é mcert at Budapest, for the purpose tion, wrote a paper on the subject, “Women and Liszt, and showed by their artistic conception the benefits to be 
r the Bayreuth Fund, which, as is well which he will deliver at his Berlin Liszt recital. As Mr. derived therefrom. Both Miss Porter and Mr. Johnson 
. . “eee i are iid ea i. we - . . . . 
t together with the greatest difficulty Burmeister spent three years with the great master he are engaged at the Central Presbyterian Church of At- 
yn assistance, Liszt said to Wagner should be able to say much that is interesting regarding fanta. William H. Stone was the accompanist of the 
plaved public for many years, perhap the fascinating king of pianists and the eternal feminine evening 
earance will help a little towards drawing out an en enn 
matter of urse the announcement that Tina Lerner Pupils. 
play aroused tremendous cnthusiasm, and on Moratti Resumes Teaching. 
: Helen Cressey, who occupies a prominent position in mv 
t of the rt the large Redouten Hall at Buda Vittorino Moratti, the Berlin voice teacher, returned . : 
2 sical circles at Portland, Me., and Elsa Murray, a most 
\ verflowing with a distinguished audi there from his vacation trip on September 1, and reopene 1 og “ - - ‘ ‘ “ 
reed ; 4 . promising pianist of Washington, LD. C., have returned to 
! f this remarkab oncert, which his studio at Pragerstrasse 11. Signor Moratti, who is the : . : ‘ 
: Bay: ; k : \merica after having spent the summer in Berlin studying 
i W publi in her brochure on only legitimate successor in Berlin of the late Lamperti, . _ : 
are ‘ . with Tina Lerner 
ist week, will be found of interest. It has been singularly successful in his short pedagogic career 
His method is based strictly on the principles of voic 
RCH O'CLOCK culture that were taught for more than half a century Paul Savage Resumes October 2. 
. . . » — ¢ " > . - . 4 « 2, _— 
} | ‘ Oo tra ¢ with such success by his own instructor, G. B. Lamperti Paul Savage, whose studios are Nos. 803 and 804 Car- 
{ t j ard Wagne negie Hall, New York City, will resume teaching Octobe: 
\ I Liszt Be 2 for the new season. Mr. Savage has passed a delightful 
. : Ltert lhe much vaunted vagueness of tonality that is praised summer and is looking forward to a most successful year. 
ae 
1 : \ 17 so much in Debussy and other contemporary composers en nee 
\ it as an innovation and a mark of original genius, is merely First Imp~—Ananias won't be so lonely now 
Beethoven one of the many things in which Liszt anticipated the Second Imp—Why ? 
for t test : ; : ‘ ina - : 
Per Wagner most modern of modern composers.—New York Evening First Imp—There’s a theatrical press agent coming to 
” 4 Post morrow.— Puck. 
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Elena Gerhardt in Germany. 
The following are some few notices of Elena Gerhardt’s 
recent successes in Germany, Miss Gerhardt will be heard 
in America early in January, 1912: 


Elena Gerhardt’s art is of that kind whi finds its true place 


ceremonious observances No 





amid spacious surrounding 





evenness or want of bal erferes with the fullest development 


and most delicate light and sl 





concealed by those effects whic 


this artist, each song is rendere 





classic in its repose and grace 


far from sentimentality and all the various forms it takes 





























our largest and finest « rt hall is the most fitting pla 
for the concerts of this artist, as her concert of last evening, 4 
though dedicated entirely to song, proved, when compared with that 

f the previous year Each composition was heard to pertecti 
there were songs by Schun Brahms, Wolf and Liszt—but it wa 

yt especially in Fraule Gerhardt’s sit f r the as 
named composer that the ver . t of pos va iug 
for the decorative, grar style of Liszt, suc is is seen in his “D 
Zigeuner,” for instance, is that whi ‘ art is t 
to do justice to.—Bremen Tageblatt 

There was once again the usual sight—a ut se; an audi 
ence drawn from the most exclusive es of societ ud 
maintained applause, and « € < \ the ality f 
the ormance was well in keeping with tl t ance f the cir 
cumstances attending it 

Fraulein Gerhardt unquestionably stands today in the fro ank 
of our great concert singers Her voice as de ed surprising 
and in this connection one is reminded of the witty reply 
the famous Lablache om | w he sk ‘ t al 
stituted a good singer ‘First, voice second ’ ‘ tl 
voice,” and the truth of it becomes more ev t 

Elena Gerhardt now commands an amount which is q 
remarkable in its strengt 1 lume The illhance f her up;« 
egister was never before noticeable as last ev ng th 
is an indefinable mething the k ft voice go 
direct to the heart \ scale ne is s et g to be grateful f 
for in itself it would suth to teach something of xc of a 
beautiful human voic As to Fraulein Gerhardt’s artistic manners 
of dealing with the musical material she ¢ we should fi 
it difficult to say how she still could is Her tone, even in 
the highest passages, remains always 4 enunci mn i clear 
nd decisive; her res ation 15 Ww cont ed, and the is extreme 
deheacy in her light and shad She give t arying gr 
of a piano with a masterly certainty, which extends t ef t 
murmur and trill One is ren f 1 kowsk 
of his piano music here and the lesires { 

And what did | jlein Gerhardt g 1 18 Sc bert, Schu 
mann, Liszt and Wolf; and as encores Brahms, Strauss and 
Bungert. Taking into consideration that the singer's v 
eminently a lyric soprano, a that no tony i prog 
be avoided by alter: g soulf y t 
itself was certainly remarkably w t gk The it 
of some of the less familiar songs w " teresting feature 
among such may be menti Meine Ros by S imann; “D 
drei Zigeuner” and “Ueber allen Gipfe l t i “Freu 
der Kinderjabre,”” “Unter eidung and Le Wancerer an det 
Mond,” by Schubert. 

What shall be said of the rendering of ca Fraulein Ger 
hardt gave to cach one meaning and spirit N e did she err 
expression, nor in power f interpret t iH singing of Schu 
mann was charming and poetic; that of 5S I was marked by all 
the magnificence of tor that | hes require, and a dramatik 
climax was reached in his “Erikonig She sung the works of Liszt 
and Wolf with the concentration of f« a of a heart full to oves 
ilowing Thus Elena Gerhardt’s re was one which brought t 
us keen delight {,ene Anzeige Ha I Klanert) 


Elena Gerhardt, who made her appearance last night, is one of th 
fortunate artists who can command a sold st hall lhis singe: 
one of the few who are endowed with a lavish large heartedne 
and who, having with concent 


ence, are always able to give forth their expression by means cf 





their perfect command of art, and thus to move others With thet 
mastery of singing which makes of it a wock art, 
Fraulein Gerhards led her ; ' through all phases of lyric cx 
pression from Heaven to the ca " nethe world Bremen 


Nachrichten. 


Elena Gerhardt gav her second song recita the Beeth n 
Hall, which was sold out. Her songs co sed some by Schubert 
Brahms and Huge Wolf Her offcrings ght once again be ter 
choice delights Her. beautiful voice and her sympathetic, animate 


style rejoiced heart and mind, an ene found thems 
at a loss to know how to sufficiently express their appreciato 


Der Reichsbote, Berlin. 


Elena Gerhardt's art is real and noble, and her recital, foll 





closely as it did upon anothe whic I 











evening in the Palm Gard serve le« pe conviction 
in this respect. Her voice | f ssible, gained in beauty of tone 
and in strength of lat pianissimi are peculiarly lovely, and 
her style of execution is musicianly, expressive a wether adapted 
to serious or lighter works, always characteristic. Fraulein Gerhardt 
is an artist in the art t singing, and a ftavered is ress of song 

Her program opened with Tschaikowsky, which | was not present 
to hear, Her performance f Brahms Zigeunerlieder”’ eu 
a storm of applause from her audience that she was induced to 
repeat some parts of these songs The two numbers which im 
pressed me most among t songs by Hug Wolf were “Gesegnet 
sei” and Das Lied v W « at the ast named was sung 
twice Sachsische Nac chten, Dresd 

The recital which } s Gert t gave last eve g was an ech 
of the Schumann julbilk ft yea a“ an at Schumar 


festival, an act of homage t this famiha song poet, singer as 
creator of immortal melodics 

Elena Gerhardt’s program consisted of 
songs—“Die Lotosblume,” “Mondnacht 
Nussbaum” and “Frublingsnacht’’—these t ully 
dreamy, languishing, aching and gladdening songs, which Schumann’ 





thrilling, 


genius contributed to the world of werishable lyric treasure In 
terspersed with these were et, melancholy, gloomy ones 
as “Der arme Peter,” “Stille Thrane * “Wen: n deine Auger 
sch.” “Kicine Tropfen seid i ! ne Tied Herzen trag” & 
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roguish joyfulness and beaming 





Pein” and others ful) of cha 
gladness such as “Provencalisches Lied,” “Die Gartenlegerin,” “Ins 


Freie,” “Des Knaben Berglied” and “O, ihr Herren.” The strangely 





appealing ballade, “Léwenbraut was another most attractive < 
tribution to this graceful list 

The two moonlight pieces, “Die Lotosblume und “Es war als 
hatt’ der Himmel,” whi Schumann was inspired to write, wer 
with Fraulein Gerhardt veritable masterpieces of execution In the 
repose, the varying ch ter, and the clear, alabaster, soft beauty 
of expression in her perforn ce f these songs, the poetic mezza 
voce in its extreme purity f tone was equally as appealing as the 


tender flexibility of voice she displayed in the melodious song, 
Nussbaum,” which followed 
This Schumann evening, with which Fraulein Gerhardt has, so t 


speak, fired the first shot of the new season (and the general sat 





j 
j 
| | 
| 
\ 
\ 
\ 
\ 
' 
sfact x te w an c f her), wa» given t As 
t se ur t t s we € preciat f he wa 
tion by granti a grea mit yf repetitior and encore 
Ila ae Nach 


Ladwig Hess’ Debut with Philharmonic. 
Ludwig Hess, the German tenor, will make his first ap 
pearance in New York with the New York Philharmonik 
Society at Carnegie Hall, Sunday afternoon, November 12 

1 a special Wagner program, Readers of Tue Mt 
Courter have been informed of the tremendous successes 
achieved by Mr, Hess at the sangerfests in Milwaukee and 
Seattle. He made his debut in America in Milwaukee last 
June, and his new York debut will follow under auspices 
particularly gratifying to the resident admirers of the singer 


who have heard him in Europe. Hess is one of the few 


gers who sings Wagner as convincingly as the classical 





lieder of Schubert, Schumann, Mendelssohn, etc., or the 
ratorios of Handel and Haydn 

After the sangerfest in Seattle last month, Mr. Hess 
spent some time in seeing the country of the far Nort 
west and he has expressed himself enthusiastically about 
the natural wonders of that region. But the artist did 
something more than that. As was announced some weeks 
ago, he completed a new song cycle, a setting for some 
verses by the Persian poet Hafiz. Another thing which 
Mr. Hess did while in the West was to prepare some songs 
by American composers f&r his recitals this season. Hess 
sings and.speaks English fluently, an accomplishment that 


has helped m to win his way rapidly in this untry 


Dalton-Balker Re-engaged by Royal Society. 


{ 


A communication received from England last week an 
nounced the re-engagement of Dalton-Baker for the per 
formance of Mendelssohn's “Elijah” with the Royal Choral 
Society at Albert Hall. This makes the sixth time Dalton 





Ww IALTON- BAKER AND FRIENDS IN MERRY EN¢ 


A 


Saker has been engaged to interpret the rok 
prophet 
The accompanying cut shows Mr. Dalt 





taker enter 
taimng some of his admirers in the private garden of a 





ful English country home 
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GIORGIO M. SULLI 


Teacher of Carmen Melis Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich Mario Sammar 
and other well-known singers of Grat 
Upera or Concerts 
VOCAL STUDIO: 1426 Broadway, Metrapel!- 

tan Opera House Bulldiag, 
*hone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils 
rite for circulars 
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THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘visio 


Catalog, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


anc.) 


3 East 43d Street 
JUST PUBLISHED 


Musical Diction 


An orthologic method tor acquiring « pertect 
proouneiation in the speaking and especially in 
the singing of the French language 


New York 





BY 


Camille Thurwanger 


Price, $1.50 Net 


The experience thirty years of teaching esvare and 
observation, of  oaiel study of the laws of acoustics ho 
netics, voice-culture and elocution, on lines laid lown by 
the greatest of French phoneticians, philo!ogists and singers, 
have enabled the author to write g work whose conscientious 
e¢ French (especia 
french native.” 


use will result in ability “to pronoun 


in singing) as perfectly as the cultured I 
, 


Completely covering its subject the book supplies a Ce 


mand which thus far bas not met with an adequate response 
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Giovanni Gabusei, and Bilvio, “ Armand» 


Sut the main feature of attraction was Leon- 


Peppe, by 
Santolini, 
cavallo, who conducted in person, and who was received 
A several weeks’ engagement 


veritable ovation. 


filled. 


with a 
is to be 
mene 
Cards have just been issued announcing the marriage in 
Reman, the noted lieder 
New York City 


September 2, of Ida 
Albert Fridenberg, of 
nRmee 


London, 
singer, and Dr 


F, C. Whitney is personally superintending the rehearsals 
of “The Spring Maid,” which he will shortly bring out 
at the Whitney Theater. No expense is being spared in 


point of lavish mounting and in costumes. The scenes at 


ferraine are most ex- 


fashions will 


Carlsbad from the brush of 


quisite stage pictures, and a perfect fair of 
be the scene of the annual al fresco fetes at the Springs 
The full cast and opening date will be announced shortly. 


nenre 

lina Lerner, the Russian pianist, will be the 
the London Symphony Orchestra December 4, under Sir 
with the 


soloist with 


Edward Elgar, and December 5, 
Safonoff 


Philharmonic 
Society, under 


a 


Beel, who has been for so 


associated 


Sigmund violinist, many 


years with London's musical life, as soloist, 

















SIGMUND BEEI 


accomplished string quartet player, will 
early in October to take up 


teacher, and as an 


leave for San Francisco, Cal. 


continue in his professional work. 
Unite States last year, 


Pac ific 


residence there and 
Mr. Beel toured in the 
with exceptional success on the 


and met 


Coast. He will 
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In America Season 1911-1912 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY. 


Successors to the Wollsohn Bureau. 
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1 West 34th Street, New Tork 





LILLA ORMOND 





MEZZO SOPRANO 


; ber te April. Assisted by Miss Green, Accompanist. 
In Song Reeltala, Sete Pp | ty Rs . by 


R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


estra for 3 appearances. Also en 
Management : 


man 


organize a class for the \disilins of advanced violin ae 
ing in San Francisco and will also make a short tour of 
the principal Western cities. His address temporarily will 
be, care of Sherman, Clay & Co., San Francisco, Cal. 
nner 

Theodore Byard, who is steadily advancing to the front 
rank of noted German lieder singers, will make his second 
tour of Germany in a series of recitals and concert en- 
gagements, beginning October 10 in Berlin, and followed 
by appearances in Leipsic, Weimar, Hamburg, Dresden, 
Breslau and several other towns. His first London recital 
of this season will be given October 
of German dates. 


27 between his series 
Later a lengthy tour of the Provinces 
will be undertaken, when he will sing in all the provincial 
cities of musical importance. On November 25 he will 
give a joint recital with Sapellnikoff at Oxford, 

zee 

friends and admirers of William 
the celebrated English teacher of voice, and 
author of “The Art of Singing,” will rejoice to know that 
he will spend the coming season in the United States, lec- 
turing and teaching. 


The many American 


Shakespeare, 


Mr. Shakespeare expects to arrive 
at Los Angeles about September 25, where his address will 
be: Care of Milo Becker, 431 South Alvarado street. 
nner 

‘4 talented soprano is Ethel V. O'Neil, of Kansas City, 
who has been studying in Florence the last two years. 
Mrs. O'Neil is preparing for the concert stage, and is now 
studying repertory in London. In all probability she will 
for some concerts later in the 
zene 
dinner given by 
Mott, the New York teacher of singing, at the Langham 
Hotel the day before her return journey to America. 
Among the guests was M. H. Hanson, the New York man- 
ager, and the 
Continent. 


arrange season, 


\ delightful farewell was Madame 


who is making his annual visit to England 


nre 

A great success has been achieved by Toinmaso Egani, 
the Irish-American and his wife, Lilian Breton, 
soprano, in their tour of the principal English towns and m 
Recently at Dublin, 
Rooms, 
public alike were enthusiastic in praise of those two artists, 
commending especially the 
note im 


tenor, 


their extensive Irish tour. at a con- 


cert given in the Antient Concert the press and 


and dramatic 
Later in the season 


timbre, quality 
Signor Egani. 


arranged for both Signo 


the voice of 
a concert in London 
Egani and Madame The 
14 referred in the highest terms to this youn: 
tenor’s singing of Canio in a performance of “Pagliacci,” 
given in Dublin by the Castellano Italian Opera Company, 
stating in a lengthy review of the performance that: 

Egani possesses a fine tenor voice of extensive 
and cacable of the interpreta 
To these advantages he adds a 
which enables 


is to be 
sreton Freeman's Journal of 


August 


Signor range and 
admirable quality, 
of the 


fine manly 


thoroughly trained 
difficult 
presence and 


tion most music 
a thorough artistic 


him to throw fervor and expression into his work 


Ba * * 


instinct, 


Ernest Schelling, the for this 


next 


pianist, who is engaged 
America, is now enjoying a well-earned 
Switzerland. Mr. 
Schelling has been engaged as soloist for the Liszt concert 
at the Museum Gesellschaft, Frankfort, September 29, 
when Mengelberg will conduct, In November Mr. Schell- 
ing will play at The and Amsterdam. Later he 
will visit England for a number of important engagements, 
among which will be a recital program at Bournemouth in 
Schelling will be 


season in 
rest at his beautiful home in Celigny, 


Hague 


December 10 Mr. 


the Winter Garden. 





DRAWING ROOM IN ERNEST SCHELLING’S VILLA IN 
SWITZERLAND, 


the soloist at Albert Hall with the New Symphony Or- 
chestra under Landon Ronald, after which he will leave 
for America. 
nue 

An interesting engagement was that of Perceval Allen's 
as soprano soloist at the third annual series of concerts 
given at Bar Harbor, Me., United States of America, in 
the magnificent Art Building, which is here reproduced. 
Miss Allen was engaged for this concert, which necesgsi- 
tated her making a special journey to America to fulfill, 
while she was touring in the United States last spring as 
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soloist with the Theodore Thomas Orchestra. After her 
concert at the Art Building she was engaged by Mrs 
Robert Abbe for a song recital at her lovely home. Miss 
Allen’s program of her concert at the Art Building was 
made up of three Brahms numbers—“Lerchengesang, 
“Meine Lieder” and “Frihlingstrost”; the Liebestod from 
“Tristan,” and a miscellaneous group, comprising two 
songs by Courtlandt Palmer, “Lament” and “Si J etais 
Dieu”; F. H, Cowen’s “A Birthday,” and Arthur Somer 
vells’ “Underneath the Growing Grass.” Mr. Palmer, who 
was the assisting artist, played several piano solos. The 
Bangor (Me.) Commercial, in commenting on the concer 
said : 

Those who really know music, as well as those who simply enjoy 
good music and song, rejoiced at the performance of Miss Allen 
Her soprano captivated all, and left nothing to be desired Artists 
with greater reputations than Miss Allen could hardly have given 
greater pleasure to the audience of Saturday 

nee 

There is no better known personality in London musical 
life than Mrs, Dalliba, who keeps open house the year 
‘round for the musical profession, and especially in behalf 
of the embryo musician, who is always sure of finding 
well-directed help and sympathy in all things relating both 
to the material and ethical sides of his art from th 
mistress of No. 6 Finchley Road, London, N. W. Some 
four years ago Mrs. Dalliba came to London from New 
York City, where she had held a recognized position in the 
social and musical life there for years, with the intention 
of living a more quiet and secluded life and devoting het 
entire time to painting and literature, and for some few 
months after her arrival here her days were spent in these 
quiet pursuits and in study with various English masters 
of drawing and painting. But it was not long before old 
friends and new acquaintances, the latter armed with let 
ters of introduction from the former, began to claim much 
of her attention, and, to quote Mrs. Dalliba’s own word; 
“Before I realized the portent of what it all might mean, 
I found myself once again acting the part of hostess, this 
time at regular mectings at my house of a string quartet 
composed of Zimbalist, first violin; M. Kritsch, second 
violin; Scheinin, viola, and Emil Krall, ‘cellist And ! 
had so tiny a flat in those days that it was only by much 
crowding that my quartet could find seating places and 
room for music stands, Eventually I was forced to con 
sider a larger apartment or the making of new resolutions 
on the. quiet, studious life that I had dreamed of, and 
well, I leased a big house and settled down to the inevi 
table. Shortly my Sunday evenings became very popular 
I invariably had to supper between twenty-five and thirty 
artist friends, until the number portentously becoming 
augmented, considering the dimensions of my dining-room 
I was obliged to transform the regular supper into a 
‘buffet lunch,’ which we still continue on Sunday evenings 

“Yes, we have quartet playing regularly, but with various 
differing combinations. Zimbalist is going to America, you 
know, this next season, and changes are always taking 
place. But we frequently have some very fine ensemble 
work. I am at present arranging for a quartet evening 
for this month; but it is not to play or sing or even liste) 
that the artists come to my house, 
which is really more of a club, an art- 
ists’ club, or kind of divertissement for 
them in their hours of relaxation be- 
tween the arranging for concerts and 
disarranging afterward. No one is ever 
casually asked to play or sing, though 
we always have a good musical pro 
gram on our Sunday evenings, whici 
are always prearranged. It is the free- 
dom of my house that makes an appeal; 
the atmosphere of bonhomme pervad- 
ing it is, as the artists all say, its chief 
charm. They may come and have 
music if they like, or play billiards, 
read, study, have tea, lunch or dinner 
any day and know they are absolutely 
welcome. There are few restrictions, 
the two most important being that there 
must not be any talking in the studio 
during the playing or singing of num- 
bers, and that interpretations become 
not too frivolous. The latter is the 
more important because, perhaps you 
do not know, that all the violinists 
think they can play piano (Zimbalist 
included) and vice versa, and some- 
times when several of them come to- 
gether they like to experiment, and in- 
flict the results of such notions, usually 
in a concerted number. On such oc- 
casions I have to pose as censor an‘ 
read those particular ‘rules and regulations Sut we fre- 
quently have very fine programs and many first hearings 
of new compositions and new artists. And in one way 
or another good comes of it all 

nner 

“It is essentially, though, as a rendezvous and place 

where good fellowship and an esprit de corps exists, that 








the house is popular. Exchange of ideas and confidences 
help to make more easy many troublesome early steps it 
the beginning of careers, and the younger artists find this 


i particularly helpful phase of their mecting e It 











THE BAR HARBOR ART BUILDING 


Seene of Perceval Allen's recent succes 


difheult to know just where and when to take the first step 
in building a career, and many circumstances young artist 


often think so promising but lead them into all kinds of 





pitfalls, when the advice and helping hand of the expe 


enced artist is all that is needed to avert fatal results. | 











Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The World Renowned Violinist 


October (Sunday Evenings) 15 and 22 at the New York 
Hippodrome; October 18, Brooklyn Academy; Newark 
Auditorium, October 20; Auditorium, Chicago (Sunday 
Afternoons) October 29 and November 5. 


Fer details and particulars address: 
H. G. SNOW 
Care of FP. C. WHITNEY 
Phone, Monolith Buliding, 
3240 Murray Hilt 45 West 34th Street, New York 
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could tell you of many incidents, accidents we call the 
avoided by our tribunal board 

‘Who presides at our meetings 

“Oh, it is all very informal and I never interfere um 
simply a spectator, and not always that 

“It is not true, then, that you hold secret councils for the 


righting of wrongs among artists?” 





Photo by Lena Connell, 
so Grove End Road, St. John’s Wood, N. W 
A CORNER IN MRS. DALLIBA’S MUSIC ROOM 


“Goodness, no The artists just meet } 


here and warn 
each other against those who might take unscrupulous ad 
vantage of their inexperience. For instance, last season a 
young singer was engaged for a series of concerts in a 
territory that shall be nameless, and for which he was to 
pay the manager engaging him a good round sum Well 
he came here and discussed the matter, in extenso, and the 





resuit was that he did not acce 





Some of his nfreres had been over the same rou 
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But do you think that there 


eal need for so radical a chang: 

isting conditions Doe ar 

worth while talent ever go a-begs 
I might answer you by asking 


you think all the talent being 


hefore the world is really all 





talent?’ Well, much depends on the real definit 
peculiar word ‘exploited.’ Any singer strumer 
an bring before the public through the manager 
newspapers any engagement ‘ 
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Max Pauer’s Recitals a Rare Treat. 





rhe popularity of Max Pauer, the distinguished German 
pianist, is unbounded with the music-surfeited public of 
native country, The critics vie with one another. in 
writing of him in superlative terms, as may be seen from 
the following notices 
lax Pauer's pian cital marked an event. . I know of 
' pianist where man, artist and musical subject are more ha 
blended His technique is of crystalline purity and 





stuttgart 
MAX PAUER 
ty s phrasing and rendition unite highest brain power and 
Cs f M usikalis s Wochenblatt, Leipsic, No 
90 

Of t solo concerts heard last week the foremost place must 
Max Pauer's piano recital; the eminent ability and 
t eT nality of th artist once again created an immenst 
I should like to mention especially the ( minor 
naise by Liszt, so rarely heard, and Brahms’ eight “Klavier 
tuech ¢ Pa ardly possesses a rival as an interpreter 
f ia vork and as such he calls for the very highest 
t f ads n Miinchener Neuste Nachrichten, Munich 

ary 09 
His entrancing, masculine lignified touch—a perfect feast 
ually refined t technical mastery, such as on'y artists ot 
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He vanquished all hearts and ears by 
“His voice is genuine gold of highest 
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Bonci, the famous tenor, says: “Signor 
teacher in America er in Europe. I reommend” him 
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Art of Singing in all 
Branches, Voice Pro- 
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Carnegie Hall, New York 
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the very highest grade can offer.—Karisruhe Tageblatt, Karlsruhe, 
November 1, 1909. 

Max Pauer proved himself once again to be a pianist of the very 
foremost rank. His rendering of Reger’s Bach variations, op. 81, 
wgas a fabulous considered only 
as the result of an amount of work almost impossible to credit, and 


played with all the purity and expression intended by the composer. 


performance, astounding even if 





—Dr. Rudolf Louis. in Miinchner Neuste Nachrichten, Munich, 
March 19, 1910. 
MUSHOGEE MUSICAL NEWS. 
Muskocee, Okla., Sejtember 20, 1911. 


Katharine Allan Lively, a pianist and teacher formerly 
of Houston, Tex., 
was a recent guest in Muskogee 


but now spending part of each season in 


Chicago, and visited the 


local office of Tue Musica. Courter. She will take an 
active part in the musical season throughout the country 
and undoubtedly will meet with success 
a ne 
Mrs. J. M. Offield, president of the Ladies’ Saturday 


Music Club, and her talented little daughter Alice have re- 


turned after an extended vacation. 


nne 
Mary Bickford has gone to Texas to continue her mu- 
sical studies this winter, 
Rn Re 
Hattie Weeks, teacher in the music department of the 
college at Alva, was a visitor in Muskogee this week. 


ReRre 


Charles Wakefield Cadman and Paul Kennedy Harper 
will appear throughout this section in their very interest- 
ing and educational recital styled “An American Indian 
Music Talk.” ‘The first part of the program is devoted to 
the musical and verbal analysis of Indian music and is 
given by Mr. Cadman at the piano. The second part is 


devoted exclusively to the presentation of songs and piano 
founded upon Indian themes harmonized and elab- 
Mr. Cadman is recognized 


music 
orated by American composers. 
as an unquestioned authority on this subject, and the visit 
of the and 
every musician, musical c'ub, school (publi, college or uni- 


two artists is anticipated with keen interest, 


versity) should hear this unique recital, 
RRe 

The Aeolian Four, composed of J. Morris 
Hyde, S. B. Gamble and S. H. 
preparatory to the coming season’s work. 

nee 

Offield, reader, and Mrs. UC. L. Steele, mezzo 
soprano, give a joint at Talequah October 1. 
It promises to be an event in the musical season of that 
formerly the capital of 


James, L. J 


Stephens, are rehearsing 


Mrs. J. M. 
will recital 
interesting and beautiful little city, 
Indian Territory and the principal city in the 
Indian Nation. 


what was 
Cherokee 


eRe 
Harold Bauer and Kubelik will be among the musical 
itractions presented to Oklahoma City music lovers this 
season, eRe 


One of the interesting musical events will be the ap- 
pearance in Oklahoma City of a vocal quartet including 
\gnes Kimball, soprano; Nevada Van der Veer, contralto, 
and Reed Miller, tenor, who will present some of the de- 
lightful songs of Lulu Jones-Downing, the Chicago com 
poser. 

nnre 
Steele will introduce for the first time 
Saturday Music Club the beau- 
by Charles Wakefield 
TEELE 


Mrs, C. L. in this 
section before the Ladies’ 
Sayon: ira,” 


Lepa Crawrorp-S 


tiful Japanese song cycle 
Cadman. 


Masic in Trey. 


Troy, N. Y., Sestember 19, 1911 
The Troy Conservatory of Music has opened its seventh 
season most auspiciously. The registration for the first 


four days eclipsed all previous registrations for the same 
period in former years. The faculty has been strengthened 
this year by five new and very capable teachers. The 
servatory is incorporated by the Regents of the State of 
New York. 


con- 


nne 

The Emma Willard Conservatory of Music has opened 
for its autumn and winter term, and everything points to a 
very successful year. The faculty will remain the same as 
last season. Director William L. Glover, well known in 
musical circles throughout the neighboring States, who has 
been seriously ill, is greatly improved in health. He is 
now able to sit up a few hours daily and it is hoped he 
will soon resume his duties at the conservatory. 
G 


B. O. 





The Westbrook Festival Chorus. 

The Westbrook (Me.) Festival Chorus, of which Mrs 
George J. Akers (formerly Annie Holmes) is the musical 
director, will participate in the Maine Music Festival, 
be held in Portland October 17, 18 and 19. This is re 
puted to be perhaps the best choral body in the State. The 
personnel includes sixty mixed voices, many of them 
trained singers. Mrs. Akers is the organist and music di- 
rector at the Warren Street Church in Portland, 
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ber 2 19! 


Wasninetron, D. ¢ Septen 


fresh 


Washington musicians are returning from long 


weeks of country life or recreation in study and are look 
ing forward with interest to the winter's opportunities 
Next Sunday evening the season will open with Creator: 
and his band at the Columbia Theater. 

Another interesting item is the talk of Sunday night 
concerts by the Washington Symphony Orchestra, under 
the leadership of Heinrich Hammer. Some years ago a 
series of successful concerts was given with Reginald 
DeKoven, conductor With the series now in view 4 


musical and financial success is quite likely to be assured 


i 


before being undertaken, and, as Washington has grown 
musically in the past seven years, there is little doubt of 
the outcome in the minds of those having charge. The. 
best solo talent from New York and other cities will be 
engaged, and an opportunity to be heard will also be given 


Washington's fine soloists 


Rene 


some of 


\ card has been received announcing the opening of 
the branches of the piano department of the Von Unschul/ 
University of Music, Marie Von Unschuld, president 
Each month Madame von Unschuld reviews the work of 
the pupils of her graduate pupils. There are now two 


branches of this growing institution in Washington, and, 


besides, Madame von Unschuld has a large following in 
New York City 
. mene 
Arthur Clyde Leonard, 
been retained for the coming year 


rial M. E, Mr 
being one of the best 


organist and choir director, has 


at Metropolitan Memo 
Church Leonard is quite an acquisition 
thus far in 


the 


heard 


i large class in 


accompanists 
Jesice S teac hing 


Washington 
ory, etc., he will coach a few singers in style and interpre 


piano, 


tation. 
neme 
The Washington College of Music, Sidney Lloyd 
Wrightson, president, is beginning its eighth season with 


the largest enrollment in its history, Mr. Wrightson has 


placed two of his graduate pupils with Mr. Savage for 


the coming season. Some few changes have been made in 


the personnel of the teacher's staff, though the pivot re 
mains the same. 


nee 
Helen Donohue DeYo's beautiful soprano voice has been 
heard to advantage several times this summer at informal 


drawing room recitals, as her extra church and othe: 


engagements have prevented her leaving the city for long 


at a time. Two New York musicians have heard Mrs. 
DeYo sing during the summer and predict for her a bril 
liant career. It is a sad thing to those left behind that 


with the development of unusual talent a larger field than 


home is necessary. 

zane 
Contraltos are rare, ‘tis 
of Annie Stz 
choir at St. Margaret’s Episcopal Church, 


trite to mention, but in the en 
contralto with the 


this 


gagement tton Cox, as 





congrega- 
tion secures a fine quality of voice, evenly developed and 
with vibration, plus. Mrs. Cox has just completed two 
years of study in Germany 
nrne 

Olmsted, pianist 
Washington and New York 
friends this past 
recitals, the most pretentious being given at “Vine-Croft,” 
the Mr Mrs. Victor 
Olmsted, in Virginia. On this occasion he played a pro 


Mozart, Liszt 


Stanley and short story writer, of 


has delighted his many 


Washington month with several piano 


country home of his parents, and 


and MacDowell numbers 


Henry Xander has returned from his outing at Manhat 


gram of 


tan Beach and begun a busy season. For many years Mr 
Xander was director of the Washington Saengerbund, and 
a successful one, too 


A joint violin and piano ‘recital was given in the Parish 
House, Blue Ridge Summit, on August 26, by the Misses 
Milovich and Schwannecke, which proved hoth interesting 


Miss Schwannecke is a pupil of Prof. 


and successful 


Heinrich Hammer; her understanding and technic 





are 
sas: Florio Pupils in Dublin. 
rapidly developing 

nee Among t principal attractions for visitors to Dubli 

‘ lurme Horse Show Week wer t tw concerts m the 

Katharine McNeal has returned to Philadelphia to re . n R, ; ' 

: s ; \ntient Concert Roon August 24 25, at which 
sume her coaching with Madame Grugen. Next year Miss B ; C 
: : : . lan breton, sopran and mmaso an ter pu 
McNeal will go abroad for a three years’ course of study . , rere ae 
’ pils of Elfert Florio, t eminent New York vocal coach 


Miss McNeal has not given 


ton; her most talented pupils of the past two seasons will 


up her teaching in Washing = 
appeared. Following are a few Dublin press notice 








2 Litian Bret : lramatic e charm and m 
be under her instruction twice a week, as she expects to ; ' : gy a: Rens 
a } ‘ Lt} y te} wus voces we ihis songstress was tra f the Wagnerian 
make the trip weekly from Philadelphia roles under the great Maestro | ; i w established in 
nee New Yerk City She cg Italy where s 
, quickly establis : guis 2 Ps x 
At the service in the Church of the Covenant, Sunday, m9? wahoo 
. : ; ; Re Nedda. Cav r l Mas is, how 
September 17, Helen Donohue DeYo sang several solos, w , . 
nd a duet with Annie Staunton Cox hese two voices, She will be as i uso Eg ’ as achieved 
opra ind contralto, blend with al beauty t tone ¥ =. Italy, Nice a ‘ md, being the son of 
nur , : sure of a 
7 : I s of a Sup 
Mr. and Mrs. Otto Simon have returned from their long or qualit ‘ fa xce : ry 
summer outing abroad Dick Root ec w i R t ‘ I Society 
S R 
i : he : aye ; ] 
* Leon Rains as Mephistopheles. ta ‘ st Wantage. He suc 
Whe Leon Rains d - : . ¢ been much bette 
- ‘ ; ; r oO} t L'a 
termined to leave the Roy! "a , ; , 
ca | ‘ \ i Mus with Madam 
Opera at Dresden and d Bret , of a Siegfric Madame Bret 
vote his entire time to song ne we She 
‘ y . ait I inge 4 t ‘ ; stakal s 
recitals the management did , , 
. sa ple ense . 
all in its power to ke:p sellinent , | , 
him, and it was only 
when he promised to help The « sa hig e ‘ r t ighes 
out should the management , : 
not be able to find a bass 
to fill his position that it x 
was agreed to release him 
It was not long before ‘ve : ' ; 
R : ‘ 
had to keep his word and 
then sang Mephistopheles ; R I 
) 2 s ° " ‘ 
LEON RAIN aust,” one of his fa R 
AS MEPHISTOPHELES , 
vorite roles 
The Dresden Nachricten said 
The festival " I ‘ a 
assed off with great a t I «nificent M t The Royall Studio Opened for Season. 
Léon Rains, who had be vith a to take 
the perf ay festal h ¢ which enabl =~ ; Hlowa K . . x im 
t I ¢, asi know New Yor the ‘ at 60 West 
I e whole t ter a kh { ie t x | \ ; M R ill ha 
. “7 © . ‘ \ ‘ t p ik er regular 
of the acts concentrate { f to stormy a 
s r ‘ r y ecause I the 
Of the same performance Tue Musicat Courter pub , 
neecas i Pi Mr 
lished this review: 
Roy re t ‘ i Pa this a im 
rhe maim feature of rest f many was decide ‘ Nex? y , ' , 
earance of Rains his fas ‘ f Me t I great , . 
hasso achieved a triumpt In excellent form, his | conceptior gO suru 
f the t, the remarkable range and adaptability of his voice, an 
ersatility in catching many varying and subtle tor tl 
lifficult role, complete arried away the audience, and there wa Victor Biart Ready for Work. 
— After a iT ti \ hlart. ¢ t 
ime work ) er ot t i t 


The Peabody Engages Lhevinne. Saiaad pies ey ia oe . ne Monday Wed 


e ; 

Josef Lhevinne, the Russian pianist, has been ngaged hursday at t , ‘ to ft re \ 
to give a recital under the auspices of the Peabody Cor his I ! re f b rve t ‘ tempat 
servatory of Music in Baltimore, Friday, February 9, 1912. engaging ert 
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e BRACEY BEAUMONT 
603 West 138th Street 
New Vork City 
Telephone 4224 Audubon 
Representative: 
New York City 
Telephone 4224 Audubon 
Boston Symphony St Leuls Symphony 
N.Y. Symphony Minneapolis Symphony Chicage Thomas Orchestra, 4 appearances, and 
Cincinneti Symphony St. Paul Symphony many other leading societies. 


West 76th Street . _ NEw YORK 

BRACEY BEAUMONT 
603 Weet 118th Street 
The Eminent Pianist. In America, I911-1912 
ALREADY ENGAGED BY THE 
N.Y. Phitharmonic, 5 appearances 
LOUDON CHARLTON, Carnegie Hall, New York 
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l ! Me 


September 20, 1911 


from their summer 


any musicians 
1 


son opening auspiciously 


zee 


returns to 


pianist resume her studio 


fter two years’ study in 


greatly 


Josef Lhevinne 


Berlin with 
long 


and 


during her 


back 


as been missed 


e will be warmly welcomed home, 


ved will be heard often during the winter. 


mney 


another piamst who has been under 


tion of Lhevinne for some time He is now fre- 


promise of being a conspicuous 
circle 

soprano, who made 
Genoa, Italy, 


She was 


( 1 young me 0 recently 
tances 
Wednesday 
Maric Schneewiess, vio 


Miss Mette 
he is considering offers made by 


circum 
it Goller Hall last 


Quartet ; 


ne Becker, pianist intends to 


yarden and Hammerstein in London 
a 
ceived from Wesley 


prominent 


Curtiss Rapp, 


i een re 


f St. Lou ind one of the most 
Mr. Rapp is at present carrying on 
Angeles, Cal. He 


prominent church singer, but 


sfully in Los will 
only as a 
mportant roles he filled in given by 

oloist at the 
Red! } 


un Ca which work he will 


operas 
now weekly concerts 


continue 


maRe, 


} 


‘ en at the home of the Misses Messnet 


gram was presented ty Ida 
nt f alah ind 
| 


ropolitan Opera Company, whose 


Messner, 


Raoul Bonanna, formerly with 


rich baritone 


iudience 
are», 


rwood, whose career in English grand op 


ery successful, has been singing a misce! 


olumbia Theater the past week 


many old favorites from “Mar- 


other operas 


lsonen McCarMIck 


Jules Wertheim’'s Foreign Press Notices. 


Wertheim, the Polish pianist and composer, re 


abroad 


was a symphony by Jules Wertheim, 
symphony is a work of 
time ago, shows no trace 
except by t freshness of its concep 
ntirment and melo 


ing-like 


ts construction—in 


lious invention 
atmosphere It shows 
form as well as 
from any 


1, and is perfectly free 


ifinity to Tschaikowsky's 
spiritual 


m od \ 


pla nt vely, 


san grace 
being S . md the same sensitive 
f loneliness and dying off 


in rather a melancholy s irit, 





1 each other and finally vanishing Then 


whic) is 





ect nature per- 





segins with a broad, sustained 
cker tempo, and 


received an inte 


great 


finally rises to a 
rpreta 


success was 


Through his work 
fate, but 


ty nising « 


MNposer 


truggiing with also one of 


tmosphere reminds one of 
I'schaikowsky's la work But this s no reproach to Mr. 
orig? 
part, is 
form and evidently 


Werthe wi i y understands how to preserve his own 


The ‘ re with its sustained, melodious middle 
based 
poetical t ght The beautiful work met with a warm 

Mr. Wertheim haa to appea mm the 


Tageblatt 


platform to 
Rigaer 


\ < ymphony was the center of interest of the evening, 
: 


work gives pleasure not only because of its 


vecause of the skilful treatment of 


excellent harmonics Mr. Wertheim is a 


musician of profound feeling who knows how to express it. He is 
gifted with great inventive power, is never commonplace, and his 
and caressing. The scherzo is 
entirely of its The third 
movement in form, but it contains many beauties, 
and is full of The must be 
among the most interesting works of the present day, and its suc- 
Dina Zeitung 


music is most pleasing, poetical 


charming and has a peculiarity own. 


is somewhat free 


spirit and verve symphony counted 


cess was sensational 


The playing of Jules Wertheim, who gave a piano recital at the 


Disch-Saal, was listened to with imterest and pleasure, as it re 


vealed a personality of strong musical fecling and great power of 
production. The artist's exceptional technic and force, saturated 
with passion and temperament, point toward tasks of a big style. 


ty his intensity he produces an atmosphere of great charm. The 
program began with Bach's chaconne (arranged for piano 
by Busoni), which Wertheim built up to a powerful height. Then 
came variations by Haydn, pieces by Chopin and Liszt, and several 
very pretty compositions of his own, The artist knew how to hold 
the public’s interest in every item, and received hearty applause.— 
Koelnische Zeitung 


varied 


The program consisted of six preludes, one impromptu and three 
Chopin,- pieces by Bach, Haydn and some compositions 

Bach's chaconne opened the concert and 
opportunity to show his technical skill In 
the principal motive was brought out in 


etudes by 
of the 


gave the 


pianist himself 
player ample 
Haydn's “Andante 
resplendent beauty, and Chopin's six preludes gave an excellent pic 
ture of the rich coloring and variety of this style. The impromptu, 
ears a peculiar charm, The 
same may be said about the etudes which followed, especially op. 10, 
No. 4 


Varié” 


op. 36, caressed the listeners’ with 


The artist's own preludes have a quite personal note, and, 
like his give proof of great talent. Mr. Wertheim dis- 
played his greatest art in meces by Liszt. His masterly skill, reach- 
ing the farthest end of the limit attainable, brought him storms of 


HESS 


TENOR 


Season 1911-1 


Engaged with the following orchestras : 
New York Philharmonic Orchestra 
Theodore Thomas Orchestra 
Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 
St. Louis Symphony Orchestra 
Volpe Symphony Orchestra 
Memphis Symphony Orchestra 


variations, 
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again and again, and expressed his 
Mannheimer Volks- 


applause, He had to 
thanks by 
biatt 


appear 


playing a nocturne by Paderewski 


Owirg to an error in the papers announcing the beginning of the 


really commenced, the public was 


artist stepped on th: platform, tut 


concert half an hour before it 


not in its rosiest mood when the 
reconciled to him under the impression of the 


it very soon became 

inner depth of his spirited and masterly playing, and followed his 
grand, graceful and clear interpretation of classical and modern 
compositions with great attention tach’s chaconne gave the artist 


to display a brilliant technic, a highly intellectual 
interpretation, coupled with the serious conception demanded by the 
An effective contrast to this was provided by Haydn's 
played fluently and. elegantly wth a clear design 
execution of the pa.sages. The 
were also ren- 


an opportunity 


style of Bach 


“Andante Varié,” 


of the leading melody and neat 


preludes. hopromptu and three etudes by Chopin 


dered skilfully, characteristically and poetically, and showed off the 


artist's elastic, c.isp touch and vivid expression Weriheim'’s own 


compositions—six preludes and variations are cleverly constructed 


They contain interesting motives artistically developed. The best 
effect was achieved in the second prelude in C minor and the fourth 
in C major, From the standpoint of ao pianist, the artist gave his 


most perfect pe. formance in works by Lisat. In there he developed 
of truly fascinating playing. In any case, 


academies ard leading societies will have to 


an extraordinary power 
the principals of our 
Enthusiastic applause compeled 


Tageblatt. 


direct attention toward this artist. 


the artist to play an encore.— Mannheimer 
In Jules Wertheim we made the acquaintance ef a pianist who 
Bach's chaconne the intricate harmonies 
were chords, amplified in a 
colossal way, were splendidly attacked and mastered without effort. 
Mr. Wertheim played the “Andante Varié” by Haydn with refined 
feeling and surprising perception of style. Six prelades by Chepin 
excellent qualities; with all the tech ical skill cis 
there was a penetration of the psychological part. 
Wertheim'’s own compositions, six preludes, are conceived in Cho- 
pin’s spirit, At the end of the concert Wertheim played four pieces 
by Liszt, with untroubled memory and unabated force, and proved 
himself a master of the keyboard.—Mannheimer Volksstimme. 


can hold our attention. In 


rendered clearly and precisely The 


showed many 


played, deep 





The young pianist, who also introduced himself as composer, is 
of Karl ‘Tausig, and has studied at the Warsaw Con 
He is without doubt a highly gifted artist, elected for 

He is provided with a neat technic, a touch of great 
in his conception also shows himself to be an artit 


a nephew 
servatoire 
great things. 
variety, and 


of strong temperament. Haydn's variations were not only played 
neatly and fluently, they were excellent, too, as regards style. In 
works by Chopin, his great fellow countryman, Wertheim was cn- 
tirely in his elenient, and played them in a most interesting man- 
ner, the prelude im A flat especially was revealed in its full ro 
mantic charm, and the pathetic prelude in D minor was played with 
touching expression. Wertheim’s own compositions gave proof of 
great musical insight, the prelude in G flat major being the most 
interesting of all. The last part of the program showed Wertheim 
as a Liszt player, and as such he revealed a force of temperament, 
a bravura and a power of expression which justifies the greatest 
hoy.es.— Mannheimer General-Anzeciger. 


Who is Jules Wertheim? Until now nothing had been heard 
about him, but his name will Lave to be remembered, as all the 
more will be heard about him in the future, Jules We:theim is a 
pianist of the highest technical accomplishment; but his skill stands 
everywhere unconditionally in the service of a truly musical, hon- 
est and straightforward artistic conception. His artistic spirit of 
faithfulness towa.d other masters’ works”is shown tu a great extent 
in the modesty with which that artist, renouncing all false ambi- 
tions, remains strictly within the limits of the means of execution 
the work provides for him—even where they may appear to mm 
rather Jules Wertheim does not belong to those pianists 
who, with an overwhelming disjlay of strength and great outbursts 
‘of temperament, seek pompous eftects; he, therefore, as a true artist, 
a subtle refinement of his 
own particular technical and spiritual means. At the head of h’s 
program he put his most important artistic performance, and ren- 





narrow. 


endeavors to reach those climaxes by 


dered Bach's chgconne in its whole noble clearness in such a cer- 
tain that even in the technical setting the 
work revealed its classical, devoted characver. Then he played aa 
andante by Haydn so delicately and at the same time in such a 
charmingly naive manner that we really felt that we would like 
to know him as a Mozart player. As an interpreter cf Chopin he 
is quite exceptional. This piano poetry is evidently in cose touch 
with his own nature. His interpretation of six preludes, 
one impromptu and several etudes was full of a deep, pure senti- 
ment, to which the must secret moods of Chopin's world of sensa- 
tion were made clear like’ qa matter of course.—Diusseldorfer Zeitung. 


and easy way modern 


artistic 


Owing to his flawless technic and extraordinarily great power 
of interpretation, by which he renders other masters’ works in the.r 
most perfect spiritual mea:ing, Wertheim may be called an excep 
tionally great interpreter of C.opin.—Diasseldorfer Tageblatt. 
Wertheim ranks among the most enjoyable of the many 
pianists who have been here during the winter. His preference for 


Chopin was fully justified, because he rendered his master’s woiks 


Jules 


in the most artistic fashion, not in an effeminate way, but with great 
warnith, introspectiveness and with that expression of sadness and 
goes deeper to the heart than sentimentalism. His 
touch is the result of a deeply musical nature; every sound is full 
~Dresden Anzeiger. 


pain which 


of beauty 


Jules Wertheim is a thorough artist who combines an exce,tional 
technic and deep musical feeling with a vivid temperament and a 
strong individuality. His rendering of Bach's chaconne in Busoni's 
difficult arrangement was an exceptional performance. His inter- 
pretation of Chopin is less delicate and lightly poetical than is 
usually to be found, but the intensity of expression has a convincing 
effect, even where his personality and that ot the composer do not 
cover each other entirely. Not one note he plays is uninteresting. 
Liszt with dazzling brilliancy, but also with great 
Also as the composer of some very cleverly written pieces 
he was successful. As works of a big style suit him above all, we 
express the hope to meet him soon at a Gurzenich concert in a work 
for piano and orchestra.—Koelner Tageblatt. 


Ile rendered 
warmth. 





De Pasquali-Scotti Recital Tour, 

Bernice de Pasquali and Antonio Scotti, of the Metro- 
politan Opera House, will make another tour this autumn. 
This time they go to the Middle West, where their first 
joint recital takes place in Chicago, October 8 After re- 
citals in several cities and towns they close their teur at 
Toledo, Ohio, November 3, ten days before the opening 
of the opera season at the Metropolitan. The programs 
for the tour will consist of opera arias, opera duets and 
songs in several languages. Mr. Scotti will sing numbers 
from “Faust,” “Otello,” “Pagliacci,” “Don Giovanni,” 
“Sonnamtula” and “The King of Lahore.” Madame de 
Pasquali is to sing by request some arias that have made 
her famous, including the “Mad Scene” from “Hamlet” 
and the polonaise from “Mignon.” ‘The duets on their 
programs are from “Don Giovanni,” “The Marriage of 
Figaro,” “The Barber of Seville” and “Don Pasquale. 
Madame de Pasquali also sings songs by Brahms, Tosti, 
Mattei, Henschel and Dell’ Acqua. 





Kubelik Sails for America Today. 

Jan Kubelik, the violinist, from Europe today 
(Wednesday) on the steamer Kronprinz Wilhelm for New 
York. He is accompanied by Ludwig Schwab, the pianist. 
The tour, which is of 100 concerts, extends all over the 
United States and both Eastern and Northwestern Canada 
(the latter section being visited by him for the first time) ; 
also the entire Pacific Coast from Vancouver, Victoria, 
Seattle and Portland on the north to Los Angeles and San 
Diego on the south. The tour is under the direction of 
F, C. Whitney, opening in New York at the Hippodrome, 
Sundays, October 15 and 22; at the Academy of Music 
Brooklyn, Wednesday evening, October 18, and at the 
Chicago Auditorium October 29 and November 5. 


sails 





Nichols Resumes Teaching. 

John W. Nichols, tenor, has resumed teaching in his 
new studios, 330 West Fifty-eighth street, New York, and 
persons wishing to make an appointment for voice trial 
can do so by phone or letter. Mr. Nichols has been en- 
gaged by Columbia University of New York City to take 
charge of a class in vocal culture. 
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byt may oe 
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KINNEY ==" 


267 West 86th Street 
HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Stree New York 
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PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Per Concert Bagagements Address : 
BAENSEL & JONES, One East 424 St., New York 





























PAUL MORENZ 


TENOR 
i; R. E. JOHNSTON 
St. James Bullding 
1133 BGreadwey New York 
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Management: ANTONIA SAWYER, 1425 Broadway, - - 
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LENA DORIA 


DEVIN VOCAL TEACHER 


Lamperti Method 


ate See 2 Se Caen ne ae, eee Se 


STUDIO: Metropolitan Opera House Building, 1425 Broadway _ 
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PERSONAL ADDRESS: 





Phone. 1192 Newark 


MULFORD === 


1104 Broad Street, Newark, N. J. 


Mezz0 sentant 


Permeriy with Coaried mdwe- 
politen Opers Company 


Ne. 1 East 424 Street 
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|RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, SEtRereuiTas orena nouse omamee 


1425 BA QABMaY, 


FRED'S MI ALR TIN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Filth Avenue 
Telephone, 2023 Bryant 





New York 


om BURRITT «2. 
NELSON Reperieire Baldr 


3S EAST 82D STREET, near Madison Ave. 
*"Pheae 2187 Madisea Square 


Evan WILLIAMS 


FOSTER & DAVID 
TENOR 
AKRON - OHIO 


600 Fifth Avenue, Hew Tork 
Maaagement, Quinian caine maustest Agency 
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ORGAN 
Address: THE QUIBLAR Sitenaaneaae "benem aceact 
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Season 1911-12 


Masegement: THE QUINLAN INTERNATIONAL MUSICAL AQENCY 
1 West 34th Street, New York 
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DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indersed by the world’s renowsed masters of Eu 
rope and America. Its superiority is acknowledged by ail who 
knew of it. 

Beoklets, descriptive of the systems and giving written indorsement 
of Leschetizrky, Scharwenka, De Pachmann, Busoni and others, seat 
upon application 

MRS. CARRIE L. DUNNING 


Preseal Address : THE WILL, 14th Sires! PORTLAND, OREGGH 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Coatraito, formerly of 
the Conried Grand Opere Co.; Mme. Maric Rappoid, Se- 
eg ee Opera Co.; Mme. Bernice de Pasqual!. 
Metropolitan Opera Co.; Heuri G. Scott, Basso, 

Chicage Grand Opere Co.: Allen C. Hinckicy, Basso, 
Metropeoiltan Opera Co.; Orville Beovesa. fener, » Menhet- 
al oo, Seuss I 

hn (> n z f Ber ge ‘ Kk 

ae ©. Sara Ander ' ‘ Opn 

any Ka een How 





an « 4 
Over en y | 
Hees Bowr Fete 

Alice Merritt-Coehrar ‘ f La 
Potter, contralto; Katherine Hanf 
George Murpl tenor: Edw ev uns, ba 

Telephone 9 4s Madis ss 

‘Studto: es Root 94th Street, New York 








st. James Building, - 





SPALDING’S 


Already engaged for the’ WORCESTER FESTIVAL September 20th 
MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 





Aad by many ef the leading clubs and societies in this coustry 
oo -” - ~ ~ 


1133 Broadway, 


Second American Tour, Season 191 [- 1912 
Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 


New York 
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MARGUERITE LEMON’S TRIUMPHS IN ITALY. 





American soprano, who began 


ored a great success in Rome. En 


Metr« hasan Upera Llouse five 


concert songs. She now has an offer to 
sing in Italy in “The Girl of the Golden West.” 
Miss Lemon will fill engagements in Europe during the 


abundance of 








rare talent and a fine dramatic soprano voice, autumn and early winter season, and then return to her 
I pure, full of enthusiasm for her art, this native country to appear in a number of concerts and re- 
6 ed herself no pains to reach the summit —_citals under the management of the Concert Direction M. 
ficult and thorny path of the lyric artist. Yn this H. Hanson, of New York 
ime she has placed herself among the ollowing are the press notices of Miss Lemon's ap- 
{ tist Vit queenly fig ind inter pearances in Rome Jast June during the exposition 
rl } | ) lig . { “ ” 
‘ eautiiul and intelligent ¢yes, \t the Nazionale they gave once more the “Pagliacci” in which 
1 t that she impersonates the iss Lemon was a most graceful, fascinating and impressive Nedda, 
P i nterpretation Wherever sh was obliged to repeat amid great applause the air of the first 
i Orfeo, Rome 
é " t 
Lon dim Germany, La Lemon made her debut five years ago at the Metropolitan 
ne n Wa ers ope! Vi Lemon sang Opera House as Micaela She had a great success, being many 
, .) sci it the 7 t Nazionale times called to the footlights. 
, After this first triumph this splendid artist had others not less 
ctly the “enfant gate” of the pu 
yrtant She has appeared in the great casts of the world, among 
the jour devoted t ' } e pol | 
u ‘a sCVOLCG | art it the politica vhom may be mentioned our own Caruso 
pe t ng her praise a ng that they did not After America she sang in the cities of Germany with extraor- 
tt Imire this fas iting singer nary success, among them being Wiesbaden, Munich, Mainz, ete. 
. » WV, inet Cictahas St lemon. who had mong her triumphs were the roles of Sieglinde, Elsa, Butterfly 
; and Marta in “Tiefland,” from the pen of d’Albert. This last she 
: seria 1 the role was engaged specially to create at Covent Garden, London. 
1 i } receive in ffer by cable \lthough fascinated always by the Italian School which she in- 
f n ( ent Garde Lor n nd, a terprets artistically, she has had great success in all the youthful 
dramati ag F oles 
te lating a 7 f ert appear lramatic Wagnerian role 
She has desired always to sing in the Italian atmosphere and 
\ the { Wa enticing that she de there i , nt is 
i ore she did not hesitate to accept an engagement for the sea 
| t f ine for Londot five day now opened at Nazionale She has justly merited the unre- 
served and unanimous applause of the public and of the press. The 
| wos rilliant triun ‘ in Get whole press is an uninterrupted laudatory hymn for the beautiful 
; ‘ ind graceful American.—-The Orfeo, Rome 
king ind recently is added to her laurels 
q ’ ; ‘ ] ¢ 1 ] + 
‘ pre nd p Ron Although At the Nazionale we have had a newcomer in Miss Lemon. She 
t ith | ty and charm as well a rich has given much pleasure with her splendid voice, and called forth 
, | has . npli hed reat things by her i1uch applause,—Giornale d'Italia, Rome, June 25, 1911. 
try and strict devotion to her art sat 
. Marguerite Lemon sang with exquisite art and with a voice warm 
ter ramental, as show! her sympa ind mellow. She was compelled to repeat the aria in the first act 
{ | Sant 1 and her poetical conception n response to insistent applause.—-Corriere dItalia, Rome, June 25, 
\t t t appearance in Rome this summer git 
A 1 was present and warmly mgratulated \t the Nazionale “Cavalleria” and “Pagiiacci” were given with 
ri Q 1 donna This nree lhoneur was a great success Miss Lemon's beautiful voice produced much en- 
rit triump vr Mi Lem The house was thusiasm and she was enthusiastically applauded.—Messagero, Rome 
1 ] 1 } 1 . ‘se 
4 i e wv erwhelmed with floral tributes The part of Nedda in “Pagliacci” was interpreted with art and 
| possesse i large repertory of operatx exquisite sentiment by Marguerite Lemon, who was much feted and 
which are F] Elizabeth, Sieglinde, Mar obliged to give an encore of the air in the first act.—Vita, Rome 
5 i Nedda ledora, Manon, At the Nazionale yesterday evening, in addition to “Cavalleria 
, t ad he ~ a . oe “Dp so 
M ' eflan In e } thirty roles and an Rusticana,” there was given a new version of “Pagliacci” with 
S. SS ETE A. Lo", | SHEET MUSIC IN PARIS 
E. INSTRUCTION 
(GEORGES CHAIS) Americans and others residing in or visiting Paris will 
PARIS ind a large assortment of choice Sheet Music of all 


Ons ef the first American 
mente sing In opera in France 


Mademoiselle LO TE WwW 


38° Rue Jouttroy, Paris 

TEACHER OF THE ART OF SINGING 
Based upon « Study of the Science of Sounds 

Amorices Representative: SIQNOR PERUGINI, 14 Lestagten Avense, 


LUCKSTONE 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


1Ii83 West 76th Street 
Tel, 7493 Sehayter 


5, Rue Gounod 











kinds—vocal and instrumental—at MAX ESCHIG’S 

Sheet Music Houre,13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 


REGINA I DE SALES "Singino™ 


40 Bue = play the du ety de pte Paris 
Will remain in Paris all summer 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and Willem Masen 
11° Rue de La Tour ‘XVie) - - 


K Singer and Teacher 

7 LIDDOLE Kurfirsten Str. 54, (corner 

E Georgen Str.), Munich, Germany 
Pianists Prepared 
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Public Appearances 
38 Rue de Prony (Parc Monceau), Paris 











GuartesWW.GLAR 


American Tour January to June, 1912 
tddvese; REDPATH CONCERT BUREAU CO., Cable Bidg., Chicago 


BARITONE 





12 Rue Leonard de 
Vinci, Paris 





LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addres 


sedto MME, GIULIA VALDA 


Marguerite Lemon who interpreted the part of Nedda with exquisite 
art and a perfect and most pleasing voice. Miss Lemon repeated 
amid great applause the air of the first act-—Corriere d'Italia, Rome. 





Nedda in “Pagliacci” was Marguerite Lemon, who received loud 
applause, especially after the air of the first act, which she 
obliged to repeat. Her pleasing and spirited voice, together with 
her exquisite art, called forth sincere enthusiasm.—Messaggero, 
Rome. 


was 





At the Nazionale yesterday evening in “Pagliacci,” the part of 
Nedda was rendered by Miss Marguerite Lemon, who sang with 
exquisite art and a warm and mellow voice. She repeated the air 
of the first act amid warm applause.—Giornale d'Italia, Rome. 





A very large audience yesterday at the representations of “‘Cava! 
leria Rusticana” and “Pagliacci”; the artists were loudly applauded 
and especially Miss Lemon, who was obliged to repeat the air of 
Nedda in the first act of “Pagliacci,” and the Albani, who 
had to repeat the arioso.—Popolo Romano, Rome. 


tenor, 


Also in Germany Miss Lemon has duplicated the splen- 
did impression made in Italy, and with other roles which 
she sang in German, as will be seen from the appended 
criticisms : 

Miss She 
all the qualities required for a charming and poetic embodiment of 
the engaging princess. Her fresh, youthful and beautifully trained 
rang lovely color, and 
Journal. 


Lemon in the role of Elsa was captivating possesses 


voice out with warmth fascination.— Wies- 


baden 





In the next number we became acquainted with the opera singer, 
Fraulein Lemon, from the Metroyolitan Opera House in New York, 
sang the recitative and aria of the Countess from Mozart's 
“Figaro,”’ and lieder of Brahms, Strauss and Godard. Through the 
gift of beautiful voice, excellent singing art and the fascination of 


who 


an artistic personality she greatly distinguished herself. In cons 
quence her appearance was a very great and enthusiastic success 
Miinchner Tageblatt, Munich, 

Madame Lemon has not only a finely cultivated voice, tem, era 
ment and strength, but great beauty of art in the lyric jassages 
Never, not even in Bayreuth, nor in the Prinz Regenten Theater, 
Munich, have I heard the “Balcony Scene” sung in such a charm 


ing, enchanting and lovely manner.—Mainzer Tageblatt, Mainz 





Miss Wa-kire”) 
that she has found a task congenial to her vocal as well as histrionic 
talents and she successfully demonstrated this accomplishment last 
evening.— Mainzer 


Mainz. 


Lemon in the role of Sieglinde (‘Die proved 


Anzciger, 

With delicate feeling, vocally and dramatically, Fraulein Lemon 
represented the forsaken Butterfly, around whose sad fate the net 
of the opera is woven, This artist in her bearing represented the 
real Japanese maiden, and gave great pleasure with her well schooled 
vocal organ. She easily proved that the height of her voice is also 
capable of giving full expression to this difficult role. This artist 
made the audience feel the soul sorrow and desperation of the sac 


rifice of poor Madame Butterfly She used no superfluous melo- 
dramatic effects, only the beauty of sincere and realistic art.— 
Mainzer Anzeiger, Mainz. 





MUSICAL TOLEDO. 
Torepo, Ohio, September 17, 1911 

Toledo's program of musical events for the season be- 
speaks for music lovers in the city and nearby towns a 
generous number of fine concerts and recitals. Miss Kath- 
ryn Buck announces the coming of Kubelik October 25 
with a number of splendid attractions to follow. The Or- 
pheus Club, besides preparing a number of big men’s 
choruses, will bring David Bispham and Florence Hinkle. 
The Eurydice Club, which from year to year gives a series 
of concerts of excellent quality and taste, presents An- 
tonio Scotti and Bernice de Pasquali, the Cincinnati Or- 
chestra, a string quartet, and Corinne hider-Kelsey in the 
four concerts to be given this season. The Toledo Sym- 
phony Orchestra and other organizations large anu small, 
besides the many programs in the various institutions of 
the city, all combine to make this a year cf much musical 
promise, ” 

RRR, 

Walter Bently Ball, baritone, of New York, who has 
identified himself with the To'edo Conservatory, is receiv- 
ing considerable attention as a leader of the voice depart- 
ment in this growing institution. W. E, Ryder, also 4 
competent teacher of voice in this school and leader of the 
Orpheus Club, is ill at St. Vincent's, but is recovering. 

nner 

Cowell C. McKee, a new piano teacher at the Columbia 
School of Music, gave a fine recital recently. 


Eva D, Garp. 





Alda to Sing with Philharmonic, 

Frances Alda, the prima donna soprano, has been en- 
gaged to sing with the New York Philharmonic Society, 
March 10, 1912, During the season Madame Alda wil! 
sing with other orchestras, including the St. Paul Sym- 
phony, Minneapolis Symphony, and the Lehigh Valley 
Symphony, of Bethlehem, Pa. 

Madame Gardner-Bartlett Returns. 

Closing her summer home at Waterloo, N. H., the last 
week of September with a fete to the townspeople, Ma- 
dame Gardner-Bartlett will open her New York studio, at 
257 West Eighty-sixth street, October 2, and resume her 
teaching immediately. 











MUSIC IN MEMPHIS 
Mempuis, Tenn., September 17, 1011 
Apropos the coming of the “Girl of the Golden West” 
to the Lyceum Theater this the musical culturs 
class of the Beethoven Club will begin work on December 
20 with the Throughout the season 
the of which 


will be 





winter, 
study of that opera 
class study the 
brought to this city by Manager 
nRe 


Orchestra 


will various operas, many 


Frank Grey. 
rhe Memphis Symphony Association has 
completed plans for four delightful receptions to be given 
for the lri-State Fair, which will 
open here September 27 Nineteenth Century Club, 
Mrs. R. O. Johnston, and the Young Men’s 
Christian entertain- 
Committees have also by Mrs 
of the woman’s department of the 


musical guests of the 


The 
president, 
will these 


Association co-operate in 


ments. been appointed 


Lelia Hudson, chairman 


fair, to assist in receiving and entertaining the guests 
Mrs. James McCormick is 
mittee, and through the 


out ol 


chairman of the 
Men’s Club an 
men to 


reception com- 


Business invitation 


extended t town business bring 


will be 
of the Symphony Orchestra As 
Nineteenth 


their wives as the guests 


sociation, the Y. M. C. A 


Club. 
nner, 
Plans for a big spring musical festival are 
‘ted that every 


and the Century 


rapidly form- 


musical organization of 


ing, and it is expec 
any consequence in the city will assist with the venture 
The Memphis Symphony Orchestra and the Memphis 


co-operation of all musical 


contest will 


Choral Society will invite the 
clubs and individuals in this undertaking. A 
be opened for choruses from surrounding towns in Missis- 
Tennessee and 


sippi, Arkansas to compete with the Mem 


phis Choral Society, the best chorus to be awarded a grand 


prize. This will be known as the Tri-State Chorus Contest 
and any chorus of not over 100 or less than fifty voices 
may compete. Two or more of the smaller towns mav 


form a competitive chorus, 


nee 
Edmund Wiley 


combine and the 


Edmund Wiley, of the studios, is spend 


ing two weeks in the country before beginning his work 
in the Woman’s Building 
nner 
Louise Oliver and Virginia Maddox left Wednesday for 
Nashville, Tenn., to enter Belmont College where they will 


make special study of vocal and instrumental music 
nanre 
Prof. Jacob Bloom is expected home this week from a 
summer spent in the North and East. He will resume his 
work with the Southern Conservatory of Octo- 


returned 


Music on 


ber I, 


has from a summer vacauion 


Trudeau 
work with her class at an early date 

bl 
who has been engaged by the 
Memphis Symphony Or- 


Martha 
and will resume 
Angelo Corteze, harpist, 


Southern Conservatory and the 


chestra for the season, has arrived and will begin his 
duties at once. 
nner, 
Maryha Hawkins, manager of the North Memphis 
Music Club, will call a meeting of that organization early 


in October when plans for the year's work will be dis- 
cussed, nee 

Louise Faxon has returned from a trip East and will 
take up her work once. As leader and director of the 
Sherwood Club, Miss Faxon has made excellent plans 
for the season, which will begin early in October. Until 
this season Miss Faxon was connected with the Tobey 
School of Music Nota NANcE OLIVER 


Werrenrath Recital at Beverly. 


Reinald Werrenrath gave the following program at his 


recital in the music room of Mrs. H. P. McKean’s sum- 


mer residence, at Prides Crossing, Beverly, Mass., Fri 
day, September 22 

Meerestille “chube 
Tambourliedcher Brahn 
O kihler Wald Brahms 
Langs en A Grieg 
Lauf der Welt Grieg 
Zur Ruh’, zur Ruh Wolf 
Lieber Alles Wolf 
Du meines Herzens Kréneleir Straus. 
Dem Herzen Ahniich, wenn es neg . Strauss 
Invictus shee Bruno Huhn 
The Rose and the Heart Chester Searle 
ays of Long Ago Chester Searle 


Charles Marshal! 
Arthur Whitin 


I Hear You Calling Me 
Fuzzy-Wuzry 





- Zeppilli Will Soon Sail for New York. 

Mile. Zeppilli, Aix-Les-Bains 
recorded in Tae Musicat Courter last week, will soon sail 
for New York to begin her new season with the Philadel- 
phia-Chicago Grand Opera Company. The following no- 
tice in the Comaedia of Paris refers to Mile. Zeppilli’s tri- 
umph at the French spa: 

Mile. Zeppilli 


Traviata” and 


whose success at was 


achieved a triumphal success at Aix Les Bains iv 


“Cavalicria Rusticana.” She was literally showered 
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with flowers during the last act (“Traviata”) and her trium:h 


demand to “Traviata” at the Grand 


wish of M 


brought a pressing sing in 


Cercle She has granted the Grandey 





Harold Bauer in Switzerland. 
Harold Bauer's European press criticisms are perned in 
Innguage 
if translated literally, but f 


that would sound extravagant to American ears 


rtunately for Mr. Bauer's peace 


of mind, these reviews rewritten in calm and flowing Eng 


lish are more sane and more keeping with the magnit 


cent poise of this virtuoso’s art. France, Germany, Bel 
gium, Switzerland and England have each in turn heard 
this scholarly pianist, and while some of the critics have 
used many adjectives to describe the effect of Bauer's play 
ing upon his audiences abroad, not one has made a state- 
ment not substantiated by the performances 

When Harold Bauer last played in Lausanne, Switzer 
land, he was heard by an overflowing audience. What 


the critics thought of his playing is set forth in the fol 


lowing free translations from three papers 





If the w was t sed by frequent usage sa ay 
Ha 1 Baue s a n I s heult ts imagine 
aying more rful r aried, more ore ex 
ressiv nd more eloque It was the f at the H se f 
b re © that we ard the nist, and w : 
ence we were aptivated L enthused U nee € f 
virt he a res led i ess imila warb ® 
f birds, and we heard the ce s me s wi t ' 
finesse and adorable tenderness Then the music vibrated with the 
sonority of the orga I € “ y i 
the last limit, it ¢ fte becomes something else M Rauer 
neglecta nothing in the mere efinements of te nic, b t is not 
t he i “ $s! but t express h ntensity ar 








HAROLD BAUER 
relief of the works he interprets so as eserve thei roper 
nature and their itegral beauty lhe © af cart 
must have convinced him that the listeners were enchanted 
talent and delighted with their evening Feuille d'A je Lawear 
In Lis recital at the House of the People, Harold Ba 
the great impression he left wher he playe at theater 
Lausanne the first time, six of seven years ago 
qualities of the performer serve to reveal to those in ft i © 
the highly emotional and vital sensibility of the rteet, always 
{ receptivity, hinting of and guiding by " te 
marked decision. The sense of vine io double 
iderstanding of the inst t. ¢ site tag a 
powe t be |} while d “ 
a word—genius And is it yt ger that i 
ca forth, re-establish and vitaliz the w ke. eve 
Beethoven, Mozart, Schumann, S bert and 4 
tensity f notation, such independer wt bach ' hilit j 
aris (,azette de Etrang . 
His tect ‘ a 
e he never makes a tspla f it. and the mus a A ister 
forgets the difficulty in seeing th esult fhe sult was cert 
electrify the audien Tuesday tast; it was a realization f 
beauty, something indescribably poetic a wing like th 
3, of Beethove the last, elevate and strom: the Papille 
tearing pins, fixed and dead on paper; and this adorable fantaisi 
Schumann revealing the spirit and brilliancy of ¢ player 
perpetual mowement of the toccats. fearf as mething Titanic. 
Mozart wreathed in emiles; the fresh transparency f the Jardir 
sous la Pluie caressed us; the prelude of M sweeping heated 
realities of the present inte a hidden « er; a Chopin work last 
with its spirit of beauty and suffering. With Mr. Bauer the piar 


comes heman and gives an impression of mystery incarnate. Su 


was the recital of Tuesday last, where the one who writes these line 


ynd all the artists present relished the exquisit: laying and admire 
without reservation and unconstramed isiastr (,azett< 
Lausanne. 
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§ ALTHOUSE =" 


Masagemest: WALTER R. ANDERSON, 5 Weet 38th St. City 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink Tour 
HOME ADOCRESS: ST. PAUL 


GUSTAVUS JOHNSON 


re 
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EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 
“LISZT’S METHODS and TRADITIONAL INTERPRETATIONS” 





Also Repert echni Style, by CARL V. LACHEMUND 
(whose book ‘Ret ospectic ns Three Year Study and Friendshi; 
with Liszt,” embodying ten verbatim lessons by the master—-to a 
class embracing D’Albert, Rosenjha Saver and Reisenauer—is now 
im preparation), exclusively at the Lachmund Conservatory of Musi 

2 West Ssth St., New Yor 





ROSS DAVID {s hese 


Breath Centro! 
Carnegie Hall, New York aad 
Fuller Building Philadelphia Velce Production 


GATTY SELLARS °° 2reiei'Qucce 


American tour, Nov. to April, t9t1-12. With the King’s Trumpeter 
in Coronation music, September 25 to November 5s, Canada 
Address Brewer Agency, 1303 Auditorium Bldg., Chicago, II! 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
1790 Wealiton Ave., New York 








Hal! 


Organist, Queen's 














Telephone 


ANNA GASE 


SOPRANO 
Metropolitan Opera Compan > 
CONCERTS AND RECITALS 
. O. RENARD, 25 West 424 Street, 





Address for Dates: f 


RUEGGER 


Management, JAS. E. DEVOE 
26 Adelaide Street, - - Detroit, Michigan 


mitt KAUFMANN 


SOP ANO. RECITALS A SPECIALTY 
866-867 Carnegte Hall, New Yor. 
Management, Antonia Saw yer, 1425 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADFORD MILLS, 
864 CARNEGIE HALL, . - . . ° . 


~ VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpret tion, Sepertory 
Studio Hall, 60 East 24th Street Tel, 30714 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


WEST 67Tm STREET 


New York 





cl Liva-le 











NEW YORK 








301 


pu SPOONER tom 


The American Exponent of “Bel Canto”’ 
Management: ANTONIA SAWYER 
Metropolitan Opera House Building 
1425 Broadway, . . ° New York City 
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Cottlow Recital in Chicago, October 22. 


reappearance in Chi 
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op. 30, was one of the most brilliant of the evening's offerings. 


Much interest centered in the playing for the first time here of 


MacDowell’s “Sonata Tragica,” op. 4s, in G minor Miss Cottlow 
played it with a broad sweep and temperament. Two pieces by 
Debussy, “Claire de Lutie”’ and the prelude in A minor, fo lowed, 


and so immense was the performance of the latter that it was re- 
lemanded by the audience. This piece, which had b.en heard here 
several times, is one of this composer's most inspired works, and al 
though of the new French school both in harmonic and musical con 
struction, has something so fascinating in its content that it is sure 
to become a favorite with pianists. The less popular legende of 
St. Francis d’Assisi, “The Sermon to the Birds,” and the tarantelle, 
Venezia e Napoli,” of Liszt, played with great virtuosity, com 
eted the program, and Miss Cottlow added a ezardas by Ma 
Dowell « an encore 

The distinctive feature of Miss Cottlow's playing is not so much 
her technical proficiency which is certainly immense, but her very 
arge and musical tone atid her ability to si:ade it and modulate 


so that it sings as well as rears and thunders.—Chicago Examiner 





CHICAGO AUDITORIUM REMODELED. 


[he Auditorium Theater, in Chicago, which is perhaps 
unsurpassed in point of acoustics, again has been re 
modeled by the Chicago Grand Opera Company and is 
now one of the most attractive grand opera auditoriums 
to be found anywhere 
Last year the Chicago Grand Opera Company remod- 
ed the interior of the Auditorium Theater at a heavy 
cost \ large part of the main floor was cut off and in 
a part of this space a graceful curving ticr of boxes was 
built. With this new tier in the center of the house at 
back, the boxes extended in oblong form from one side 


of the proscenium arch to the other. Behind the new 
boxes a large section, that had been a part of the main 
floor, formed a wide promenade. The first. remodeling 


resulted in forty-three boxes, divided into upper and lower 
tiers on the sides and the single tier of new boxes at the 
back 

But, before the season was over, the directors of the 
opera company realized that more boxes were needed. 
So another large sum was spent. Four rows, or 166 seats, 
were removed from the main floor just below and in 
front of the rear boxes, and in this space thirteen new 
boxes were built. In the remodeling two side boxes, be 
fore useless, wete gained, making fifty-eight in all 

This work has just been finished and now the boxes 
sweep around in two tiers from one side of the stage to 








rHE REMODELED AUDITORIUM THEATER, CHICAGO 


the other, forming a magnificent double horseshoe that 
will glisten with the jewels of the social elect of Chicago 
when the opera season opens on November 22. 

The total value of these fifty-eight boxes for the sea- 
son of ten weeks is said to be $150,000. The total capac- 
ity of the Auditorium Theater now is 3,671. The color 
scheme of the interior is ivory and gold, and against this 
rich background the dark red curtains of the boxes form 
a striking contfast. 

MacDowell Chorus Rehearsals. 

The MacDowell Chorus will begin its rehearsals October 
16, when Conduetor Kurt Schindler returns from Europe. 
At the first concert of the season in Carnegie Hall, Decem- 
ber 11, Liszt’s oratorio, “St, Elizabeth,” will be sutig. This 
is to be the first in a series of concerts planned to obsérve 
the hundredth anniversary of the birth of Franz Liszt. 
The MacDowell Chorus will sing the “Magnificat” in Liszt's 
Dante symphony, with the New York Philharmonic So- 
ciety. December 21 and 22, at Carnegie Hall. The Chorus 
will sing again with the Philharmonic Society at the clos- 
ing pair of concefts iti Mafch, tg12, when Beethoven's 
ninth symphony with the choral movement will be the fea- 
ture of the program. Applications for membership to the 
MacDowell Chorus may te sent to Allan Robinson, 165 
Broadway, New York City. 

New Rooms for Young Men's Symphony. 

The Young Men’s Symphony Orchestra, of which Alfted 
L. Seligman is president, will begin its tenth season Octo- 
ber 1§ at the new rooms of the society, 52 East Forty-first 
street, New York. Rehearsals are held every Sunday 
morning at 10:30. Arnold Volpe is the musical director. 
Many players in the regular symphony orchestras received 
their training while members of the Young Men’s Sym 
phony. New applicants are requested to call with their in- 
struments Sunday, October 1 and &, between to a. m. and 
noon. Mr, Seligman, the president and one of its zealous 
patrons, plays first cello in the orchestra, 

Phrenologist—Your bump of melancholy is very large 
What are you, an undertaker? 

Subject—No, I'm an American composer. 
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Arrive at Vancouver, Sept. 19th 





















Then tour through this country from the 
Pacilic Coast to New York 
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The Tollefsens Champions at Tennis. 








nd his wife, Mrs. Schna 
t e returned from a month’s stay 
George, where they enjoyed a delight 
Mr lollefsen are enthusiast 
g the champions at mixed doubles in 
kway Heights Tennis Club of Brook 
are mi! eT 
Mr. and Mr lollefsen were guests of 
W aris Stebbin who e a cottage 
t rganist of the Emanuel Bap 
day il teacher in that Lor 
vhose fast motor boat won the 
fe ( nel Mann in the annual 
tta eld or August 17 This boat 
ihead f all other competitor: 
( eded almost five minute 
| It exciting finish and 
! ( e Car II crossed th 
eedingly p at Hague 
that Mr, and Mr Tollefsen went or 
{ lin e to Roger Rock, made 
t memorable lice f Maj 
Indian wars in this coun 
etween two trading posts Major 
Ind fe had reached th 
tands a t 800 feet abo 
é iv Realizing that cap 
‘ the only apparent alternativ 
reached safety is past 
t | Mrs, Tollef 
r giving a recital at the 
ad Mr tiart W. Watrou Che 
retar of the Na 
Vir 1 Mr Tollefsen 
! | t Kuester and 


oked a num 


Mi Tollefsen 


her vocal studies in Berlin under the guidance of Hofkapellmeister 
ichard decided accept this 
opportunity. 


has not yet whether she will 





Lowe, 


In the meantime, however, the tour, as has already been 
announced, has been abandoned. 


Three Open Scholarships. 

the Jeannette M. for 
singing, piano and violin, now vacant, will be open foc 
competition at entrance examination of the 
National Music of 126 West 
Seventy-ninth street, New York City, as follows: 


Three of Thurber scholarships 


the annual 
Conservatory of / merica, 
Piano, organ, violin and orchestral instruments, Thurs- 
4 p.m 

to 4 p. m 
rhe scholarships will be given to students who have no 


day September 28, from 1o to 12 and 2 to 


Singing, Monday, October 2, 10 to 12 and 2 
but whose talent promises distinction as artists. 


September 14. Early 


means 


The twenty-seventh year begins 


ipplication is advisable 








KATHLEEN 


PARLOW 


Tour Begins in OCTOBER 


Among the engagements already booked are the following 
orchestral appearances: 


Bost Symphony Orchestra (fourteen appearanc:s) 
New York Philharmonic Orchestra (two appearances) 
Theodore Thomas Orchestra (two appearances) 
Philadelphia Orchestra (two appearances) 

Cincinnati Symphony Orchestra (fo appearances) 
foronto Symyjhony Orchestra (two appearances) 

New York Symphony Orchestra (four appearances) 
Management: ANTONIA SAWYER, New York 
By spe i irrangement with Concert Directicn 
Daniel Mayer, London, Sole Agent 











Bispham's New York Song Recital. ¥ 


\s has been his custom for many years, David Bispham 
will give his first song recital in New York for the season 
of 1911-1912. The date is Sunday afternoon, October 209. 
The program, as announced in THe Musicat Courier of 
last week, includes the recitation of Tennyson’s “Elaine” 
to a new musical setting by Ada Weigel Powers, a Cali 
fornia composer 


Carolyn Beebe to Play with Chicago Quartet. 
Carolyn Beebe, pianist, has been engaged by the Chicago 
for its concert in Chicago on Saturday 
Miss Beelhe 


This artist has many 


string 


(Quartet 


December 30 will be heard in the Brahms F 


minor quintet engagements as solo 


ist with leading clubs and will continue to be heard with 


Edouard Dethier in sonata recitals 
A. J. Goodrich Writes. 
Lausanne, August 27, 191! 
lo The Musical Courier: 


When we quitted Paris for a vacation trip, the city was 
suffering from the hottest spell it has known since 1789! 
Even traveling was so unpleasant that we stopped at Dijon, 


though our baggage was checked to Lausanne. The old 
home of Rameau was in the midst of a three-day féte, and 
the main arch at the end of the rue de la Gar looked 
very hospitable with its illuminated figures, and letters 


There 
and every 


spelling the words “Honngur aux Musiciens.” 


tournament, choral concerts, etc., 
ne seemed happy Altogether the fete afforded 
{ f of what I mentioned in my first Paris letter to Tue 
Musteat 
ut honer in 

We mad 


Visiting, en 


were a hand 


another 


Courter, May, roto. that the musician is not with 
France 

for three weeks, 
les Bains, Vevey, 


The castle and 


Lausanne our headquarters 


bateau, Geneva, Nyon, Evian 


Montreux and other towns on Lac Lemen. 


fortress of Chillon with Bonivard’s rocky prison are curi 
us and interesting; but what a tale they tell of former 
strife and contention and feudalism! 


\ feature of the towns on Lac Léman that impressed 
ne was the long double rows of linden trees along the 
1 complete, umbrella-like shade for 
And the lake walls of solid 


masonry in terrace form have a look of permanence and 


front, affording 


he footpaths and driveways 


Tal 
LAKE 


neatness that is very satisfying to one from the New 
World. The Chauderon bridge in Lausanne and the cas- 
cade at Montreux were pleasant reminders of Bendel’s 


since the number IV, 
“Guide to 


ite “Am genfer See,” especially 


Cascade de Chauderon,” is analyzed in my 
Memorizing.” 
Reiz, 


Schweiz 


Es abt schéren 


aus einer 


Das wunderbare Land der 


Hier oben liegt der ewige Schne 
Und unter mir der Genfer See. 


The university and cathedral at Lausanne are especially 
noteworthy, and there is a new Terrace Park at .le top 
of Avenue de Rumine that will long remzin in memory’s 
keeping. 

In Basle we had our first real view of the Rhine, but 
the water is so low that we made only short trips by boat 
and by rail to Neuhausen and Schaffhausen. At the for- 
mer village there are several pretty views of the Rhine 
Falls. In Basle f had hoped to pay my respects to the 
esteemed and venerable Hans Huber, but he ‘s in Vilznau, 
on Lake Luzern, which we visited last summer. Basle was 
likewise the home of my lamented young friend, Otto 
Hegner, the most extraordinary example of musical pre- 
cocity I ever met. A lady here told me that Otto had 
scarcely any childish sports and she pleaded with Herr 
Hegner to release Otto occasionally that he might play 
with her son, who was about equal in years with the prod- 
igy. Almost every wonder-child has suffered this experi- 
ence and it seems to me cruel because unnecessary. In 
Chicago I asked Otto how much he practised, and often 
have I quoted the boy's reply: “I do not what you call 
practik—I only play my program.” What 
ought to be to those who are slaves to the mechanism of 
a keyboard! 


a lesson this 


We were quite charmed with Basle, its beautiful situa- 
tion on both banks of the Rhine, its fine bridges, pretty 
arcades and substantial as well as picturesque buildings. 
and above all, its genial, intelligent and morally educated 
people. In fact I see no need for even a small police force 
here! The Historical Museum and the Main Art Gallery 
on Augustinstrasse are worthy of admiration and quite in- 
structive. Swiss, German, Flemish, Dutch, Italian and 
Spanish art are well represented, and the collection of old 
instruments and implements of music in the Historical 
Museum is quite unique, if not very large. I saw there a 
six-stringed viol di gamba that is a rare work of art, and 
perfectly preserved. 

The people here anticipated President Taft in his com- 
mendable peace aspirations, for the fortress walls and the 
moated gates have been demolished Only one gate re 
mains. This is the old Klingenberg- 
strasse), which still looks quite brave as I see it from my 
The Rathaushof is interesting than 
the one at Luzern, and loses none of its quaint charm if 
you chance to call it the City Hall. I have never attempted 
to classify the Swiss through a musical horoscope, for our 
visits here have always keen in midsummer. They have to 
their credit Joachim Raff, Hans Huber, Dalcroze, Otto 
Hegner and others. More than this T know not—possibly 
because I have been so deeply interested in their glorious 
early history, and the rational genius which they have dis- 


Spalentor (near 


window. even more 


played in solving the great problems of sociology, federal 
and cantonal government, religious liberty, scholastic and 
All this 


There are 


moral education, mechanical art, agriculture, etc. 
spells peace, and these are the fruits of peace. 
here no disturbing influences born of aggression, envy and 
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discontent; no iron-heeled militarism with its sinister em- 
blems of slaughter and cruelty. The air breathes of peace 
and good fellowship and the people are free to work out 
their salvation in the way that seems to them best. 


A. J. Goopaicn. 
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All-Star Imperial Russian Ballet. 

Russian dancing has undoubtedly left an indelible im 
print upon the American mind, largely due to the visita 
tions of Pavlowa and Mordkin. In fact, 
exponents of the terpsichorean art have gained has made 
it possible to arrange what is said to be the most impor 
tant undertaking in the field ever conceived—a world tou 
of the All-Star 
leading dancers in the Czar’s realm. As an enterprise of 
this nature would, it is said, deprive Russia of many of 


he hold thes« 


Imperial Russian Ballet, comprising the 


its principal dancers, it was necessary therefore to arrange 


matters so as to give the Imperial opera houses their 


share. In order to accomplish this end, the artists wiil 
alternate between the opera houses of St. Petersburg an. 
Moscow and the country in which the All-Star Ballet is 
performing. Thus, while the touring organiztztion is sai. 
to contain the cream of Russian artists, it is not likely 
that all can be seen at the same time The tour will en 


it is announced, cover a period 


circle the globe and will, 
of three years. 

The 
possible contemplates appearances throughout the 
States and Canada, Mexico, Cuba Central 
punctuated by a long season at the Metropolitan Opera 


House, New York 


imperial dispensation that has made this project 
United 


and America 


The tour of the Western Hemisphere 


will be followed in May by an extended season at the 
Chatelet, Paris, and Hammerstein's new London Opera 
House This in turn will be followed by an invasion of 
Africa, Asia and the Antipodes, with a return to Sout! 
America. 

The American tour will extend from October 7, 1911 
to Easter, 1912, under the drection of the enterprises of 


Max Rabinoff, Incorporated, New York, London and St 
Petersburg, which concern is also directing the American 


tour of the Imperial Russian Court Balalaika Orchestra 


from October 9, 1911, to February 23, 1912. 
Nicholas, Czar of Russia, has permitted his c 
Balalaika the 
tour 


Russian 


urt musi 


the Orchestra, to cross seas fur an 


American 


cians, 
other 


Included in the dancing company are sucl 


women stars of the first magnitude as Katarina Geltzer 
Julia Siedlowa and Vera Koralli, who bear the title of 
“prima ballerina assoluta,” like Anna Pavlowa. Of the 


three new stars in the company, all of 


whom are 
he graduates of the Imperial Mariensky Institute of th 
the ballet of the St 
Imperial Opera House, only Mlle 
peared before an English speaking audience 


Dance, and members of Petersbure 


Geltzer has ever aj 


Here tofore 


Miles. Siedlowa and Geltzer were never given leaves of 
absence to appear off the Continent. Noteworthy in th 
company are the following solo and character dancers, re 


cruited from the ranks the Imperial ballets of St. Pe 
tersburg and Moscow Marie Ossipova, Ludmila Gou 
louck, Rita Zalmarna, Bronislawa Pajitzkaia, Henna 
Schmolz, Stanislaw Kur Stephina Ploskowietskaja, 
Hermina Czarniki, Wanda Mezkouskaja, Doria Barbo« 
Selma Courtena and Alena Czenskiai Stalislav Idzi 
kouski, Mikail Machat, Sergei Morosoff, Francesco Tro 
janouski, Francesco Markonski, Veronine Westof, Kiprion 
Barboe I, Kiprion Barboe II, Feodor Warsynski, Alexis 


Kowdofski, Antonin Hermaniski and Wassili Mauntnag 
These in turn are supported by a complete corps de ballet 
The augmented orchestra consists of many native Rus 
sians, but some of the musicians have been recruited in 


America, notably from the orchestra of the Metropolitan 
Ope ra House 
Mikail 


ably the greatest man 


Mordkin, who heads the All-Star Ballet s prob 


lived Some call 


Chey make the 


lancer who ever 


him the greatest dancer, woman or man 


ballerina to be 


point that it is comparatively easy for a 

superbly graceful, but that for a man to attain to Mord 
kin'’s art is astounding Mordkin is first of all a man 
and he has made Americans respect the term “man 
dancer.” He is as athletic as he is graceful This is 
where Mordkin excels There is not a trace of the femi 
nine about him. His physical development has not run 


altogether to symmetry and grace and lightness. His en 
durance would put to shame many a university or college 
distance runner. By actual pedometer measurement Mord- 
kin is said to have danced thirty miles in an afternoo 
and evening performances combined, with rehearsals |« 
ore and between 

Because of her striking histrionic powers, Mlle. Sied 
lowa. has often been compared to the famous dancer of 
the last century, Fanny Elssier. In the mazurka, the Rus 
sian dance, the Circassian and other danses de caractere 
this Imperial danseuse has won as much fame as by ker 
classical dancing. Mlle. Siedlowa is tall, with a superb 
figure. Large, deep, luminous eyes aid her as an actress 
in ocular opera or mimodrame 

The half dozen ocular operas in the repertory of Mile 
Siedlowa and her associates are presented in every detail 


just as they are seen on the stages of the two great impe- 


rially subventioned opera houses of St. Petersburg and 
Moscow 
Comeliness <nd a winning personality, as well as superb 


technique, Lave heiped Mile. Geltzer to fame. The stellar 





danseuse is Russian born, though of German descent 
During Coronation time in England last summer Mile 
Geltzer was London's latest idol. She dances with such 


courage and self confidence that it would seem that there 
had been no preparation 

In St. Petersburg and Moscow they have a special name 
for Mile. Koralli, the English translation of which is “the 
still 


is known as the 


translation would be 
beautiful bal 
lerina of all those who dance before the Czar 

The 


surpassing.” Perhaps a better 


“passing fair.” She most 


scenery this year is largely the work of Paket, 


Benoist and Karavine, well known Muscovite artists, who 


temporarily atandoned the painting of smaller landscapes 
and allegory They wanted the performances of the 
Mordkin section of the ballet to be as nearly ali Russian 
as possible National pride was hurt when the scerery 





st year’s tour of the great Russian stars wa 
f the Met 


painted 
Paquereau, of Paris, snd Fox 
Ne Ww 
*ttings used this year by the 


were done by 


altogether by 
ropolitan Opera House, York Of the six magenit 
Imperial Russ 
the three Russian artists, one 
and one by Fox 

designed and executed with such care and 
Naiuaktis, of the Im 
Alias, of P 
Metropolitan Opera 
Ed 
Metropolitan Opera 
effects 


played in 


umes 
ts ste e from the hands of Jiosi« 
House at Moscow; M. ¢ 
Mile. Musaeus, of the 
York. Paul Peorane. of 
technical director of the 
York, contributed the 


whose 


peria iris and 
London, and 


New 
ward Siedl 
House, New 

All of the 


Russia have 


(pera 


House Moscow, and 
properties and 
great works are 


contributed to 


composers 
music of the ballet. In 
the 
the new « 
ikowsky 

and 


the 
turn all of these find 


Mordkir 
‘The Lake of 


representation on 
I he 


is by 


program of 
the music of 


Psch 


“Giselle 


company ular op 
Adolphe 
that of 
Arabian 
Arensky 


unoWw 


era Swans 


\dam composed the music for 


Delibes 
Mordkin 


It-Ducoudray, 
Rubinstein All the 


‘Coppelia” is by For the revelry, “The 


Nights,” M 


Blerchman 


drew on the music of 


Bourgat Chaminade, Gla 


Rimski-Korsakaw and music of the 


was taken the 


new ballet, “The Seasons,” from which 
we knowt Automne B.cchanale,” is by Glazounow 

For the character dances and solo dances of the Mord 
kin company, the music of other composers is used, among 
them Dargomiszki, Glinka, Liszt, Chopin, Saint-Saé: 
\hr and Drig« 

KlibansKy in the Adirondacks. 

Serge Klibansky, the baritone and vocal teacher, wt 
resume his lessons at his new studio, 212 West Fitty-nint 
street, New York, October 2 Mr. Klibansky has passed 
a delightful summer, part of which he spent in the Adi 
rondacks. He has a larger number of pupils enrolled than 
at the close of last season Jesides teaching, Mr. Kliban 
sky will be heard in recital and concert. He is one of the 

interesting Ss we is authoritative interpreters of 
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German lieder, but he is in no sense limited to that schoo! 
Mr. Klibansky is an excellent English scholar and French 
and Italian are among the other languages of which he 


as practical knowledge. 


Hatcheson Plays Thrice with Philharmonic. 
Ernest Hutcheson, pianist, will play thrice with the New 
York Philharmonic Society 


this season—at Carnegie Hall 
February 8 and 9, and at the Brooklyn Academy of Mu 
sic, Sunday, February 11. Mr. Hutcheson appeared wit! 
the Philharmonic last season, scoring a marked success 


with the press and public. He also played in Washington, 
D. C. with the New York Philharmonic, and of this ap 
pearance the critic of the Washington Herald said 

Mr. Hutchesor 


om the 


“as 4 postive triump? and received an vat 


enthusiastic audience 
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THE WORLD’S FOREMOST 
CONDUCTOR 


AND THE 


LONDON SYMPHONY 
ORCHESTRA 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 


BALTIMORE 
PITTSBURG 


CINCINNATI 
CHICAGO 
ST. LOUIS 


KANSAS CITY 
DENVER 


OMAHA 
MINNEAPOLIS or ST. PAUL 


MILWAUKEE 
DETROIT 


CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 


*Phone, $289 Bryant 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawki 
& Shaw, Electric Building, cong a 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 


pounded by The Musical Courier, September 
13, IQIt. 
Opera in English this season will be about as 


popular as usual. 








MANAGERS and concert giving ana concert going 
musicians glad to learn that Mendelssohn 
Hall is not to be demolished this season, but is to 


remain intact for concert purposes until next sum- 


will be 


mer, 





Ir has been decided by the trustees of the Seattle 
Symphony Orchestra not to give any concerts this 
season, but to “concentrate all effort on a stronger 
and better season beginning September, 1912. In 
due course a conductor will be chosen.” 

eases eure 
music festival, which begins to- 
marks the official opening of 
the music season in the East. A special Mustcav 
Courier representative will attend the Worcester 
festival, as in former years, and report its doings 
in next week’s issue of this paper. 


WORCESTER’S 


night,-September 27, 


By cablegram last week it was reported that the 
Grand Duke of Hesse, Germany, bestowed the 
Golden Order of Art and Science upon Madame 
Schumann-Heink. It is further reported that the 
famous contralto is the only woman who holds such 
a decoration. Up to the present, Madame Schu- 
mann-Heink has received nine bestowals of Orders 


from royalty. 


ae eee 


ANNOUNCEMENT is made that the Boston Sym- 
phony Orchestra will give its usual series of five 
evening and five afternoon concerts at Carnegie Hall 
this The evening concerts are to be on 
Thursday evenings, November 9, December 7, Jan- 
1, February 22, and March 21, and the after- 
noon concerts on Saturday afternoons, November 
11, December 9, January 13, February 24 and March 
23. The most prominent of the soloists engaged are 
Madame Schumann-Heink and Kathleen Parlow. 


a 


season. 


uary I 


Tue French Government now has decorated J. 
F, Delma-von der Heide for the second time within 
years. Mr. Delma-Heide has been Tue Mv- 

Courter correspondent and general repre- 
sentative in Italy and France for many years. Pre- 
vious to locating in Paris he acted in a similar 
capacity for this paper in Rome, in Florence and 
for several in Milan. When the Palmes 
\cadémiques were first conferred upon Mr. Delma- 
Heide, he was created an Officier d’Académie (des 
Beaux-Arts) with the violet ribbon and the palms 
now he has been promoted and made an 
Officier d'Instruction Publique, with the violet ro- 
sette and the palms in gold. His degree is dated 
May Tf, Tort. 


five 


SICAL 


years 


in silver; 


ccnsinessnseilltisibiiianineti 


\ writer in the Frankfurter Zeitung, signing 
himself Prof. Dr. C. H. M., in an article on old 
songs and the gradual changes grafted into their 
texts, states that “the well known ‘Yankee Doodle’ 
old Hessian Schwalmer Kirmess Tanz 
(Church Festival Dance of Schwalm) which was 
taken to America by the hired Hessian soldiers,” 
who were subsequently captured by one Geo. Wash- 
ington at Trenton, New Jersey. The latter histori- 
cal episode, more reliable than the song story any- 
is not referred to; but the fact that it is not 
our song, did not originate with us, is also not to 


is an 


way, 


be ignored. We have some criginal songs coming 
from our Civil War period, but for good reasons 
they cannot be subsidized by us, made useful. The 
Hessian story is not told for the first time, but here 
it is signed by the Frankfurter professor; and now 
we can all forget the incident and say no-more 
about it. 
sticpitgpal igen 

Finat New York Philharmonic plans now give 
the opening date of its season in Carnegie Hall as 
Thursday evening, November 2. The first concert 
of the Friday series will be given the following 
afternoon, and the first of the Sunday series on the 
afternoon of November 5. There will again be six- 
teen concerts in the week-day subscription pairs and 
eight concerts in the Sunday series, the only change 
involving a substitution of Thursday for Tuesday 
evenings. In Brooklyn five Sunday afternoon con- 
certs will again be given, while on the road the 
number of concerts are to increased greatly, the tour 
for the first time extending as far west as the Mis- 
souri River. The list of soloists for the season 
contains the names, among others, of Madame Gad- 
ski and Madame Nordica, Alessandro Bonci, Efrem 


Zimbalist, Josef Lhevinne, Arthur Friedheim, 
Kathleen Parlow, Katharine Goodson, Frances 
Alda, Ludwig Hess, Harold Bauer and Ernest 


Hutcheson. The box office sale will open October 
16, the first week being exclusively for last season’s 
subscribers, who have the privilege of securing their 
former seats up to the evening of October 21. After 
that date, all seats not thus claimed will be available 
for the public sale, which will continue from Tues- 
day morning, October 24, to the date of the initial 
concerts. 
cotcmnsenilmcsesinn 


Many things of interest are noted in the third 
annual prospectus issued by the Boston Opera Com- 
pany for the season of 1911-12, which opens No- 
vember 27 with the performance of “Samson et 
Dalila,” with Gay and Zenatello in the title roles. 
Among the list of operas chosen are many modern 
works which have not before been heard at the 
ton Opera House, and in the case of “La Forét 
Bleue” by Louis Aubert, never before heard on any 
stage. The singers, too, have been chosen carefully 
and a feature will be the engagement for a few 
special performances of such artists as Mesdames 
Eames, Alten, Marcel, Destinn, Gadski, Homer, 
Dereyne and Messrs. Amato and Slezak, while 
among those enrolled as regular members of the 


» . 
»0S- 


company are Mesdames Tetrazzini, Garden, Nor- 
dica, Melis, Brozia, Gay, Gerville-Reache and 


Messrs. Clement, Jadlowker, Urlus, Zenatello, Po- 
lese, Scotti, etc. The conductors include Felix 
Weingartner, for some special performances, and 
Messrs. André-Caplet, Conti, Goodrich and Moran- 
zoni. By virtue of a working agreement existing 
between the Boston, Metropolitan, Chicago and 
Montreal Opera Companies there will be an ex- 
change of artists whenever mutually convenient and 
desirable. The repertory is to include, in Italian, 
“The Girl of the Golden West,” “Barbiere di Si- 
viglia,” “Segreto di Susanna,” “Cavalleria Rusti- 
cana,” “Lucia,” “Madama Butterfly,” “Manon Les- 
caut,” “Trovatore,” “Traviata,” “Mefistofele,” “Pa- 
gliacci,” “Rigoletto,” “Boheme,” “Tosca,” “Ger- 
mania,” “Otello” and “Aida”; in French, “L’Enfant 
Prodigue,” “‘Pelleas et Melisande,” “Samson et Da- 
lila,” “Forét Bleue,” “Habanera,” “Werther,” 
“Carmen,” “Manon,” “Thais” and “Faust”; in Ger- 
man, “Tristan and Isolde,” “Hansel and Gretel” ; in 
English, “The Sacrifice.” Director Henry Russell 
has every reason to look forward confidently to a 
season exceptionally successful in artistic and finan- 
cial results. It is to be regretted, however, that he 
could not see his way clear to doing a noble thing 
for the cause of grand opera in America, by follow- 
ing Andreas Dippel’s example, and excluding from 
the repertory the works controlled by the Milan 
Monopoly. 
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Paris, September 15, 191t. 

The operatic world seems seething on the mo 
mentous question of the control ; whose control opera 
is to pass over to; whether it is to become the prop- 
erty of a Milan, Italy, pub- 





mothers by themselves, legislation through the is no touch of pessimism in this, because we need 
hereditary classes, combination of state and revolution We certainly need revolution t get rid 

iurch, the system of cramming 1 1¢ schools and of such abortive methods as, for instance, brain pre 
Cl h, tl t f g in tl l 


hundreds of superannuated, tyrannical and criminal tection. Our patent laws are a monumental farce, 








lishing monopoly or the 
property of the people, who 
certainly did not bestow the 
privilege of copyright for 
the purpose of making it a 
monopoly to control opera 
or any musical, artistic or 
other value, including the 
great domain of literature. 

Here I desire to put my- 
self on record as being op- 
posed to the whole scheme 
of copyright under its pres- 
ent form, because, first, it 
bestows enormous priv- 
ileges and confirms amaz- 
ing power for a mere formality, whereas, if there 
is to be copyright, it should at least have the in- 
gredient of a tax. But long before that question 
is discussed I am prepared to show that copyright, 
instead of being a tax upon the beneficiary, 
is a tax upon us, and should not be granted 
without an equivalent from the foreigner, 
because the foreigner has an enormous value 
in America for Europe, whereas the Ameri 
can has no value—no such value, nor even 
a comparative value, in Europe for the 
American. While Europe draws millhons 
out of America for a mere _ formality, 
America draws nothing out of Europe. 
That was one reason for my opposition to 
the new copyright law; I wanted an open- 
ing to show this. However, one of these 
days the whole motive of this new copyright 
law will be laid bare right in these columns. 
One question right here, now Just one. 
Why have the big European publishing 
houses—publishing in all lines—their own 
American houses, controlled by them in 


America in nearly every instance? As long 


as a few cents will give them monopolizing 
privileges for which America pays, con- 
tributing millions, why should they not go 
to America and take the money our chump 
country is so willing to pay? The Milan 
Monopoly is one instance only, one among 
a very large number in all fields. Of course, 
copyright itself is all wrong as a method. 
Brains require no other protection than their 
own essence. Brains, in copyright, pay for 
the protecti n of the overwhelmingly enor- 
mous amount of rot produced by the com- 
posers, writers and others who cannot com 
pete with brains; hence they made copy THE 
right. Copyright is one of the hereditary 

diseases the Old World « 


f thought handed to 
us in one of its last stages of senilitv: it 
is just one. Protection, copyright, individual pref- 
erences, primogeniture, standing army, enforced 
military duty, domination by law of one sex over 
another, thus lowering the standard of men’s own 








leading nearly every in 
ventor into litigation ur 
copyright laws kill our na 
tive literary and _ artistic 


productiveness 
We, we Americans, must 


needs go to a third rate Eu 


ropean composer t mt fi 
cheap music t in Amet 
can text to give us an opera 
He then vets h protectior 
ind the Amenecan mpose 
wi presen an pera t 
Ita | ed if t r 
nt do told te it up 
HAMMERSTEIN’S LONDON OPERA HOUS!I thousands to try it on first 
\merica puts up the thou 
theories, brought down from the past, destructive of sands first before hearing note and then, no 
the ideal of life, killing even in the roots, in the matter how rotten the opera is, we are compelled 
germ, the thoughts that would lead to human intel to listen to it and pay the owner, and if we refus« 
lectual advancement—all these remnants of the past he refuses to let ear at ft his opera rh 
ittitu ncient ft prove to | at ’ 
pyright has Dat 1Or It has made 
us the vict ind the foreigner gets the reve 
rie rore gi mmposers wor ort ‘ wtor 
pore mn ny | il } 1 
pul ( t r nm ¢ t ‘ ele cel 
ery th \ cerical clamnes i 
exact | the cl na n erve 
Ricordi. 
(yt number ! cca n ferrin 
to this questi | have stated tha 
not Oo not proj e ft make IN ad 
q I Lhe Ricor 
| ern don |. first 
it tore | King ire | if? ! in 
] ‘ | t ‘ nee enit 
meres d vider ne , 
Ric Tt { il rie 
workit nder t tal 
ta outens seraai P , ‘ 
It not ‘ nof | ai é 
tior - ; ws , P 
Wi i tive | ' / } 
cause € kK! ‘ it r n t | 
evi t ! the it ‘ i 
that t weoceed fact that ‘ ave 
pe tte Milan Monops t nt Ita 
lan opera im /A\me i affair 
a nei pone , on noOnot 
\re we going to support Dippel, we Amer 
n people, in his bigr fight to make 
t leclat ( ide} idence i M 
working in Milan, through Italian and 
AUDITORIUM OF HAMMERSTEIN’S LONDON OPERA HOUS! SC ctiee tes ‘Ramenben tn Set Seallems ; 
\merica For 1f the Mor I 
are the fetters the tightening «.f which are bringing finally it will destroy Italian opera in_ the te 
about the revolution which is now to be seen in the States, and there then will be no opera at all for an 
unrest of the people of all civilized nations. These of our American singers or any one else Non 
manifestations of dissatisfaction are the protests nopoly subjected to the exposés of publicity can 
against the old, the decaying, the useless, which in exist in America unless the people have a large 


process of enforcement will burst the bonds. There share in it. If the Milan Monopoly can expand and 























ts shares on the Wall Street Bulletin it can live 
nerica. Otherwise not. Therefore I am not 
red in any effort to injure the Monopoly. What 
eb endeavoring to do with this situation is 
to help to get free from the Monopoly and 
hie onopoly work out its own destinv. We 
erica can never develop our own musical tal 
th a Monopoly here in Europe, in Milan, dic- 
tz 
Whether we can get certain operas. 
Which operas we must take and produce in 
get other operas 
How much we must pay. 
low often the works are to be given by vs. 
hich artists are to be cast for each opera. 
Whose scenery we must purchase in Italy. 
Where the stumes in Italy must be made. 
not R it \merica and it is Italy, too, 
Ita ictly is the Milan Monopoly 
‘ Henes ke n America, there is no 
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) l there no hope W here hope is 
{ lead 

England it is the same Wherever the Mo 
f Milan controls, musical advancement is 

) ! the native Recently a Milan \lo 
tang ‘k place in London, which shows 
vhol veratic structure is at the mercy of 
r Mr. Quinlan, one of the most active 
ilon's musical impresari, has organized an 
pera company to give performances in the 
( Great Britain, and as Covent Garden, 

npletely in the hands of the Milan Mo 

he “G the West” in Italian 

Inglish sung in London at the leading 
| just as no English dare intrude at the 


\MIr. Quinlan sought to secure the 


ces from ft 





il privileg ie Monopoly, feeling 
‘rovinees would pay to hear any bad opera 
the foreigners had sung it in London in 
understood He wanted an espe 
irtistic personality and he made the happy 
f securing and signing Madame Jomelli, an 
ial adaptability for any opera house. 
fore could proceed farther he was compelled 
Jomelli to retire The Monopoly 
the era unless he accepted the Milan 
yrima ina, even for an English opera 
Madame Jomelli will not enter upon 
elieved Mr, Quinlan as soon as she 
t the pressure was and whence it came. 
kn that there was no manager in Great 
in opera who could afford to refuse to obey 
fonopol And the Monopoly is right, just as 
COURIE! right in refusing to be 

his vital subject 

Dippel. 

[a1 nding the support he ts 
\ re press, should fail in his fight 
t he M poly, it would mean the end of 

ypera in America, just as his victory will 
that America does not need Italian opera 
the “heaut, i we Say, of this devel 1) 


as the United 
Mr Din 


it means the collapse of Itelic-n opera 


The Milan Monopoly, as 


cannot afford to see 


far 
oncerne d. 


ted 
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‘n America and that is not desirable; if we are 
to have opera we must have singing and Italian 
opera means singing, provided the Monopoly will 
keep off its hands and abandon the dictation of the 
Italian singers we are to hear. Under the control 
of the Milan Monopoly, which selects the casts 
ccording to its own interests, the roster of Italian 
singers of consequence has become smaller and 
smaller, until now we seldom hear an artistic It>lian 
singer. A few more years of Milan Monopoly in 
Italy alone, and that country will have, instead of 
a ne line of Italian singers, an aggregation of 
Monopoly singers, for which Mr. Dippel cculd 
have no use at all; which Henry Russell could not 
select from, and which Gatti-Casazza, in despair, 
would certainly be compelled to reject. 

The New York representative of the Ricordi 
house is made to say, in a daily paper interview, 
that Mr, Dippel demanded full control of Chicago 
for all the Ricordi operas, objecting to the Aborn 


pera Company entering Chicago with its English 
performances of Puccini and other Ricordi con- 
trolled operas. Do the people that patronize the 
$5 opera at the Auditorium feel a necessity to hear 
the Italian operas in English afterward at one-half 
or one-third the price in order to have the plots 
explained through the native language? Herewith 
we reproduce the official announcement of the 
\born Opera Company. How much does this com 
pany pay the Monopoly for the Puccini and other 
compositions ? he Ricordis should show Mr. Dippel 
their contract with the Aborn Company, which, for 
a popular company, is said to be excellent: 

Milton and Sargent Aborn have just completed 
arrangements with Maxwell, American 
representative of the Italian publishing house of 

& Co. for the of the 
Puccini operas during the coming season of the 
This or- 
ganization has already presented two of Puccini’s 
‘Madam Butterfly” Soheme,” in 
later add 
Other included 


George 


G, Ricordi presentation 


\born English Grand Opera Company. 


and “La 
“La Tosca” to their 
Aborn 
are 


works, 


English, and will 

in the 
September 
“The 


lrovatore,” 


repertory operas 


starting m 
Offenbach’s 
“Tl 


organization's tour 


Massenet’s “Thais,” Taks of 


Hoffmann,” Verdi's Donizetti's 


“Lucia di Lammermoor” and Flotow’s “Martha.” 

The annual spring season of grand opera in 
English last spring under the Aborn -direction 
comprised six companies of about one hundred 
members each, located for runs of from five to 
ten weeks each simultaneously in Boston, New 
York, Brooklyn, Philadelphia, Baltimore, Wash 


ington and Chicago. Of all the operas presented 
the Aborn forces during their extensive cam- 
paign in those cities last spring, the operas which 


by 


drew the largest attendance were the seven works 
mentioned above, and hence their selection for the 
coming general tour of the Aborn English Grand 
Opera Company in repertory. 

The double alternating cast of this organization 
will include Edith Helena, Jane Abercrombie and 
Elsa Silverling, Louise LeBaron, Zoe 
Fulton and Hattie Belle Ladd, contraltos, Leonid 
Samoloff, Russo Arthur Green, 


sopranos; 


Domenico and 


tenors; Louis Kriedler, Ernesto Torti and Philip 
Fein, baritones; William Schuster and George 
Shields, bassos, with Carlo Nicosia as first con- 
ductor, Emanuel Camoin as his assistant, and 
Carl Schroeder as stage director. 

The spectacular revival of “The Bohemian 


Girl,” which Messrs. Aborn made on a most elab- 
orate scale last season, will be sent on tour again 
with its 150 people, grand opera cast, big chorus, 
ballet, Arabian acrobats, 


four 


twenty -horses, sixteen 
carloads of scenery 


and will be seen here during the season 


and other equipment, 


The Aborn Company has been giving opera in 
English for vears without interfering with Mr. 
Dippel, or Signor Gatti-Casazza, both of whom 
with Mr. Russell, developed their plans irrespective 
of what the Monopoly was doing with any English 
opera company. But the remarks made by the rep 
resentative of the Monopoly, an Englishman who 
has been trained splendidly to look upon us all as a 
nation of chumps, for which he is justified, have 
drawn attention to the fact that the Milan Monop- 
oly is getting opera royalties and benefits out of 


America even without the Italian foreign opera di- 
vision at the Metropolitan and under Dippel and 
Russell. The Aborns are also victims of a monop- 
oly system and should also be relieved from a tax 
that has prevented them from getting the full bene- 
fit of their labors. If what the agent of the Monop- 
oly in New York said is true, namely, that Mr. 
Dippel insisted upon a complete control of Puccini 
in his domain and that the Monopoly could not 
grant that right in view of the Aborns, the latter, 
with their opera enterprise extending through many 
sections of the country, must be a powerful factor 
in the business of the Monopoly in America. 

Mr. Dippel’s refusal to work under the manage- 
ment of the Milan Monopoly has therefore disclosed 
the fact that its revenues from our country must 
be hundreds of thousands of dollars of tribute paid 
to an institution to enable it to fasten its fangs upon 
us and thereby depriving us of German, and certain- 
ly of French, opera, completely. That is what we 
are paying the Monopoly—the money to keep the 














VERDUN, 


FRANCE, 


OPERA HOUSE, 





best types of opera out of America. Oscar Ham 
merstein, no doubt, foresaw that the whole opera 
scheme in Atserica would be virtually owned by the 
Milan Monopoly without a dollar’s investment. 
Hence when he sold out it was to prove that the 
same, exactly the same, condition prevailed in Lon- 
don and that being so he could make another mil- 
lion there by simply forcing Covent Garden to blow 
With the en- 
tente between France and Great Britain complete 
and solidified through the Agadir incident, there is 
no possible doubt that the repertory at 
Hammerstein’s in London must 
Mr. Dippel sees that too. 

Why, then, submit to any dictation? 
man repertory is there for the asking. 
publishers are always prepared to co-operate and 
they have a wonderful repertory now, with actval 
musical novelties, with operas of an entirely origi- 
nal character. Why submit to commercialized stuff 
ground out by Puccini, one of the interested parties 
himself in the Monopoly, to force it down our 
American throats as operatic food, particularl 
when we have no appetite for it and would prefer 
the French dish anyway ? 

Dippel did the one, sensible, straight American 
thing. He “called” them. [na recent number of 
the Chicago Record-Herald, Felix Borowski says : 

We present Mr. Ricordi with the somewhat 
ineffectual information that his ambitious scheme 

of controlling opera production here has been 

evolved too late. There is no interest in Chicago 

in “Falstaff.” and we say this with keen regret, 
for the work is of ineffable beauty. There is no 
interest in “Germania,” and it is to be doubted 
whether any other opera by Franchetti would half 

fill the Auditorium. There no interest in 

“Tris.” js 

There would seem to be little doubt that in at- 
tempting to control the situation in Chicago by 
withholding such Italian operas as the manage- 
ment might wish to give. Mr. Ricordi will injure 
none but himself, and the composers who draw 
royalties from the works. 

Exactly the views of this paper. “Falstaff” is 
one of Verdi's transparencies; every phase of the 
score is as logical as a Greek frieze and as consum- 
mately beautiful as a natural group of perfect roses. 
It breathes pleasure. But Chicago and New York 


the Milan trumpet louder than ever. 


French 


prove a_ stccess, 


The Ger- 
The French 


is 
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and Boston will not pay to listen to it—sorrowful 
Would that these communities would 
prefer it to the music heard at the vaudevilles; but 
thev do not. 


as this is. 


Neither do they care for any Puc- 
cim operas; only for star singers does the public 
look, and the public is helpless as it has been edu 
cated to believe that opera consists of the star sing 
ing in it. Mr. Dippel needs singers only; not op 
eras. He can stage any operas he pleases provided 
he has the singers. He can get them without the 
dictation of the Milan Monopoly the moment he 


declares himself independent cf it, as he has done 
Rosadi. 


The Italian member of Parliament who intro 
duced the resolution in that body which declares for 
a modification of the present copyright laws limiting 
the rights of ownership or roya!ty from eighty years 
to ten and otherwise providing for liberty from mo- 
nopoly, is Giovanni Rosadi, deputy trom Florence 
The March Musical Congress, held in Rome, re 
ported in these columns exclusively at the time. was 
the forerunner of this expression of Italian national 
sentiment against the Milan Musical Monopoly. We 
have already published the letter of Montefiore, one 
of the leaders of the protest against prevailing con 
ditions. We print herewith Rosadi’s letter to Tr 
Musicat Courier: 


AVV. GIOVANNI ROSADI 
VIA CAVOUR 9. 
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Translation 


Esteemen Sirn—Tue Musicat Courier has been 
duly received. It is not necessary for me to fol- 
low you on your views of “The Girl of the Golden 
West”: but regarding the question of the monop- 
oly of the publishers (not of the authors and 


composers), 1 am in accord with your iicihiess 
Because | profess with full conviction these ideas, 
1, with other of my colleagues of the Italian Par- 
liament, have taken the imitiative and the subject 
will be reopened at the approaching session i 
November 
We are 150 adherents now combined (in Par 
liament) who will not elude the just cause but 
who will support it 
Devotedly yours, etc., etc., 
t GIOVANNI Rosapi 
Deputy in Parliament for Florence 
FLoreNce, August 16, 1G°1 
As Italy is up in arms against cont:nuing the 
powers of the Monopoly it would indeed seem fool- 
ish if America were not to support Mr. Dippel’s 
stand, which is virtually a support of those wh« 
desire to see Italy released from a bondage that has 


he land of music nearly every trace 


destroyed in 
of the classical and made of music merely a matter 
of commerce 

Signora Toselli. 

Che book, “My Own Story,” by Louisa of Tus 
cany, ex-Crown Princess of Saxony, was issued 
from the English press yesterday. After a number 
ef adventures, as the book will disclose to the 
expected reader, the ex-princess married Signor 
Toselli, the Florentine pianist, who went to Ame 
ica some years ago, and, although playing exceed 
ingly well, made an unexpectedly bad impression 
by inserting in his first program a piano waltz ot 
his own, which had no reason for existence or pet 
formance Chis waltz declared to the musical 
world how (then) young Toselli stood on the ques 
tion of music and musical discernment and proved 
lis finish. Like the French soldiers who went up 
the hill and then came down the hill, he played and 
then he stopped playing, and it is doubtful whether 
he ever discovered the reason for stopping. He re 
turned to sunny “It,” and again came into prom 
nence when an ex-crown princess who would hav 
become a queen by this time had she not been “ex,’ 
married him, and then also left him; may one b 
pardoned for asking whether it was that same waltz 


hich again contributed to this new Toselli aggra 


ition An Enelish account of the book makes 
me interesting reference 
Dhose wh possess a grail ! cle ! 
will realize how awtul the ite t young prince 
il pri ess ti ntiortunate p Ssor 
empet nent 
in that s ence A y herseil A t 
ciue ft the tranee enture ! i | 
ady, wh tf she wer t the “pos i 
temperament would be at the present men 
Queen of Saxony, a happy wite and ther 
ved by her people, respected and envie ‘ 


world at large 


The events which deprived her of that «de 


every one knows—how she left Dresden secretly 
how she was supposed t have entangled het 
with her children’s tutor, how she wandered t 
Europe half distraught, and how she, a daught 
of the proud House of Hapsburg, married a dig 
nor Toselli, from whom she afterwards parted 
So much every one knows. But the causes which 
led up to these pitiful happenings, those every € 
does not know In this book the Princess ex 


plains then from her pomt of view 


Never does she speak of her husband, the King 
f Saxony, with anything but affection and grat 
tude All she says against him is that he w 
weak It is upon her father-in-law, the ate 
King; upon her husband's uncles and aunts; up 
certain officials at the Court of Dresden that she 
jours the fullness of her anger and contempt 
For she is angry and ill-natured She realizes 
what she has lost 

At last she became so eccentric, so hysteri 
that they threatened to put her under contr 


This it was which made her determine to leave 
home Then, in her frenzied desire to erect an 
impassable barrier between herself and her pos 
tion, she decided (so she writes) to compromise 
herself with M. Giror Soon she could see that 
she had been “entirely misguided.” But reflectior 
came too late 

No one who reads her book is likely to con 
demn utterly this unfortunate princess. If any 

ld be so inclined, let them recollect that she 
the niece of “Johann Orth,” the sailor-arch 


} 


duke (whom she, by the way, believes to be sti 


live); of another archduke who “lives like a 

peasant” and “worships the sun ind yet another 
whose chief amusement consisted in ri ling about 
in omnibuses and tram Recollect that «he " 
cousin of the ill-starred Crown Prince R l 
granddaughter of a prince who kept 600 clock 
and watches ticking in his 1 n! 

To be happy and successful royalty requires a 
well-balanced brain, steady nerves, a capacity " 
accepting things as they ars The ex-Cr 
Princess had non t these advantages. Even as 
a child he startle i 
blurting out | thi Maria Theresa was 
right to choose hus f ve and not 
forced into marrying any ‘ \s girl she 
fused to take seriously t xy ing tf P ce be 

mand t Bule \ " in st \ s 

it 1S seit \ ivs ; 
ng t herse 

When she paix 1 cogn alle 
ft a theater $ thought 
how the a ence wo ve stared | they ki 
who SH€ vas W he < tra tices 
atter he wihta sne t t the ere y 
which usually attends the arri f rovalty 
pitied herself ecause there was red rpet 
receptio 

She suffer n short, f t efect w 

as br gent about the lapsburges mM t 

t wit, t i gt Thun about them ves 
t litte e ties Lihat state ! 
iiwa Si 1 ster ess witl y 
vith dinary ks 

It is understood that Signor Toselli | ppl 

I ivorce mi it av b po ible that i 
claims it is the Book of Revelations, he may clair 
that it is the Book of Kings, and this difference ma 
have brought about divorce proGeeding 

Doctor of Music. 
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plan! After the interval of a year and the 

of an additional sum of forty dollars 
degree of M.A, will be added. The most 
Q g feature of these transactions is the re- 
f the “University” on the honor of the ap- 

ant; it accepts his word that he has read the 
nd entirely dispenses with the antiquated 
ectiona machinery of examinations! 


States in the Union define the words 

liege in legal terms as does New 

York, and in many States it may be difficult to 
1 sham institution; but exposure 
Bureau of Education will go a long way 
I manufacture and sale of de- 


rticle f merchandise 


If the Bureau of Education desires to accomplish 
rvice to the public, it should, first of all, 
the list of the ““Doctors’”—of all these Uni 
Institution and School “Doctors” 
nd oinacla All M. A.’s, all 
L. D.’s.” all “D: D's,” all “Doetor 


the “Dectors of Music” 


ified manner 
including 
and the sources of 

ree | hi | t 4 ould shi mW the cfr leagues 
ce. and the institutions being mentioned in 
nection with the names of the owners of these 


} 


tithe would enable each one to ascertain the com 


ny he is in That would do an inestimable 
int of good, for the earnest, sincere, competent 
Doctor” would at once assist the Board of Educa 
o that his own degree 
value or distinction. 

his paper has for a quarter of a century been 
ine the case if the “fake” Doctor of Musi 
ce as it displays itself in the professional life of 
the musician in America, 


on whom the “Doctor of Music’ 


and the result is that 


mt ians uy 
been conferred refuse to assume the title. The 
te Bruno Oscar Klein was one of these, although 
ram Xavier College of New York, which con 
erred it upon him, is more competent than most 
Is that hand out the parchment, and it does 
ot traffic in it, like certain institutions do. Regi 
i de Koven refuses to use the title. “Dr.” Dam 
h agrees to its use; so does “Dr.” Kneisel, The 
1) Damrosch and Doctor Ziegfeld received 
il, not musical degree For $100, and the 
t of the equipment, any one with the cash or a 
certified check to the amount, can get the degree 


nicl rter granted by the State of New York 
Hence, for this and other bona fide reasons, this 
er has been calling upon sincere musicians to 


e to accept it, for the use of the degree by 


quality at once levels 


the “fakes” up 
their standard and enables them to traffic with 
the title. We must make the title ridicu 

h legislation has been effected as to 
ke at re pectable We shall hereafter probably 
he degree ourselves, but free of charge, 


at least not besmirch the owner of it 


e awner who has paid for it is daubed, who 
‘ he may be, for it has also been conferred 
embers of the fair sex in our country. A 
et t of the Doctors of Music in America 
ly | sarl load ‘ see 
\ I \ tiie acknowledged musician 
t4 character of the degree is, and how it 
{ tanamn 
No Change. 
A tren 5 9 " . } ¢ muecic blisher’ tT 
\ ‘ Lon 1 eK music publishers paper 
lusical News, because it gives none, prints 
new  aten 
L OURITER 18 INV iIved in 
el, the damages claimed 
thousands of dollars. 
‘ ‘ with whi newspapers in 
t express their opinions, a freedom 
w ] § yw id =the irnal t 
\ 1 be e very rare, most 
, 
é ccept i if eaking as rie 
evitable raw xistence, like mos 
un vasps | hang bout » come 
é ram I min | 
his is the first we hear of this important matter, 


| am wondering whom we are suing for hun- 


( of thousands of dollars. “Actions for libel 
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are rare” in America! That is, also, what one 
would call “news."’ No doubt the amount repre- 
sented in papers filed in America for libel must run 
into tens of millions, for there is hardly a day 
passing without some libel action going on the rec- 
ord. I can see no change coming over this frame 
of mind, just as there is no change coming in in the 
offices of such useless sheets, read by so few people 
of this inhabited globe, as the Musical News. But 
there should be more such papers, for as it is, their 
uselessness is not sufficiently accentuated. 


Acquiring Taste. 


Some weeks ago the New York Times Literary 
Review published an article on Arnold Bennett's 
book, “Literary Taste and How to Form ke” and 
the gifted critic of the same made these words, so 
applicable to the musical question, give value to his 
thoughts. Mr. Bennett 1s under the impression that 
a large volume of persons are yearning for literary 
accomplishments and he is offering them a kind of 
menu to satisfy the longing. The New York Times 
says: 

“Come with me,” says Mr. Bennett, “and 
do what | tell you to do, and you shall be fit to 
hobnob with the greatest of the world’s literary 
These are not Mr 


harps.” Bennett's precise 


words; but they seem t 


») sum up his prospectus 
fairly well. 

Bennett 
talks about 1s widely prevalent among the non- 
What 


To what 


But is it true that the yearning Mr 


literary folk of wealth and social position? 
percentage of our millionaires have it? 
extent does it take hold of their women? These 
questions really carry their own answers to those 
who have any acquaintance worth speaking of in 
the class to which they relate. It is reasonable 
to 


vubt that Mr, Bennett has come across a con- 
siderable number of well-to-do, non-literary mis- 


erables. His view is that nobody is alive who has 


10t been “presented to the freedom” of literature 
But that is the literary man’s view, and not the 
prevalent view among the non-literary, who, as a 


convinced, value the things they 


rule, we are 
have much higher than the things the literary man 
gets out of his books 

Instead of envying the literary man, the well- 
to-do non-literary person is likely to look down 
on him because he does not wear fine clothes, live 
in a big house, own motor cars, have a box at the 
opera, go to Europe every year, and buy dia- 
If Mr. Bennett’s book could 
put into the hands of all the rich non-literary 


monds by the quart 


nen in New York, and if they all could be com- 
pelled to read it, the probability is that, with very, 
very few exceptions, they would declare they were 
getting on quite nicely, and beg to be excused from 
undertaking the course of reading and study Mr. 
Bennett prescribes for them 

And as it would be in New York, so, we should 
say, it would be all over fhe world. Mr. Benrett's 
discontented and aspiring non-literary millions 
are pretty much all in his eye 


Che reviewer describes the musical situation in 
I refer to 
the overwhelming mass and not to the isolated dif- 


these lines. The rich men and women 


fering unit—are not occupied in any effort to ascer- 
tain what music means. 

With many of us music takes the place of re- 
ligion, and I do not mean to insinuate here that if 
we were not musical we would be religious, or 
still worse, if we were not religious we would be mu- 
To others it is also, 


sical. It is a religion with us. 


wr otherwise, a philosophical enigma they are en- 
With others music is a 
science, greater than any other—greater than the 


gaged in trying to solve. 


science of man in more than even the anthropologi- 
With others it has a purely xsthetic 
Others, 


cal sense. 
meaning, and is felt and pursued as an art. 
again, make it a part of their emotional self because 
it affects them in that manner, and again others 
seize upon it as a literary form; they endeavor to 
speak, to convey meaning to others and themselves 
These are some of the phases of 
music as an effect upon the human mind. 


through music. 


‘he vast bulk of rich men and women, that whole 


society—these people with money and the leisure it 


commands, are not even aware of this, this versatile 
effect music has on our heterogeneous minds. Music 
means absolutely nothing to them, except in the 
sense of supplying a necessary social demand, the 
demand for dancing, for the dining room, for con- 
versational advancement where music is made in or- 
der to increase the vocal power for talking, for ac- 
companiments of singers at the opera, for practice 
when a child is young because others do it. 

[ would wager that at an average society event, 
say with 100 fashionable, wealthy people present, 
young and old, both sexes, if a poll were taken on 
this question: “Who was Franz Schubert?” not 
more than one person would be found—averaging 
100 such events of 100 persons each—not more than 
one, on the average; in other words ten persons of 
1,000 who could answer the question correctly. | 
consider that liberal—that estimate. Franz Schu- 
bert is one of the few highest type musical person- 
alities of all time. His songs are the models, the 
formal models of lyricism. Textually and musically 
tlrey are complete, and as music alone they surpass 
the hymns of Apollo. beyond the most ideal 

I consider 
a person who has not attentively, analytically lis- 
tened to Schubert's songs, who does not know of 


fashioning of that musician’s capacity. 


them, intellectually deformed. I cannot conceive 
how such a person can balance phenomena. There 
is no knowledge, in the rich classes, of the existence 
of such a person as Franz Schubert, and if here and 
there one is found who does know, it proves the ex- 
ception that makes the rule. 

Music is even worse off than literature because 
there is no disgrace associated with ignorance of 
music, whereas even the dullest or the most sporty 
rich person reads the papers and, in order to have 
some standing with the women, must know that 
Shakespeare wrote dramas or plays and that there is 
a piece called “Paradise Lost,” a kind of poetry, and 
that Maud Muller really did not live as a person in 
the flesh. At least he must know something—say 
the names, Byron, Longfellow, Bret Harte, Mark 
Twain or one of the many other literary names. 
But music—oh music, music among the rich! Look 
at our classical symphony concert audiences. Read 
the list of subscribers. The rich patronesses, where 
there are any, do not even attend the concerts. Ask 
a millionaire from Denver, Detroit, Buffalo, Brook- 
lyn, New York or Bayonne or Boston what a sym- 
phony is; what it means. 
insulted. 


He'll come near feeling 
What! put him in the category of the 
foolish men and women that sit in the concert halls, 
mouths open, suppressed excitement, intense interest 
and self effacement, listening to a band of mu- 
sicians? Put him down in that element of idiots or 
persons? Good enough for children to 
amuse them; good for some elderly 
cranks. 


foolish 
women ofr 
But, as to him? 

No; there is no conception of what music means ; 
not a whit. Our music at present is with very few, 
rare exceptions the most diabolical nonsense ; purely 
rot. Classical music requires culture as a con- 
comitant, and there is such a scarcity of that article 
that classical music is hopelessly lost at present. 
But if it were cultivated there would be such a state 
of culture in society that those things done and prac- 
ticed, calling down upon society the anathema we 
constantly hear, would vanish. Music is the one 
elemental force that can lift society out of its pres- 
ent atrophy and put it on a plane where literature 
and music would be as necessary to its existence as 
gossip and small, cheap talk now are. 

nner 

I was recently at Verdun and Rheims and send 
the two cards, on page 22, showing the opera house 
in each of these relatively smal! cities. 


BLU MENBERG. 
——@-———— 


Ir is only reasonable to assume, in view of the 
musical pleasure they give the nymphs, that the 
pipes of Pan were not bagpipes. 
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MANZONI AND VERDI. 
Under the above caption, the following article 
translated for THe MusICcAL 
COURIER: 
Chatting last night in a 


was expressly 


certain salon about literature, 


dramatic art and music, one of the most brilliant guests 


interjected; “I propose a referendum which will puzzle 





you all, As the wide realms of art comprise aJl the works 
of the 


inspired by 


artists who are 
the 


my referendum: Who are the two greatest artists alive?” 


imagination and therefore all 


the 


are 


imagination, so here is question of 


lo those present in the salon the idea seemed a happy 
gladly gave his opinion. When 
“My modest 


one, and in turn everybody 


my turn came to express my idea, | replied 


opimon is that the two most important artists alive are 
Alessandro Manzoni and Giuseppe Verdi.” 
| had almost to seek refuge in flight \ chorus of 


voices was against me, but taking courage | explained the 


reasons for the word “alive,” citing a quotation from Pe 
trarch, “He called those fools who die for ever,” and | 
demonstrated or tried to demonsirate that Manzoni and 
Verdi are still “alive” in the grateful memory of the na 
tion, just as when the nineteenth century bowed down in 
admiration before the immortal works of their genius 

] pointed out the fact, insignificant in itself, that this 
very day those two great names were to be glorified at the 
Augusteo in Rome by the execution of the “Mass” written 


by Giuseppe Verdi for the first anniversary of Alessandr 


Manzoni’s death. 


It is a thirty year old story how, upon hearing of the 
death of the author of “Promessi Sposi,” Giuseppe Verdi, 
hoping to find comfort in the grief into which he was 
plinged, immediately offered to write a “Funeral Mass” 
for the man he called the greatest Italian genius after 
Dante. It is easy tO imagine with what enthusiasm this 
offer was accepted, and no pen could describe the com 
motion produced in 1874, when the masterpiece of the 


author of “Aida” (at that time the most recent of his 
operas) was performed at Milan Iwo glories were 
united Rays of light glittered on the eternal work of 


the Lombard writer, sparks from the ardent forge of the 
great Titan of musi 

Che veneration Verdi felt tor Manzoni 1s shown in his 
letters to the Countess Chiarina Maffei, letters full of ce 
voted admiration and youthful exaltation In one ol 
those letters he affirms that if he were to kneel before 
any man, he would do so before Alessandro Manzoni 
In another letter he says that at every new reading of 
“Promessi Sposi’’ he becomes still more convinced that 
this is the best book that has ever been written, as it is 
almost truer than truth itself And in a third letter he 
declares himself jealor of his Peppina (Giuseppina 
Strepponi, his wife), because she had the pleasure be 
fore him of meetmg and knowing Don Alessandro pet 
sonally 

In this way men of genius know how to abase them 
selves in presence Of their compeecrs 

Verdi not having gone to Paris in 1868 on the occa 
sion of Gioacchine Rossini’s death, was accused of being 
irritable, jealous and untractable toward other great men; 
but he scorned to reply to such a ridiculous accusation 
He had already given the answer in his continued sub 
ordination to that extraordimary man, whose influence 
upon dramatic mus was so uplifting It is sufficient to 
cite one example of that subordination In love with 
Shakespeare, Verdi from his youth was anxious to com 
pose music for “Othelk but he resisted this temptation 
for many years, being fascinated with the beauties in the 
last act of Rossim’s “Otello.” It was not until fifteen 
years after the death of the “Swan of Pesaro” that Verdi 
decided to write his “Otello He wished at first that 


his work should be entitled “lago” to avoid suspicion of 
any lack of re spect t ward great pre lecessor And 
if he finally adopted the old tithe “Otello” it was princi 
pally to satisfy the strious author { the hhbretto, 
Arrigo Boito 

With his “Requiem Mass” Verdi rendered splendid 
homage to the memory f Alessandro Manzoni, whose 
real glory was not known t or not sufficiently appre 
ciated by, the insouciant author of the “Barber of: Se 
ville.” ITALIA 


Why is the Manzoni 
Ask the Milan Monopoly for a reply 
a nn 


COUNTERFEIT CLEFS. 


7 


“Requiem” heard so seldom 
] 


in Italy? 


There are two clefs that are widely known. Of 


these two, the G clef. otherwise known as the treble, 


or soprano, or violin, clef is the better known. As 
soon as a music student begins to look at all into 
wusic he finds it necessary to learn the F clef, 


which is used for the left hand part of music for 


the piano, as well as for many other instruments. 


The music student cannot go very far on his 


journey into the realms of string music or orches- 





tral music, or old vocal music, before he finds him- 
self confronted with the alto clef, which is the third 
line C clef. 
ing the tenor clef, which is the fourth line C 
These two ( 


He will also find the necessity of learn- 
clef. 
clefs, the alto and the tenor, are to 
be found in all orchestral scores. It is impossible 
ior the musician to get on without them if he has 
anything to do with conducting an orchestra, or 
with composing or arranging for the orchestra or 
string quartet. The trouble of learning these two 
C clefs is so small compared with the difficulties of 
music that a music student should no more be ex 
cused for not learning them than a student of liter 
ature would be who only learned to read printing 
znd did not master the reading of hand-writing, ot 
who only learned capital letters and could not read 
italics or old English letters. 

iccidents, time 


Intervals, values, are the same in 


ail clefs. The difficulty of learning to read the two 
| 


C clefs in constant use, and the occasionally used 


C clef on the first line, are too small to be consid 
ered by any musician who has a serious interest in 
his art. 

We must protest, however, against that counter 


feit C clef which,we sometimes find in anthems pub 


lished in our country. This third space C clef is 
in fact nothing but an excellent example of the 
great American game of bluff 


We know 


written in the G clef, in which clef the 


that when the male voice sings musi 
voice part 
ot songs is usually published, this male voice sings 


the music an octave lower than it is written. S« 
think they 


ie 
are sounding the 
both 


Samne note 


th 


tenors may 


the soprano sings when they sing same 


] 


printed note. But in truth the tenor is sounding a 


note an octave below the soprano. In many choral! 
works the tenor part is printed in the G clef just 


like the soprano part, and the words “an octave 


lower” are put at the beginning of the tenor part 
This is done to make the reading easiet 
for the amateurs who fill the ranks of choruses and 
who rarely know more than the one clef, namely, 
the G clef. Of course in the composer’ s tull score 


which the conductor has, and in the parts for the 


orchestral players the music for the tenor voice 


and tenor instruments is written in the tenor cle 


namely, the fourth line C clet. 


In some American publications we find the 


at a tenor clef—a counterfeit clef, which consists 


in putting the C clef sign on the third space, and 


writing the music for the tenor voice exactly on the 


same lines and spaces as if they were in the famil 


iar G clef! In other words the sign ot the © clel 
is used instead of the words “an octave lower” and 
for no other purpose The music, meanwhile, 1 
written exactly as it was, in the G clef. Of c 
this clef does no harm and no good. It is no clef 
at all. The student who knows the G clef know 
this counterfeit clef 

But the student may learn this counterfeit clef 
all his life and still be unable to read a note of the 
aito, tenor or C soprano clefs. We might just a 
well put the C clef sign on the first line below and 
then read all the music exactly as it stands in the 
G clef. Or we might put the C clef sign on the first 
line above and read all the music exact as it 
stands in the I clef. In every case we should be 
correct in our notation. The one objection we raise 
is that the C clefs are not used in these ways by 
inusicians and are not to be found so used in the 
scores by the greater or lesser composers, and are 
in fact, of no value whatsoever to music, ar con 
sequently, to music students 

We have smiled to see this counterfeit and per 


useless clef employed 


to flatter the 


fectly in some editions of 


anthems intended vanity of amateur 


chorus singers tut when we find this superflu 


and unrecognized clef employed by the author of a 


theoretical work intended for American music stu 


time exerted ourselves to let out 


that this counterfeit ‘ 


dents it 1s we 


readers know clef as used 
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ipreme happiness to be a great prima 
ve always in the ethereal regions oO! 
Madame 
interview with the 


New York Daily 


and immaterial art,” said 
echi is she finished het 
ot the 


epresentative 


nner 
after the door had closed upon 
e, Mad 
Het 


me Screechini tapped 


table be ecretary entered. 
pson,”’ remarked the famous artist, 
th our work. First of all, I want 
I pre igent that his newspaper 
views on the new musical novel, 
Christoph i bungling piece of work. Why 
to be intellectua! In the same issue 
my rival, Mlle. Piquante, referring 
nted stockings, and telling how the 
xecuted by leading artists on the 
that the stockings be worn by the 
e of the painting Don't you see 
mparison, by being called intel 
te Smith not to tax his ingenuity 
t ewelry and tost dog stufl 
‘ erica 
etter from the impresario, tell 
i tor n tateroom on trains 
tour, but won't settle for my 
rout Cable him a short, sharp 
whether he expects a prima donna 
threatening that | won’t carry out 
he assumes my eating expenses 
his note from Stemstalk, the 
it lw make the same arrange 
is last vear—fifteen baskets, six 
et pieces and twenty-one hand 
‘ r eve one of my appearances, the 
‘ e opera house and back to his shop to 
| fell him to send me the season’s 
the flowers at once and [’ll sign it 
& Co., the perfumers, wish to put a new 
the market and name it after me. They 
000 for a signed testimonial from me. Tell 
it $2,500, and they can dictate their 
odemaker desires my name tor a 
Inform her that I have already 
her makes, but suggest that a new 
| be a_ novelty, and I'll 
\ f it ferms for circular garter, 
er, 51,500 
the Up-to-Date Magazine 
their offer of $750 for an article on 
. Great Singer.’ If they have the 
W fix my signature to it, but I 
rtified check or the cash before | 
é t prict of the New World 
el in New Y« ell hin that if he will take 
eel the ce of rooms, I will men- 
establishment to the reporters when I ar- 
: e dock, 
ble t N ncert manager that he must do 


na guarantee ol only $800 at Hardscrab 


VARTA TT TLONS 


ble, Indian Territory. I got $825 from them last 
time, and, even if they lose money, they ought to 
be glad to do so for the advancement of art in 
\merica, 

“That reminds me. Don’t forget to write a few 
the usual junk about 
how musical the American public is, 
how I would rather sing for a New York than a 
European audience, how heartily I am in favor of 
voices are 
When you 
have the interview ready, give it to me and I'll 
memorize it on the steamer, although I really ought 


lines of how I love dear 


\merica, 


opera in English, and how American 


slowly but surely conquering Europe. 


to know it by heart now. 
“Boston cables to ask whether I will sing at its 


symphony concerts on a percentage basis. Refer 





YSAYE 


the letter to my concert manager, and advise him 
to ask 96 per cent. for our end. 

“Don’t forget to change this ten france piece into 
sinaller money, so that I will be able to tip the head 
steward, the music and all the servants on ship- 
board. 

“This check for $16,432 is from the mechanical 
Return it and say that I had 
Accuse them 
of gross mismanagement and demand an immedi- 
ate check for the difference of $18 on the pain of 
my signing with the rival company next year. 

“Take a chance on writing to the heirs of Verdi, 
and suggest that they pay me a percentage of their 
royalties for helping to keep alive interest in their 
ancestor’s works. They can't do more than refuse 


instrument people. 
an even $16,500 in royalties last year. 





‘four photographs. 


“Here's a pack of local Paris bills for dresses, 
lingerie, etc. Write them all a stereotyped note, 
saying that I wish 60 per cent. discount for telling 
New York women where I buy my outfit when I’m 
at home. 

“And, oh yes, Simpson, after you have attended 
to all the morning’s correspondence, come back 
here and I'll pay you your week’s wages of $15. 
By the way, Valerie, my French mzid, has been 
studying stenography and typewriting at her own 
expense this summer, and she is ready to do ail her 
usual work and to be my sgeretary besides, for only 
$2.50 a week more than she has been getting. Now, 
if you are willing to stay for that figure—I mean 
$2.50—-eh? You couldn't work for $2.50 a week? 
Think of the recommendation it would be for you 
later to say that you were my secretary? You are 
sorry, but you will leave? So am I, but Valerie 
will be able to save much more money for me on 
the marketing than you did. Oh, yes, I’m glad I 
thought of that. Just a few lines to the New 
World Hotel management, that if I’m not allowed 
to cook my meals in my rooms this winter and to 
hang my washing from the windows to dry, I'll go 
to the Western Hemisphere Hotel across the street 
and give them the advertising benefit of my pres- 
ence there. Now do hurry and finish, so that you 
can take Fido and Pipette out for their noonday 
airing.” 

nner 

In the mention of composers’ centenaries made 
last week, this column forgot to mention Verdi's, 
due in 1913. 

nner 

“Cycles have gone out of fashion entirely,” says 

the Motor World. Not Wagner cycles. 


i 
This comes from a thoroughly disinterested 
source: Mikail Mordkin, the Imperial Russian 


dancer, was asked the other day if the Russian 
police were actually as terribly infallible as they 
are reputed to be. “Well,” answered Mordkin, “I 
have heard of a case where a notorious criminal 
was captured in St. Petersburg. They took his 
measurements and photographed him in four dif- 
ferent positions. That night he escaped. The 
alarm was sent out all over the empire with the 
A couple of days later came a 
telegraph message from a town near the Black Sea: 
‘Have captured three of the criminals whose pic- 


tures you sent. Other one under surveillance. 
Will arrest him tonight.’ ” 
nme 


Eugene Ysaye says that there is one implacable 
critic in a small European city who has been “roast- 
ing” him for twenty-four years. “Don’t you think 
he ever will change his mind about your art?” asked 
a friend. “Never,” replied Eugene; “you see, the 
critic is a woman, and twenty-four years ago I in- 
advertently told her that her baby was small for 
its age.” 

nue 

A kindly occasional contributor to “Variations” 
writes: “When you gave out your list of amusing 
daffydowndillies some weeks ago you missed some 
of the best ones in the advertising columns of your 
own paper. Here they are: 

“If Madame Gadski will be at the Metropolitan 
this winter, where will Emma Thursby ? 

“If Andreas Dippel kicks, would Dudley Buck? 

“If the Clark heirs sold Mendelssohn Hall, what 
would Dallmeyer Russell ? 

“If Cecile Ayres is a pianist, can you tell me 
what Elsa Harris? 

“If Puccini is weak, is Edward Strong? 

“If to cut down a tree is good exercise, why do: 
not Frances Hewitt and Karleton Hackett? 

“If Bruckner is dull, is Katherine Allan Lively? 

“If an impresario fails to get his prima donna to 
behave, could May Hamaker? 

“If you would call Walter S. Young, would you 
call Hans Kronold? 
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“If Melba tips a waiter $1, how much would 
Lambert Murphy ? 

“If Caruso loves Trentini, as the papers say, on 
whom is George Sweet ? 

“No one blames Dippel for being 
is Harrison M. Wild? 

“Can Mabel Ross Rhead music? 


angry, but why 


“If Chopin owed much to Hummel, how much 


does Dan Beddoe and how much does Madame 
Rigaud ? 
“lf Leander swam the Hellespont, what river 


could Florence Mulford:? 

“If Rossini succeeded in roasting bacon without 
scorching it, would Thuel Burnham? 

“If Liszt 
Corinne Rider-Kelsey ? 

“If Siegfried forged a sword, what could Fred 
erick Weld? 

“If Faust flirted with Marguerite, with whom did 
Herbert Witherspoon ? 

“If Harold Bauer won golden critical opinions 


saw Beethoven in Vienna, what did 


in Spain, what did Wilmot Goodwin? 


‘If Mozart played piano with his what 


could Victor Kuzdo? 
“Did Baldwin the first prize at the Paris Expo 


nose, 


sition, and why should that make Kimball?” 
nner 
“M. M.” on a piece of music does not necessarily 
mean “Monopolized in Milan.” 
nner 
Don’t you feel a bit like the spider as you sit in 
your studio and eagerly cry: “Come in’? 
Rene 
This year’s crop of pupils is unusually talented 
2 ne 
And exceptionally earnest. 
2nRne 
Tell them so, anyway. 
LEONARD LIERLING 


Theodore Roosevelt, is one of 


Could 


Our ex-President, 
the editors of the Outlook 
have written the ridiculous article, “The Enigmat 


Magazine. he 
which appeared in the col 
“Music,” 


“is the expression of life. 


ical Richard Wagner,” 
umns of that publication last week ? says 
the screed in question, 
How can a man of Wagner's character produce the 
music which Wagner has produced?” First of all, 
it has not been proved that music is the expression 
of life, and secondly, no one knows how Wagner 
produced the music he did except by composing it, 
and the act of composition has nothing to do with 
character. How could Byron, Burns and Poe pro 
duce the poetry they did? Their moral lapses are 
matter of history. The Outlook is right, however, 
when it dubs Wagner's recently published memoirs 
“a tedious Dr. Lyman Abbott's 
paper plunges recklessly into the abyss of specula 
tion on a subject of which it appears to be utterly 
ignorant, when we read in the concluding paragraph : 
“Richard Wagner was dominated by a lawless im- 
agination, stimulating lawless passions. His music 
is an expression of imagination and passion which 
uses the laws of art to put at defiance the laws of 
It is rather late in the day for the Outlook 


work.” Again, 


life.” 
to discover that Wagner was a bad man who wrote 
good music. 

ons 

Tuomas Beecuam, who arrived in New York 
last week, does not think that Oscar Hammerstein 
will succeed in London. If Mr. Beecham knew Mr. 
Hammerstein as well as we know the irrepressible 
impresario on this side of the water, he never would 
venture to predict anything definite about the amaz- 
ing and omnipotent Oscar. 

Tuat Kentucky woman who died recently from 
laughing must have read the two heavy type edi 
torial paragraphs at the head of this column. So 
far no answer has been received by Tuz Musica. 
<ourter from Doctor One Per Cent. Damrosch. 


Eames and De Gogorza Concert Tour. 


The concert tour of Emma Eames, the American prima 
donna, and Emilio de Gogorza, baritone, has attfacted 
wide publicity on this side of the Atlantx The tour 
pens m the Far West and after singing in that sectior 





rMM {ES’ LATEST PARISIAN PHOT 
f the country, the tw singers are ming ck last 
Their New York recital in Carnegie Hall takes pla 


the first week in January 


tefore leaving Europe notices were received in this 
uuntry in which the writers agreed t t kmma lames 
voice was never more beautiful than it resent Mr 














COGORZA 


EMILIO Di 


ile Gogorza is likewi st in his prime. The admirers 
of both singers wil] extend to them a hearty welcome im 
all the American cities 

The Eames-De Gogorza tour is unde { inagement 
of Frederic Shipman 


Alice Garrigue Mott's New Season. 
sarrigue Mott has returned from Europe and will 
1911-1912 Monday, October 2, at her 


New York 


\ c 


open her season of 


residence-studio, 172 West Seventy-ninth street 


City Madame Mott spent the greater part of her vaca 
tion in the Alps. While in Switzerland she visited Ma- 
dame Sembrich and had a most interesting discussion 
upon the necessary guidance of the voice during its de 
velopment and how to launch the young singer upon 4 
successful career It has always been the custom =f 


Mott to have her work examined by the great 


of the 


Madame 
Among the pupils enrolled there 
will different parts of 1, ad 
vised by Madame Sembrich to study with Madame Mott 
Manager M. H. Hanson Madame 


requested her to reserve a during the 


singers world 


| 7 ; { 
be a number from the work 


In London visited 
Mott and 
season for some professional talent in preparing pr: 

The yperatic performances of Marguerite 
Lemon and Minna Joselli in Europe have induced a num 
ome to New York and stud; 
of 


place 
mzrams 


successful 


ber of European singers to 
Madame Mott 


with wi s the teacher both prime 


donne, On another pagi 
COURIER press notices of Miss Lemon's success 
will be read with interest | an admirers 
American soprano 
rhe following criticisms refe Miss Josell 
been re-engaged for the oper t Court Thx 
Coburg 
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Nellie Wright's Recital Program. 
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Albert Spalding at Worcester. 
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NOTICE TO PUBLISHERS. 


This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 


MUS. 


Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courier reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that THe MusicaL 
Courier assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 


Particular attention given to works of American com- 
posers and their products. 


G. Schirmer, New York. 


B i NEVER, 


! the I ! I ea ré that can be 
the manner of text-b ok chords 
at Berthol Neuer | written down the 
that ealed to his ear without 
the familiar harmomes 
sers lhe 


rade I many ompe 


to play. In 


that the 
I tura nstead if C flat in the hord 


int n the third beat of the first measure, 


that the unusual spelling of that 
makes it easier to read. In the third measure a 
A, and in the fourth measure 
A, while in the fifth measure 
rhese misprints do not 
from the end we 
com- 


though we cannot see 
chord 
natural is missing before the 
a flat is wanting before the 
from the E. 
In the third measure 
that we wonder if the 
G in the left hand instead of 
must commend 


1 natural is absent 


help the vocalist. 
unusual a harmony 
chord A E 


D> G which is printed there. We 


find so 
poser meant the 
the A 
the composer for his selection of lyrics by the poet Arthur 
Symons, and for his intelligent employment of rhythms 


suitable to the meter of the lines 


BALLAD FOR CHORUS OF MEN'S 
Max 


“Tue PALACE ON THE LAKE, 


VOICES WITH ORCHESTRAL ACCOMPANIMENT, BY 
MEVER-OLBERSLEBEN. 

choral work is not only a ballad in 
poem by Wolfgang 
setting 


emotional 


rhis very effective 
romantic 


treated 


name, but in spirit, The 
Muller 


which not 


von Konigswinter is to a musical 


only enhances the romance and 


power of the lines, but which is intrinsic.lly good music 


apart from the poem. The chorus is published with an 


effective accompaniment for the piano, and the orchestral 
core and parts are to be obtained from the publishers. 
Ree 


Oliver Ditson Company, Boston. 


[Twenty Nursery RHYMES SET TO NEW TUNES, BY EDMOND 


RICKETT, op. 16. 


[his album consists of settings of “Ride a Cock-Horse,” 
Little Bo-Peep,” “Mary, Mary,” “Baa, Baa, Black 
Sheep,” and the rest of the child nonsense that most of 


us remember. Edmond Rickett’s new music is commend- 
and melodious and will probably find favor ‘a 


whom it is intended. 


ably simple 


the ears of the juvenile hosts for 


[ HREI WittiAM Arms FISHER. 

‘An April Violet,” “As Once in May,” “Ashes of Rose,” 
names of a group of three songs, which, judging 
“April Violet” form an opus that 
lustre to the The melodies 
are natural and easily learned, even though the piano ac- 
ompaniment is elaborate with rich modern harmonies. 
is the title of a song 


SonG 5, BY 
] 
I 


are the 
from the song sent us, 


adds composer's reputation. 


Lost in Wooing” 
Moore's semi-humorous words. 


rhe Time I've 
by John H 


The composer has 


Densmore to 


infused the Irish spirit of humor and 
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—The Evening Post, 


Management, Concert Direction M. H. HANSON, 437 Filth Ave., New York 


WILL RETURN TO AMERICA NEXT SEASON (1911-12) 


TOUR NOW BOOKING 


Hambourg is one of the Grestest living masters of his instrument.” 
New York, March ro, 1911. 
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STEINWAY PIANO USED 


pathos into the music without making a downright Irish 
song of it. For though Moore was an /rishman his poems 
are written in English and more often than not have no 
reference to Ireland whatever. We certainly commend 
this happy combination of words and music. 

“APRIL,” SONG BY JonN H. Densmore. 

This is a dainty mazurka song, according to the indi- 
cations of the composer who has marked it Tempo di 
Mazurka, As this song does not contain a measure which 
has the characteristic division of the first beat of the bar 
two notes, we say that it is not a mazurka, but a 
valse. It is well written, however, and has much beauty 
of melody and harmony, and is very simple. 


imto 


Forcet Me Nor (VERGISS MEIN NICHT), WITH ENG- 
LISH AND GERMAN WORDS, MUSIC BY GeorGe B, NevIN, 
There is nothing English in this music, which is a thor- 
oughly German lied, with characteristic intensity 
The harmonies, though simple, might easily 
have been made in Germany. There are no 
French or Italian in this American composer's 
which, apart from its entirely exotic manner, is an excel- 
lent piece of work, as far as it goes. 
“THe Ow. Courrtsurr,” 
RicHarp GAINES. 
The song, which is a vocal galop with many 
tions, is a happy mixture of humor, and musical 
charm. Any vocalist who can speak the words distinctly 
in addition to a graceful rendition of the music will make 


SONG, 


German 
of sentiment. 
traces of 
song, 


WORDS AND MUSIC BY SAMUEL 
interrup- 


melody 


a success with this song. 

We have received a few samples of the third series of 
German songs published by the Oliver Ditson Company. 
It is not necessary to say anything about the music of 
these more or less well known composers, but we must 
call the attention of our readers to the excellence of these 
It is a pleasure to the eye to glance at 
same of the 


Ditson editions. 
the editing and printing. We 
series of sacred songs published by this long established 


may say the 


firms—songs which range from German classics to Eng- 
lish, and standard and new American works, There are 
all kinds of difficult and easy songs in this series from 
which the professional and amateur singer alike can find 
satisfaction. 





Cleveland Harmonic Club Engages Cairns. 

Clifford Cairns, the young basso-cantante whose two ap- 
pearances in important solo parts with the Boston Handel 
and Haydn Society last season brought him conspicuously 
before the musical public, has been engaged by the Har- 
monic Club of Cleveland, Ohio, to sing the basso solos in 
“The Messiah” on December 17. 

Tomorrow evening (Thursday) Mr. Cairns is to appear 
at the Worcester (Mass.) Musical Festival in the per- 
formance of the Beethoven Mass in D, that 
marking his first appearance before a festival audience. 

Apart from the possession of a full, 
smoothly and easily pro- 
a student and a 


occasion 


sonorous voice of 
sympathetic and musical timbre 
duced—Mr, Cairns is essentially 
singer who believes that the head should govern the heart 
His interpretations are marked by a superior intelligence 
and his delivery of a composition authoritative. He im- 
parts to thé listener a feeling of absolute confidence, ena- 
bling one to sit back comfortably with every assurance that 
the task undertaken will be competently performed. This 
is the result of the basso’s thorough musical training 
which has made him a musician in the full of the 


musical, 


sense 
word. 

In his interpretation of lieder Mr. Cairns is considered 
worthy of the rank extended to recognized artists in this 
important and difficult branch of the singing art, and dur- 
ing this season he will give many recitals in various parts 
of the United States and Canada. 


Leon Rice Begins Season. 

Leon Rice began his fall season this week by singing 
in Bridgeport, Conn., to be followed by engagements in 
Brooklyn, Port Richmond and through Connecticut. He 
sang at the Hanson Place Church, Brooklyn, two weeks 
ago and received the following day a flattering offer for 
a series of appearances in song services. Last Sunday he 
sang under special engagement at Embury Memorial M. 
E. Church, Brooklyn. He was obliged to decline the offer 
of the Hanson Place Church on account of his engage- 
ments as tenor soloist at Trinity Chapel, which begin next 
Sunday. Mrs. Rice, who has been rusticating in Con- 
necticut, returned to New York this week and immediately 
joined her husband on his tour, which will keep him fully 
occupied for the next three months. The frequent retura 
engagements which he fills is a compliment to his popu- 
larity. This year he will sing return *ngagements in 
nearly all the cities where he has before appeared. Mr. 
Rice wishes to emphasize the fact that his services can 
be engaged through any musical bureau, as he is under 
the exclusive management of one, maintaining his own 
business office under the direction of Dixie Hires, in the 
Knickerbocker building. 
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The return from the East of L. E. Behymer, the enterpris 
ing Pacific Coast musical manager, has stirred up tl f 


ergy of musicians here They are 





and planning to come to the front ers 

pices with performances of all kinds thy t 
is that Mr. Behymer is directing all t toward mak 
ing Los Angeles one of the most imp il centers 





ceeded in 


It looks as if Mr 
inducing Henry Russell, of Boston 


of America 
und Andreas Dippel, of 
Chicago, to bring their operatic organizations to Los At 
geles 

nner 
and his band, direct from their 


Sousa 


world, will virtually open the season in 
Amato, John McCor 


Alessandro Bonci, David 


Pasquale 
mack, 
Bispham, Emma Calvé, Esther 
Harold 


Pachmann 


Schumann-Heink, 
Bauer, Vladimir ( 
Jan Kubelik, 


Plumb, 


Efrem Zimbalist 


the Welsh Mountain Ash Choir, 
the Russian Balalaika Orchestra, 
Pepito Ariola, Gogorza-Lames, 
the Flonzaley Quartet, and the 
Pavlowa-Mordkin Russian Im 


perial Ballet Company will follow 


under the management 


Behymer 
mReR 


Interesting local events will 


comprise the concerts of the 


Angeles Symphony Orchestra, for 
Harley Hamil 


which Conductor 


ton is now preparing the pr 


grams, in which he has the advice 


of such distinguished ladies as 
Mesdames W. G. Kerckhoff, 
ident; W. E. Ramsay and H. | 


pres 


Macneil, officers of the same so 
ciety The Ellis Club and the 
Orpheum Club promise to give 





many attractive concerts is $ca 
son The Women’s Lyric Club 
has resumed rehearsals Arthur 
Foote, during his recent visit her 
declared the singing body of this 
society to be one of the best he 
had ever heard 
nnre 

l Becker, pianist; his wife 
violinist, and Simonsen, cellist, 
have formed an organization to 
give chamber concerts this winter 
under L. E. Behymer'’s man: 





ment 
nee 

Frank H. Colby, music c1 
the 


plished 


itic of 


Los Angeles Express, accom 


organist and director of 


St. Viviana Cathedral's choir, wi.! 
soon 


marry Myrtle Pryibil, one of 


the leading local sopranos pos 


sessing a beautiful voice and un 
usual talent 
nee 
Gertrude Cohen, who studied 
three Vienna under 
Leschetizky, 
Harold 


Angeles to 


tor years in 


and later in 


under Bauer, ha 


to Los enioy a two 


months’ rest at her home, after 
which she will leave for the East 
to fill concert engagements, prior 


to her return to Europe 
eRe 

Local musicians are welcoming 

to their ranks Cora Gross, a tal 

Mich 

experience in church and concert 

York, Brooklyn, Detroit and M1 
a 


the South Paci 


ented soprano from Detroit, 
shows 


New 


The young lady 


work, gained in 





waukee 
Members of 


the winning of the prize at the Pacific Saengerfest at 
Seattle recently The celebration was attended by the 
Fidelia Singing Society and the Arion Manner hor, com- 


prising the organizations that won the prize. S. G, Hagen 
leader of Arion 
diamond stickpin, and a 


wit 


to Josep! 


was presented 


the Mannerchor, 


ving cup was given 
slust, president of the Fidelia Society 
zeae 
The plan to establish a 
to take a firm hold 
to $125,000, 


population and the number of 


California State orchestra seems 


The expense would probably amount 


each city paying a pro rata, according to 


concerts given in it On 


bay 


a basis of 793 concerts a year the cities of California 


THE MUSICAL COURIER 


would get ninety-nine concerts, to be divided among them, 


at a cost of $66,000, and Los Angeles and Pasadena would 


have fifty-six to be divided 





between them, Other~c 
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State would fave trom tw to seven concerts, a 


luring tl P 
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tember 23. tot! 
from his annual trip 
innounces | attractions for his twenty-fitth 
nn will continue, as he 
to bring the very 
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Sunday afternoon, 
Eve, and 
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Theater. Among 
Elena 
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New Year's Eve he majority of 
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bring 1 Ger 
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iker Theater 


Cheater, 


Date irranged so tar are as ! llows: 
ifternoon, October 15, V 
Chopin recital at the Studeb 
rn n, October 22, Studebaker piano 
appearance in two 


Studebaker 


years 
Thea 


Pasquale 


ista Cottlow, first 
November 5, at the 
ong recital of 


Opera 


\ ! ) appearance in 


Metropolitan Company Signor 


panied by the musical director, Fer 


12, annual 
vmfield Zeisler at the Stucke 
19, first 


November 


‘ Sunday afternoon, November 
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800 North Clark Street, Chicago 








KENNETH M. BRADLEY, Direetor 
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The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





f » instructors and lecturers of national reputation 


MME. JULIE RIVE-KING, the world renowned 

st; FRANK B. WEBSTER, the eminent vocalist and in 

r; GUY HERBERT WOODLAND, the distinguished 

st who was for many years assistant to Henri Marteau; 

ae R A. NELSON, MME JUSTIN WEGENER, ELE 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG- 
NER, MARTIN BALLMANN and others too numerous to 


For further information address: BE. SCHWENKER, Secretary 
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artist, 
Stude- 


Consolo 


hamber music concert, Ernesto assisting 


Hall 
Cheater, 
day atternoon, 


afternoon, November 26, 
Francis Macmillen. Sun- 
Theater, violin 
appearance. Sunday af- 
Music Hall, by Alex- 
afternoon, December 17, only 
recital of Dr. Ludwig 
Bos, at the Stude- 


at Music Sunday 


recital by 


Studebaker 
first 


violin 
December 3, 
Zimbalist, 


December 10, song 


aker 
recital by Efrem 
ternoon, recital, 


ander Heinemann. Sunday 
appearance this 


Willner, 


season mm song 


accompanied by Coenraad V. 


baker Theater. Sunday afternoon, January 14, song re- 
cital by Jeanne Jomelli at the Studebaker Theater. This 
will be Madame Jomelli’s first appearance in recital ir 
Chicago. Sunday afternoon, January 21, Studebaker Thea- 
ter, song recital by Elena Gerhardt. This will be Miss 
Gerhardt’s first appearance in America. Sunday after- 


noon, January 28, Music Hall, second chamber music con- 
cert. Sunday afternoon, February 4, Studebaker Thea- 
ter, annual song recital of Rosa Olitzka. Sunday after- 
noon, February 11, Studebaker Theater, first appearanc : 
of Wilhelm Bachaus in piano recital. Sunday afternoon, 
February 18, Studebaker Theater, New York Symphony 
Orchestra. Sunday afternoon, February 25, Music Hall, 
third chamber music concert. Sunday afternoon, March 
3, Studebaker Theater, only appearance in America this 


season of Josef Hofmann in piano recital. Sunday after- 


noon, March to, Studebaker Theater, return engagement 
of Vladimir de Pachmann. Sunday afternoon, March 17, 
Studebaker Theater, only Chicago appearance of Ales- 
sandro Bonci in song recital. Sunday afternoon, March 
24, Music Hall, fourth and last chamber music concert. 
Sunday afternoon, March 31, Orchestra Hall, only appear- 
ance this season in Chicago of Madame Schumann-Heink 
Sunday afternoon, April 7, Studebaker Theater, song re- 
cital, only Chicago appearance of Nicola Zerola, tenor. 
\rtists engaged for the afternoons of October 29, January 
7. April 14, 21 and 28 will be announced in the near future. 
Ra eR 

Max Rabinoff, formerly of Chicago and now of New 
York and European centers, was seen in the Auditorium 
last Saturday The impresario of the Imperial Russian 
dancers and of other attractions appeared to be in excel 
lent health and informed the writer that his wife, who 
scored a tremendous success in Chicago last year in 


Rigoletto,” will appear this season with the Metropolitar 
Opera Company in New York and with the Boston Opera 
Company. It is to be hoped that Chicagoans will have 
the pleasure of hearing this gifted young soprano again 
this season 
mre 
Che Chicago Mendelssohn Club has issued invitations 
to a banquet on September 26, at 6 o'clock, in the Chi- 
cago Athletic Association Building to celebrate the open- 
ing of the club’s season of 101-12. 
g 2: e 
Emil Liebling, the pianist, has given the Chicago rep- 
resentative of THe Musica. Courter some very interest- 
Chicago, lik 
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ing points on different, musical topics. From time to time 
references to those remarks will be made in these columns. 


n2ee 
sther M. Plumb, contralto, will make another tour of 
the West this séason, appearing in Colorado, California 
and other places, under the management of L. E. Behy 
mcr, 
eee 
The Chicago Conservatory announces the engagement 


violinist, and Grace M, Frederik- 
A special feature 
Mr. 


of Frederik Frederiksen, 
sen, pianist, as members of its faculty. 
is the orchestra and ensemble class conducted by 
Frederiksen, 
anne 

Anne Shaw Faulkner Marx E 
open their season of opera musicales in Freemont, Ohio, 
on October 17. October 19 they will appear at Rochester, 
N. Y., and on November 1 will start on a tour through 
lowa. Returning to Chicago they will give a series of 
opera musica‘es at the Chicago Athletic Club, the first to 
take place November 8. In the latter part of November 
they will appear under the auspices of the Woman’s Club 
of Cedar Rapids. During December they will appear in 
Illinois and Ohio. At Peoria, on December 2, they will” 
give “Salome” before the Amateur Musical Club. In 
early December they will appear under the auspices of 
St. Cecilia’s Club of Grand Rapids. Immediately after 
Christmas the artists will start on a tour through the 
Northwest and California under the management of L 
E. Behymer, giving a series of musicales under the aus- 
pices of the Ladies’ Musical Club of Seattle. The month 
of March is completely booked and will be spent between 
New York City and Boston. The repertory this season 
will consist of stereopticon musicales, which include 
“Parsifal,” “The Ring of the Nibelungen,” “Tristan and 
Isolde,” “Music in Its Relation to Art” and “Develop- 
ment of Notation.’ The opera musicales will consist of 
German, French and Italian novelties. The history lec- 
ture-recitals will consist of “Musical Forms at the Time 
of Bach,” “Program Music” and “Modern Music.” 

nner 

Sunday afternoon, November 12, at Music Hall, 
Eleanor Fisher and Samuel B. Garton will present Oscar 
Seagle, baritone, in recital. Mr, Seagle made a short 
American tour last season, but did not appear in Chicago 


a 


and Oberndorfer wll 


J. Saunders Gordon has issued a prospectus relative to 
Walter Keller, the well-known organist, who will tour ihis 
country this season. Mr. Keller is a pupil of Frederic 
Grant Gleason, of Chicago; of Carl Piutti, organist of 
St. Thomas’, at Leipsic, and of Paul Homeyer. He has 
appeared in the principal cities of this country and is or- 
ganist and director of the Church of St, Vincent de Paul 
and official organist of the Paulist Choristers, besides 
being director of the Sherwood School. 


nne, 

The Cosmopolitan School of Music and Dramatic Art 
has sent this office a well-arranged catalogue for the sea- 
son 19tt-1912, Victor Heinz remains as president and 
Dr. Carver Williams as registrar, Mr. Heinz will also 
head the piano department. In the vocal department, 


among others, the names of such artists as Hanna Butler, 
Lucille Stevenson (Tewksbury), Marion Green and Dr. 
Carver Williams speak well for the standard of the in- 
stitution. The following paragraph deserves space in 
these columns, as it deals with the question of scholarship 


as treated by the Cosmopolitan School of Music and 
Dramatic Art: 
The Foard of Directors of the Cosmopolitan School some years 


of offering no examination for scholars!i 
In exceptional cases, students may be sufficiently and 
unusual consideration, and where it can 
means will not permit them to meet th 
he extended to 
at the 
summari y to 
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evidence of becoming indiffers and careless 


nee 


Louise St. John Westefvelt, soprano, and Arthur Mi 


dleton, basso, will be heard in recital next month 


RR eR 


[he American Conservatory will begin its Saturday 


ber 7 mtinuing until May 2 





afternoon recitals on Oct 


A series of four subscription musicales will be pre 


sented in the ballroom of the Blackstone Hotel, under the 





direction of I 


o'clock. For the opening concert, November 20, Yvonne 


de Treville, prima donna soprano, has been engaged, t! 


being her first appearance in America. On the second 


program, December 18, Myrtle Elvyn, pianist, and Mrs 


John Sidney Burnet, soprano, will 


Clark will present the program of January 15. The final 





musicale, Fe 


ces Macmillen, violinist, assisted | 





Mason B. Starring, Mrs. Walter Ferrier, Mrs. Lawrence 


Reed, Mrs. Levy Mayer, Mrs. Charles Meerhoff, M 


Francis Cornwall Sherman, Mrs. Robert Shaw, Mrs 


Claude Seymour and Mrs. W. D. Mellvaine 


Chere are still a few vacancies in the active membershi 


of the Apollo Musica! Club for soprano, alto, tenor ar 


Dass voices Applications should be made to Carl D 
Kinsey, secretary 
mere 
Littell McClung, the popular and amiable press repre 


sentative of the Chicago-Philadelphia Grand Opera Con 


pany, visited the Chicage fhees of Tue M cAL Couriers 
last Thursday and gave out som luable infor tion 
to the remodeling of the Audit im Theater Mr. Mc 
Clung looks forward to a very busy season, and said th 
the subscriptions for the coming season already have s 
passed the sale of Jast y 





Regina Watson. pianist as sent to this office a 
card from Badgastein. Mrs. Watson says It is simp 
heavenly here! Mountains so close upon us that we cat 
almost touch them, and all so vivid, so imtense and 
turesque, all enchantingly poeti 

| a 

Rose Lutiger Gannon, contralto, has her time complete 
filled up with pupils in her Kimball Hall studios, and with 
recitals, concerts and oratorios for this se¢ I On © 
toher 3 she will give a recital in Sout Bend. Mrs. Gar 
non will also give tw musicale ne in Ravensw dl 
November 3 and one in Lakeview N ! 

yr Fe F 

Theodora Sturkow Ryder, pianist as bees hosen t 
open the concert seas at f Arche Club Che firs 
will be given on October it which time e will 4 
MacDowell’s group of etudes and D’ Albert's ite 

mere 

Theodora Worcest anist, w ret t Chicag 
October 1 from Star Lake. Wis... where M is enjoying 

r vacatior 

nee, 

Birdice lve has returned after pleasant sojourn im 

the East and is preparing for a busy n. It is inter 





esting to quote the following from one of her many laud 
tory notices received last season, why she appeared it 
the All Star Artists’ Course in several of the Southern 
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Twin ¢ TL eptember 21, 1911 
portant inge in the official board of the St. 
ymphony Orchestra Association is the resignation 
). Kalman as president of the association and the 
mn e presidency of Louis W. Hill. Mr. Kal- 
it he has done his duty in serving four years 
is time he is relieved of this responsible office 
il ») has shown great interest in the welfare of 
tra in the past, will undoubtedly prove an effi- 
nd energetic president The prospectus which has 
to press makes the following announcement: 
utisfact that the directors of 
iy Orchestr \ssociat ibmit to the public 
t t xt! 4 T he achie vements t 
1 bee t mm hk I id m f 
f 1 t be g t it sert ack w 
ft t symy ' orchestr of the United 
t lu g which th 
f ‘ i Middle West 
' eve t cities, the orchestra 
tremet m enthu sn nd it is now 
€ Ar 
‘ : ' t ‘ t neceseary in 
t t ! ‘ g ine unon which the 
kept, the direct e aut ized Mr. Rot! 
f et f ge season, and the 
, I ut ft choice and 
‘ t silat t the orchestra in 
t hange ind improve 
t e f the rchestra 
t t r ed f the con g 
¢ master Hie 
t et t Concert Gebau O 
f ear I neert 
European orchestra, a 
} 
1imnn t cat n 
t gw novelties and 
vi for 1 during th 
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N nber 
N be 4, 19 
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Decembe 
Decemb f , 
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| ry 
l tary ¢ ) 
I lary 
Rothwell will sail September 23 and are 
St. Paul about October 6 
nrme 
pending a short time in St. Paul 
é work with Madame Schumann 
October, which Mrs. Hoffman will spend 
pear several times in recital October 24 
Lewis Sh i program for the 
t iter with Mr de Wolf in a Liszt 
ame organizati In November 
eink will make a short tour on 
rs. Hoffman will accompany her After Christ 
ew tart with Schumann-Heink on a long tour 
We wi will last until the middle of May 
meRre 
ne Hesse-Sprotte has returned to Seattle, where 
gagements will probably keep her until Decem 
The great demand for engagements is partly the 
»f Madame Hesse-Sprotte’s marked success when 
‘ , 
t the Sangertest in. August. It is to be hoped 
arm of the West will not be sufficiently great 








to prevent her from returning to the Twin Cities before 
long. 
nner 
The office force of the Minneapolis Symphony Orches- 
tra Association is hard at work preparing for a record 


The great success of the engagement at 
Chicago last season awoke new enthusiasm in Minneapo- 
lis over her symphony orchestra and the recent concerts 
at Ravinia Park drew such high comments from the press 


breaking season 


that added impetus has been given to the interest that has 
The seat sale is coming on bet- 
ter than ever before and it looks at present as if on the 
evening of the first concert of the season, October 20, the 
Conductor Ober- 
hoffer is in New York looking over new music and hear- 


always been quite keen. 


orchestra may play to a sold out house. 


ing applicants for positions in the orchestra; he has en- 


gaged Willy Lamping, a prominent European cellist, to 


succeed as first cellist of the orchestra Carlo Fischer, 
who has become associate manager. Mr, Oberhoffer will 
return the last of September. The orchestra office was 


found beaming one day this week over a postcard from 
“Sunny Williams saying that he would sail from 


Minneapolis’ popular harpist has 


Jim” 
Europe September 20. 
been concertizing with great success in England and Wales 
all summer 
3 
Richard Czerwonky, concertmaster of the Minneapolis 
Symphony Orchestra, who came back to America in time 
for the Ravinia Park engagement, has gone to Boston for 


a few weeks 

nrre 
Frederick Fichtel, who has been spending part of the 
frivolously at Asbury Park, N. J., fishing 
and swimming, has opened his teaching season with fifteen 
of his former pupils enrolled, which Mr. Fichtel solemnly 


Summer very 


says is a sign they don't like him, 
x RR 
Attractions announced for Minneapolis are the Alice 


Neilsen Operatic Concert Company and Riccardo Martin, 


October 10, and Pavlowa and Mordkin with Russian All- 
Star Ballet early in November 
2 QR 
Frank Bibb, the young composer-pianist whose suite for 
piano and strings received much favorable comment from 
a recent musicale at his 
York where he will be 


He will 


those who heard it performed at 
for New 


instructor in languages in New York University 


home, leaves this week 


continue his musical studies 


RRR 


1 
aiso 


The Minneapolis Symphony Orchestra Association has 
leased the Auditorium for the season and is making ex 
tensive improvements. The interior has been redecorated, 
with a color scheme of bronze and old rose. The dingy 


ibestos curtain has been transformed into old rose velvet 
making 2 
harmonious whole very satisfying to the eye. The decor- 
ating of the stage, which is not yet done, is to be in keep- 
ing of the house, and the graduated plat- 
form on which the orchestra is seated is to be made lower 


hangings, and the ceiling tinted ivory white, 


with the rest 
A roomy platform has been built out from the proscenium 
for in lectures and recitals, so that the curtain can 
be dropped shutting off the great space of the stage be- 
Last but not least is the plan to put partitions 


use 


hind 
with doors in the wide entrances at the sides of the Audi- 
torium to prevent the draught from sweeping across the 
stage and through the middle of the hall as it has been 
to do A thoughtful little scheme which Manager 
Heighton has devised for the further comfort of concert 
goers is the placing of a rubber mat before the doors at 
the end of the steep slope in the corridor so that late 
comers sprinting for their seats can turn in with less dan- 
ger of sliding beyond their goal imperiling life, limb and 


wont 


dignity 


nenre 

Mabe! Woodbury, violinist, who has recently returned 
from Germany where she has spent the last seven years 
in study with the best masters in teaching and in concert 
work, is one of the newcomers to Minneapolis whom the 
musical public will be glad to welcome. 


Olive Adele 


Evers, president of the Northwestern Conservatory, has 
just announced the appointment of Miss Woodbury to a 
position in the violin department of that institution. Miss 
Woodbury comes to her new field of work bearing the 
highest credentials both as an artist and a teacher. Sevcik 
of the Prague Conservatory, with whom she studied two 
years, writes of her as a very talented musician, empha- 
sizing especially her power of interpretation and her 
beautiful tone. Suchy, professor of the Violin Conserva- 
tory of Prague, with whom she coached three years, com- 
mends most heartily her scholarly attitude toward her 
work, her original perception and her interpretative power. 
Miss Woodbury’s most valuable teaching experience has 
been gained as a pupil and assistant of Eylau, of Berlin, 
with whom she spent two years, Herr Eylau recom- 
mended her to the conservatory as an artist who has, to 
a rare degree, the ability to teach. 
mre 
Eleanor Poehler, mezzo-soprano, has been chosen as 
the vocalist to represent the Thursday Musical on the 
reciprocity program to be given before the Matinee Musi- 
cal of Duluth early in November. 
mere 
NORTHWESTERN CONSERVATORY. 


Much interest is being expressed by all departments of 
the Northwestern Conservatory in the plans that are being 
made by the Minneapolis Symphony Orchestra, to estab- 
lish what have been called the Children’s Symphony Con- 
certs, From the paint of view of the educator these con- 
certs will afford invaluable opportunities not only for chi!- 
dren but for all students and instructors. The 
conservatory has plans afoot by which its students and 
teachers will benefit to the utmost by the most unusual 
advantages the symphony is offering them. The results 
accomplished by the students of the conservatory violin 
department last year, through the orchestral practise and 
ensemble playing, justifies laying even more emphasis this 
year upon those phases of the work. By establishing extra 
evening classes in essentials of music, ear training, analy- 
sis, history of music, and ensemble playing, all students 
will be enabled to take advantage of the free classes. In 
the two weekly recitals of the conservatory the violin stu- 
dents have the opportunity to hear the best music litera- 
ture. The work of the Symphony Club also will be of 
especial advantage to this department, analyzing, as th> 
members will, the different works presented by the Min- 
neapolis Symphony Orchestra. The several classes for 
ensemble playing are now being graded according to the 
pupils’ stage of advancement. Later a string quartet will 
be formed and the orchestral practice arranged for. Hazel 
Fleener, piano department, 1ro11, has been giving a series 
of concerts under the auspices of different societies in 
British Columbia. The press notices she has received in 
the Canadian papers have been most flattering. Miss 
Fleener graduated from the teachers’ and players’ course 
of the Northwestern Conservatory, having done in addi- 
tion some work in the voice department. Miss Fleener 
expressed the intention of returning for some post gradu- 
ate work this year to be followed by study in Germany 
later. Gladys Conrad, who completed the teachers’ and 
players’ course of the violin department in June, 1811, has 
been appointed to a position as head of the violin depart- 
ment of Tarkio College, Tarkio, Mo. Both the day and 
evening classes of the dramatic school of the Northwest- 
ern Conservatory are in rehearsal of plays to be produced 
in the near future. Many of the students of last year 
have returned for advanced work; the majority of them 
will appear in the first metropolitan production which is 
being arranged for by our Alumnz Association of one 
of the woman’s colleges. Mr. Karr is being assisted in 
his work with the day classes by two new instructors, 
Miss Cayley and Miss Murison, and by Miss Holbrook, 
the head of the conservatory English department. The 
free model classes of the model department met for the 
first time Friday afternoon and Saturday morning of last 
week, The majority of the children are sent to the school 
from the Blaine School; Miss LeGro, the principal, being 
especially interested in the work that is done in this de- 
partment of the conservatory. Many of the little people 
are exceedingly gifted in music and thanks to the fine 
training received in public school music at the Blaine 
School, they are able to make good headway in the model 
classes The program for faculty hour, September 16, 
was given by Fredric Karr, of the head of the dramatic 
school, and David Patterson, of the piano department. 
Beatrice Sorem, art department, 1910, called at the con- 
servatory on her way to her home in Valley City, N. Dak., 
last week, Since her graduation from the public school 
art department of the conservatory Miss Sorem has been 
teaching in the Valley City schools. Fredric Fichtel, head 
of the conservatory piano department, will give a recital 
on Saturday morning, September 23, at 11 o'clock, to 
which the public is invited. The children’s classes in his- 
tory of music and ear training met for the first time this 
year on Saturday morning, September 19, at 10 o'clock. 
Marion Borrum, who has charge of the normal course 
in methods, teaches the ear training class; Ethel Alexan- 
der, head of the piano work, children’s department, teaches 
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Will resume his piano instruction on Sept. 25th, 
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adame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 
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the history. The Conservatory Club is planning several 
pleasurable outings to be taken on Saturday afternoons in 
he near future. So many of the conservatory students 
are from out of the city that these excursions to differ 


by them as important 


os 


ent points of interest are counted 
among the adyantages afforded by the city and its environ 
ments. Arthur Vogelsang, head of the voice department 
of the conservatory, has announced the first meeting of 
the Opera Club for the week beginning September 25 
The principals for the first productions will begin their 
rehearsals, The enthusiasm aroused by the production of 
“The Mikado” at the Princess Theater last May, and the 
numerous lesser productions during the year at the Y. M 

A. Auditorium, has materially increased the nutrber of 
applicants for this kind of study 


eRe 
Giuseppe Fabbrini, pianist, who has recently come to 
Minneapolis and who has become a member of the faculty 
of the Minneapolis School of Music, is in increasing d 
mand for concert work and has been engaged to play 


with the Minneapolis Symphony Orchestra, December 10 


nRe, 
Che Schubert Club season will open Saturday afternoon, 
October 7, with the president’s reception in Junior Pioneer 
Hall. Wednesday afternoon, October 11, the rst pt 


gram will be given by Lewis Shawe, Katharine Hoffman 


arrie Zumbach Bliss and James A. Bliss. Some of the 


~ 


artists engaged for later dates are Fannie Bloomfield 
Zeisler, Charles W. Clark, Thomas Whitney Surette, le 
turer, and Mr. and Mrs. Maximilian Dick 


znne 
S. Howard Brown has moved his studio from the Kim 
ball Building to the Studio Arcade 
nae 
Francesca Bendeke, who returned last spring after se 
eral years spent in studying and teaching in Eur _h 


opened a studio in Handicraft Guild 


nae 
Notes or MINNEAPOLIS ScHooLt or M ( 
DRAMATIC AR’ 
William H. Pontius, head of the vocal department, an 
nounces a song recit il to be wiven by his 
early in October. Ruth Anderson, violinist, who has 
cently become a member of the faculty s teacher f 


violin, will give the regular weekly program next Saturday 


morning at m1 o'clock. She will be accomp 

Wilma Anderson-Gilman, Gertrude Murph udvanced 
piano pupil of Carlyle Scott, will give a Franz Liszt cen 
tenary program in October. Wilma Anderson-Gilman wil 
uppear in a recital in Bismarck, N. D., October 3, and in 
Mandan, N. D., October 4. Gertrude Squyer, piano p 

of Oda Birkenhauer, appeared before the County Teacl 
ers’ Convention last week in two groups of puiatr sol 


Oscar Koch, cellist, will arrive this week from Germany 
and begin teaching at the school next week. Jean Koc 
head of the violin department, has returned from his en 
gagement with the Symphony Orchestra in Chicago and 


has resumed his classes at the school 


lessie Thuet, grad 
uate of the Public School of Music department, cla 
1910-1911, has been appointed supervisor of music in the 
schools of Sheldon, Ia Charles M. Holt. director of the 
dramatic department, has been appointed chairman of 
local committee to make arrangements for bringing the 


National Speech Arts Association to Minneapolis for its 


annual convention in June, ror2. President George H 
Vincent of the university and Mayor Haynes have each 
sent the national committee a cordial invitation to com 


Mrs. Charles M. Holt has a number of interpretative re 
citals from the modern drama planned for this sea 
the Irish poets. including 


i 


The first will be from some of 
Yeats’ “The Land of Heart’s Desire” and Singe’s The 
Riders of the Sea.” The first reading will be given early 
in October. Alice O'Connell, of the oratory department 
gave several readings last Thursday night for the State 
Spiritualistic Convention at First Unitarian Church. Har- 
riet Hetland, of the oratory 
Howard Lake once a week, where she has charge of tt 
classs in drama in the Howard Lake School of Music 
and Dramatic Art. Macy Will, a former graduate of the 
dramatic department, is leading woman with Cal Stuart 
in his new play, “Politics.” The program for the faculty 
recital to be given Saturday morning will be presented by 
Wilma Anderson-Gilman, pianist; Harriet Hetland, read 
er. and Kate M. Mark, who will read a paper on “The 
Value of Listening to Music.” Masry Aten 


department, goes out to 





Namara Toye a Guest at the Vanderbilt Chateau. 
Namara Toye, the young soprano, who is to sing in this 
country this season under the management of R FE 
Johnston, was a guest recently of Margaret Rutherford, 
the daughter of Mrs. William K. Vanderbil:, Sr., who, 
last week, was married to Ogden Livingston Mills, of 
New York. The wedding took place at Mr. Vanderbilt's 
chtteau in Normandy, France. Miss Toye passed the 
summer at Deauville, which is close to the Vanderbilt 
place 
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; dore particularly good work, and those preparing for con- 
cert and for teaching have been as well satisfied with 
what has been accomplished, 
e a * , . , ~ 
came Guilmant Organ School Reopens October 10. The New York studios of the Von Klenner School are 
~ at 301 West Fifty-seventh street. Madame von Klenner 
will receive new applicants by special appointment. 
2S Among the Von Klenner pupils, members of the opera 
: G t Organ School will be reopened for its John Standewick, Morningside Presbyterian Church, New classes, are: Georgia Dawson, of Selma, Ala., contralto; 
¢] n Tuesday, October 10. The founder of the York; Mary J. Searby, Spring Street Presbyterian Church, Gertrude Heins, of New Jersey, contralto; Regna Ahl- 
ro . music director, William C. Carl, has New York; G. Waring Stebbins, Emanuel Baptist Church, strom, dramatic soprano (now of New York); Lucilla 
eet Purone \pplicants may address the secre- Brooklyn; Maud Thompson, Park Avenue Church, River- Brodsky, coloratura soprano (now of New York); Ca- 
lwelfth street, New York. _ dale, N. Y.; Clarence Albert Tuffts, Church of the Saviour, milla Elkjaer, coloratura soprano (now cf New York) ; 
the Guilmant Organ School are Brooklyn; C. I, Valentine, M. E. Church, Orange, mM, 3.3 David Arthur Thomas, tenor (formerly of Canada, now 
United States and Canada, Among Teresa Weber, Church of the Reformation, Brooklyn; traveling with an English opera company); Lee H. Barnes, 
ee » at churches in New York and Henry E. Woodstock, All Angels P. E. Church, New tenor, of Cleveland, Ohio. 
Buhrman, Adams Memorial Church; York; Charlotte Louise Zundeil, Greene Avenue Germat The teachers who studied this past summer with Mad- 
Episcopal Church at Kingsbridge, M. E. Church, Brooklyn. ame von Klenner on Lake Chautauqua include Luella F. 
ond Reformed Church, Jersey Phe faculty includes William C. Carl, Clement C. Gale, Sharp, Salt Lake City; Eleanor Creden, Boston; Mrs. 
zt Gr i Riorson. First Congregational Church, Warren R. Hedden, the Rev. Dr. Howard Duffield, Thomas John S. Kuster, El Paso, Tex.; Anna Iigin, Knoxville, 
. Gordon Brewer, Holy Innocents, Orange, Whitney Surette, Gustav Schlettem and Henry Seymour Tenn.; Antoinette Glenn, soprano at Presbyterian Church 
C. Crabtree, Stapleton, Staten Island; Jessiz Schweitzer at Charlotte, N. C.; Cullice Smith, soprano and teacher, 
Street M. FE. Church and assistant Pupils’ recitals are given monthly throughout the seasor. of Paducah, Ky. 
, f the Holy Communion, Sixth The regular school term lasts until June, when the annual 
tieth street, New York; Belle A. Gauld, commencement takes place. New Engagements for Gina Ciaparel'i-Viafora. 
~ Long Island City; T. Bath Glasson, he BRIAR Gina Ciaparelli-Viafora, the prima donna soprano, will 
A in Catholic Chur Brooklyn ; Mary Hen Jobnston to Present a New Piano Star. sing in Orange, N. J.. November 18, and at Newark, 
. eer ee we ee penny, © cnt R. FE. Johnston will present to the American public this N. J., December 4. These are new dates that have been 
‘ lent treet, New 208K, ae Chives season a new and gifted young pianist, Herbert Sachs- added to other bookings. et 
: 2 Church at Steinway, N. ¥.; Harry 12 Hirsch, born in New York City of German parents. The following press notices refer to this singer's suc- 
5 \venue Presbyterian Church, Brooklyn; When Master Sachs-Hirsch was nine years old he began cess in Canada: 
D. Hodgson, P aie an Cor “ gat eng eae his studies with a pupil of Leschetizky and in two years Madame Cianarelli’s fine voice has made her a distinct rep tztion 
3 Agnes Jacque Holy Cr li wing th “ Me his remarkable progress induced his family to permit the Montreal.—The Gazette, Montreal, Can, 
\ deli Kroeger, choir director Spring tree res iit iis ia" “ AD ‘ St 
: Irving S. Lindsay, South boy to make a profession ot! music, Later, Master Sachs Madame Ciaparelli is a soprano on the lines of Madame Sembrich 
in Chui ee, ies. : 1 1 , Z Hirsch studied with Joseffy and then went abroad to con- —Sunday Sun, Montreal, Can. 
] t Brook t Mary ae \ scom, . a 
m nantes ‘ ‘ bas beseoraay tinue his studies in Berlin. At the age of fourteen the i 
rechbvterian Church. New York City; Grace M P . : Pe , She has a charming flute-like voice under excellent control, d's- 
: stds lad played at recitals in the Prussian capital, winning "3 ‘ “He ae oan 
aie M | Church Stapleton, Staten . . mane : 28 i. eee closing marked range and power.—The Citizen, Ottawa, Can 
en, Ningsicy , <h : ; much praise from the discriminating. The pianist is just 
Harold Vincent Milligan, Rutgers Presbyterian : : " Raa a 3 NE u 
— : ty. Fi Ref ' sixteen. He is to begin his American season January Emerich Pupil Scores Again 
: 4 t dit t ‘ d ay . rs T > . . . 
what F. McCready, First — i912. He will appear at a number of Sunday night con- cs aps 
' 1! Watson MacDowell, Woodlawn . ey At a recent performance of the “Walkiire” at the Ber- 
, e - certs and will play at some concerts at the Waldorf- x 
te { Kk. Church. New York; Eugene C. Morris, scttied ; lin Royal Opera, Putnam Griswold, the American basso. 
StOTla . . . 
. Py terian Church, Brooklyn; Oscar Oschmann sang for the first time the role of Wotan, achieving an em- 
‘ Lut n Church, New York; Troll Rees, Fort phatic success, Griswold is the first basso since the cele- 
Reformed Church, New York; Mary E. Riker, Von Klenner Studio News. brated Scaria to sing this role, which was written for 
‘ ; ‘resbyterian Church, New York; Madame Evans von Klenner is back in New York after baritone and which is exceedingly difficult for a bass he- 
Palisade M | Church, Jersey City her summer's work at Point Chautauqua, N. Y. The sum- cause of the high notes. It was at the request of Director 
Seymour Schweitzer, Christ English mer school was the most successful ever held by Madame Gatti-Casazza and Conductor Herz that Griswold studied 
( Brooklyn; Frederick W. Schlieder, Col Von Klenner. Some the pupils returned with the the part. He is to sing it at the Metropolitan this season. 
: Reformed Church, New York Edward Boyd teacher and continued without interruption the studies of This signifies another triumph for the Emerich School, 
Joseph's Roman Catholic Church, Jersey City; vocal culture in several branches. The opera classes have of which Griswold was a pupil. 
; MARY GARDEN INSTRUMENTALISTS ALBERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- HIRSCH 
nd her company Great American Violinist Russian Pianist. Composer- Pianist. Young Austrian Pianist 
(Greatest Liszt Player.) ARTURO TIBALDI 
a ALICE NIELSEN ag RUDOLPH GANZ , Violinist. EDOUARD BROWN 
Grand Opera Concer MLLE. D’ALEX ANDROWSKY Young Violinist 
Z - > ‘ : - - 
Ares ee \ Swiss Pianist Wonderful Russian Pian- LIVIO BONI (By arrangement with 
: RICCARDO MARTI! ist. Italian Cellist. Daniel Mayer.) 
‘ from the Metre 
veces ra SOPRANOS YVONNE DE TREVILLE = BERTA MORENA CHARLOTTE MACONDA INEZ BARBOUR 
TY ANDE SINE i Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lyric Soprano 
ALEX ANDER HEINEMANN Overwhelming ! Met Salen > o im p y p 
~ umous German Liedet of an Opera Co 
Singe ohn Mandelbrod 
\. aoe eka NAMARA-TOYE RITA FORNIA CAROLINE MINR-HARDY EDITHE ROBERTS 
ric So e ) “ e . . b 
ROSA OLITZKA a Lyric Soprano from the Dramatic Soprano. Lyric Soprano. 
we ’ Metropolitan O Co. 
Great Lieder and Oratorio etropolitan Opera C IRENE REYNOLDS 
Singer Soprano 
MJ 
‘ LILLA ORMOND MEZZO-SOPRANOS — MARIANNE FLAHAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 
: o-Sopral in Song TOS 5 : i 
sasisted tv Bliss AND CONTRAL Mezzo-Soprano from the \ustralian Contralto Mezzo-Soprano. Contralto. 
Metropolitan Opera Co 
y 
20 Sunday Night 
C t TENORS PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 
Oncerts . a 
~ = Spanish Tenor. Italian Tenor Tenor, 
= With Orchestra and 
a. ple aging J, LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 
ATS Available atthe = :: , Baritone 
Baritone. Baritone of rare quality. Baritone. ; 
Hi = 
= ippodrome ussewitzsky ; Scharwenka ; Kaschowska ; 
inl Season 1912-13—Paderewski; Gedowsky (Knabe Piano); Ysaye; Ki ky ; ; Mme. ; 
. id a Septette of Old Instruments, +. . Scharrer 
| a oe Yvette Guilbert ..., cout \Septatts of Old instruments. 4, Dr. Fery Lulek; Felix Berber; Irene 
‘- an 4 g : 
5 through the season. (Pianist of genius); John McCormack, Tenor, Exclasive Concert Management. 
Address, R. E. JOHNSTON, - - = St. James Building, New York 
CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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Wakefield Under Hanson Management. 
Henriette Wakefield, the young mezzo-soprano, of the 
Metropolitan Opera Company, is to 


tour in concert this 


coming season under the management of the Concert Di 
rection M. H. Hanson. When Madame Wakefield re 
turns to the Metropolitan in November she begins her 
fourth season with the company. What this gifted young 


the musical 


musical 


singer has done is a matter of record m 


world. She has been rec: directors 





zea Dy the 


of the Metropolitan as one of the singers of real musical 


T 
earsals of Dukas’ 


worth. Last season during the rel 
opera, “Ariane et Barbe-Bleue,” Madame Wakefield's apt 
understanding of the difficult score and the subtle mean 


of the earned for 


personal 


libretto by 


words of mmmen 


ings 


Maurice 
her I 


Maeterlin 


lation trom Conductor 





the Metropolitan Opera Company. 


Mahle t 


Toscanini, of 


Several seasons ago, when the late Gustave 


was 


a director at the Metr Pp litan, Madame Wakefield was 
complimented by him for her clever disguise s the 
mother in Smetana’s opera, “The Bartered Bride That 


so young and slender a woman should be cast to sing the 
part of an elderly woman more or less fat, amused Mr, 
Mahler. At first he believed it would mpossible, but 


Madame 


convinced that 


when he saw Wakefield's make-up he was thor 


she woul 


oughly 


her so. One of the 





HENRIETTE WAKEFIELD 


Waketield was Young lady, you have a beautiful voice; 
take care of yourself; I wish you success.” 

[his was at a time whe Madame Waketield was n 
much more than a debutant: Mahler's wishes and 
his encouragement did mux to imspire tl young simger 
to harder work 

Last season, also under the bato f Toscanini, Madame 
Wakefield sang one of the Rhine Daughters Die Got 
terdammerung.” In the performances of “Parsifal” un 
der another conductor, she sang thre fferent roles 
An Esquire, The Voice and one of the Flower Maidens 
Once, when the Metropolitan Ops { was on the 


road, Madame Wakefield sang during one week three dif 
Die Walkire.” 


ferent roles in 











Among the younger singers at the Metropolitan, Ma 
dame Wakefield leads with those w ive won popu 
larity at the Sunday might neerts. i the 
sticcess achieved at these concerts, more demands have 
come for Madame Wakefield for erts in other citie 
While celebrated as an pera singer Madame Wakefield 
1s as well fitted for the concert het sine ; made th 
classical German lieder a matter of spe tudy for s« 
eral vears. Being an America t seen irdly necessary 
to add that Madam Waketield mg an t the hest 
songs by contemporary English and America Iposers 
French and Italian f ree. } een mastered by this 
attractive prima dont whose me sopras Ice 
tains some of the deep elvety tort t the tralto 

Henriette Wakefield was born in New York and edu 
cated here. Emily Winant was he nly teacher of voice 


From childhood she has studied the European languages 
guag 


and her enunciation of | h, German and Italian is s 
that she has 


Wakefield 


ican ancestry, which can easily 


excellent ften beet foreigner 


Amer 


taker ior a 


However, Madame n her 





Colonial times, 








James Wilson, a signer of the Declaration of Indepen- 
dence from Pennsylvania, being one of her ancestors. 
Last June Madame Wakefield sang at the National San- 


gerfest in Milwaukee, adding new laurels to her list of 
triumphs. Many in that great audience thought she was 
German, first because of her blonde type of beauty, and 
then for her beautiful singing of German lieder. 





MUSICAL OMAHA. 


Omana, Net 5 tt 
The return of September, if not the return of cool 
weather, Drings the announcement of openmg studios and 
the winter plans of various musical societies Che resi- 


dence-studio is a feature of professional life which is 


ary Munchhoff, soprano, has been 
the 


harge of the voice department 


growing in favor, and M 


the most recent convert to 


equipped 


teachers thus 


ist of 


She will also hav« 








at Brownell] Hall Max Landow again w direct the 
piano department of the same school, and continue his 
connection with Sacred Heart Academy rl is J 
Kelly will again be assoc d wit Sacred Heart Acad 
emy and its to have the assist e of Mrs. Keliy, sopran 


Sigmund Landsberg has returned trom his ranch in 


Wyoming and is occupying his attractive studios in the 
Wead Building, where Martin Bush has also taken quar 


t Mr 


and since 


Methodist ¢ t 


studying in New York 
First 


ers Bush t last winter 





Ms ret acted as rganist at the 


immed his work as accom 


panist tor the 


piano recital October 17 
| an es 
The Liszt anniversary will be commemorated by Max 
Landow, who has arranged an entire program of Liszt 
numbers for the evening of October 22, whi promi s¢ 
to be the first public concert of the seas t wi et 


Berryman, pi 


has just returned from a year in Pari Mr. Berryman 


Ormsby, soprano 


Tuesday Morning Musical Club will open its sea 


rhe 


son on November 7 with the “American Indian Musi 
Talk.” assisted by Charles Wakefield Cadman, assisted by 


Paul Kennedy Harper. Mrs. C. M. Wilhelm, president of 
tris club, 1s deeply interested n the devel pment tt 





organization and its value to the community. Her pla 
for the season are still incomplete, but in addition to 
second “outside” attraction they will incl recitals by 
"Mabel Crawford-Welpton, contralto, and Belle Robin. 
pianist, also a lecture by Thomas J. Kelly 
a 
The Mendelssohn Choir attended the first rehearsa 
the season on last Monday evening. Many more member 
ship applications have been received than can p ib 
accepted by the present organization, as the temin rank 
rare fille ompletely, but a few more tenors at Y 
vill be admitted 
mre 
he Apol » Club will hold it rst rehear m tive ast 
Muesday of this month and will receive a tew addity 
members This club was organized last winter by Fred 
eric C. Freemantel to give local music lover ur pre 
tunity t hear more f the music writte tor 1 r 
eee 
The Omaha Symphony Study Orchestra, He { 
mductor, has been reorganized for the present season 
and has been holding rehearsals since September Mr 
Cox is planming a couple of concerts t e gi the 
city, and several out of town dates hold good prospect 


In November, Blanche Sarenson will present a series of 
six concerts by well known rtists Miss Sarenson : 
acted as leader of the music department of the Woman's 
Club for a number of years, and takes up her new work 
with much enthusiasm and spirit. The artists for the 
serie will be announced in the near future 

nae 

Bovd The iter whicl is now under the Shubert at 

agement, announces Sousa and his band f November 12 


ind the Auditorium menageme 
Lake City, on N 


nt will present the Mormon 


Choir, of Salt 


Fdith Wagner. leader of the musical department of the 
Woman's Club, makes the following announcement of her 
eason: September 28, opening mecting, discussion of the 
ear’s work and brief program under the direction of 
Ruth Gauson; October 12, Walter Graham a talk of 
minsic m Paris Cet yher 4H Mrs W: gner in a I iszt pro 
gram: November 9, J. H. Simms in an illustrated lecture 


m “The Organ and Organ Music”; November 23, Lowise 


Shattuck-Zabriska in an ensemble program: December 7 
“Modern French Composers” will be discussed by Ma 
dame A. M. Borglum: Januarv 4. “Culture of the Child’s 
Voice in the Public Schools.” by Fannie Arnold: Janu 


ary 18 “Some Thoughts on Singing by Thomas J 


Kelly; February 1, illustrated talk on the orchestra and 





orchestral instruments, by Henry Cox; February 5, pro. 
gram by the Omaha Symphony Study Orchestr 


Fel 


a, assisted 


by Joe Barton, soloist 


ruary 15, program by Mrs, 
Samuel Kat March 14, “The Relation of the Music 
r'rades to the work of the Professional Musi March 





“Kindergarten and Chil April 





11, program by Ruth Gaus assistant leader of the miu 

sical department f the Woman’s Club pril 25, electiori 

of officers and $ gr ler the direction of 

Mrs. John Shar Eve.yn Hoppers 
Andrea Sarto's Plans. 

Andrea Sart barit c ar nce 4 tor 
the coming season I New )\ rk nd B t H 
w ais be he if in § | c ¢ ts ther \ ut 
the country i njunction w ¢ irtists ot 
note. His concert w Q ‘ ‘ c an 
agement of | ~ \ 

Paul Dufault, Tenor and Huntsman. 

Che picture presented herewit vs t lar tenor 
Paul Dufault his nting t ner. s 

: } 

I e wilds { Ww he i 





ihere was great ent at 
the | i } { ere 
and De ( net ‘ wit 
after thet , ‘ 

t t ‘ { ‘ ‘ ( 

re rit eqgit ! Wihe i t 
’ i t f Vv t t ; i 
appear i t 

Dan Beddoe’s Tour in Great Britain. 

Dan Beddoe, the tenor Aving ndid su 
Ma n, Delav } s Vale. Lend A F 
Bedd n le ‘ Lor for a tour ¢ ; 
Wales and Irela Besides many ert , 
nerot ratorio engagements t é 
hited 


Lilla Ormond at the Maine Festival. 


Lilla Amer t 


Orn nad the 


her season in Bangor, Me., October 1 tt , 
tival in that city. October 17. she we in Portland 
where the festival prograr a tinue three da 






















New York, September 23, 1911 

Cammeyer has taken a studio apartment 
Oregon,” 162 West Fifty-fourth street, corner 

enue, where she will be located October 1, with 
rroundings for her work as teacher of pian 


of the Mason Techni 


lifetime 


having been 


August 1 sh 








‘ ssistant during his 
recital in her bungalow at Onteora, the Catskills 
i y playing piece by (srieg, Debussy, 
Leschetizky, and a group of preludes, etudes and 
( pit He widience was enthusiastic and 
ppt r er poet pianism Her studio at 
large and attractive, with Mission furnishing 
rand pi and the wide spaces asso 
it itr te 
nee 
sciap ) inist is about tf make a second 
f the principal cities of Canada under the 
iwemenut, Windsor Hall, Montreal Sciapiro’s 
ital at Mendelssohn Hall last season was very 
attended with much favorable critical comment 
ding irnal He plays with feeling and that 
) wl iracterize i born violinist 
nReR, 
} rhard, president nd dean of the Grand 
ator f Music, announces the removal of that 
vy in its thirty-sixth year, to 20 West 
reet, where larger and handsome quarters 
n f etter work Che school was empow 
the New York Legislature in 1884 to confer the 
niversitv degrees, such as Mus. Dox Mus, Sach... 
ute of Mu Associate of Music, ete Homer N 
e of the director Recent acknowledgmert 
york ne is the appointment of Hortensta 
1 graduate, as head of the piano department of the 
| 1 of Music, Havana, Cuba 
nnre 
ibere, vocal teacher, and manager of artists, 
American representative of Concert Direction 
f Ber (x uny, may be found after October 
vy qu rs, the Metropolitan Opera House 
125 Broadway She looks for a busy season 
uny fri n the musical and social world 
nRR 
Agnes ( pourian, the Armenian-American so 
wm « ert with lancon, Dr. Dufft and 
nov rtist winning her share of plaudits 
last " ecially engaged to sing at St 
| ( r receiv | following hearty 
t the rganist 
( I I ea 
‘ gi fw 
l nagit t bett 
1} et ve 
ant Nai 
Homer N s 
( in te é wing, from the rudiments 
t e place eB irtists singing of songs, 
itorio and opera. She gives spe 
ect breathing. She is always ready 
ke suggestions to those contemplat 
y of ‘ Her address is 864 Carnegie 
4 y ) 
ne, 
ft partment knows of an unusual op 
' i idy or gentleman, who desires 
tice, to spe Sunday afternoons and even 
sti tudio in a suburb, where works for 
e played The host ts an excei 
violin ind ¢ keep the guest over night, 
| \ ess | W. G, care Musica, Courrer 
nRe 
Comstock will open her resident piano school 
only a limited number finding accommodations, 
October 12. This provides unusual opportunity 





interior States to study in 
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the metropolis, attend concerts, recitals and the opera, all 
Address 749 Madison avenue. 
nner 
Charles L, Gulick, organist of the Crescent Avenue 
Presbyterian Church, Plainfield, N. J,, resumed his duties 


under proper patronage. 


this month. He also gives organ recitals, and the music 
at his church frequently includes standard organ works. 
nner 

At the Brookside Theater (open air) on the Bedford 
State road near Mt, Kisco, a musical and dramatic pro- 
gram was recently performed. An orchestra played, there 
was a ballet suite, with dancing, and “the Treason and 
Death of Benedict Arnold,” with music by Elsa Gregori, 
was given. 


nRe 


Lazar S. Samoiloff, president of the Bel Canto Musical 


Club, New York, and teacher of Carnegie Hall, has re- 
turned and resumed his duties. In addition to his fre- 
quent appearance as baritone soloist, Mr. Samoiloff was 


appointed musical director of a prominent synagogue, 
having been engaged by Rabbi Magnes io organize a new 
the Rabbi Magnes to 
closer harmony with the re- 


temple, and to this end Mr. 


musical service It 18 desire of 


bring the congregation into 


ligious ceremonies at th: 


Samoiloff has engaged a choir of sixteen mixed voices 
prayers are to be sung, suitable settings 
having been made by Mr. Samoiloff. He began his duties 
last and the musical innovation has been commented 


upon at length and with favor by the congregation and 


and hereafter the 
week 


the Jewish papers. It was much discussed before it be- 


fact but the 
presentation proved conclusively that Rabbi Magnes made 


ume a success which was noted on its fir 


i wise and competent selection 


nnn 
lvah Glover Salmon, the well known rianist, has re- 
sumed teaching at his studios in New York (Carnegie 
Hall) ul Boston (Huntington Chambers, Tuesdays 








WHERE ALVAH GLOVER SALMON SUMMERED 
nly). He spent three months at the Salmon residence, 
Peconic, L. L, communing with nature and preparing his 
programs of Russian music, his specialty as pianist. The 
lecture-recitals on Russian music have been a_ leading 
feature in the concert world for some years, and a num- 
her of important engagements have been booked for the 
coming season, 
nner 

Christine Adler, whose husband died a year ago, spent 
the summer in Germany. She was last heard from in 


Dresden, expecting to return October 3. She will have a 
Manhattan studio 

zReREe 
ontralto, who visited 
‘Volkslieder” in Samaden, Swit- 
rerland, assisted by Madame de Romanoff, pianist, 


Ida Grotta, « America late last sea- 


son, evening of 


Rave an 


nRe,e 
The Granberry Piano School was reopened Monday, 
September 25. After a busy day, Mr. Granberry an- 


vunced the following lectures for the month of October: 


METHODs., 

Mr. Granberry 

Wednesdays, from 10.15 to 

October 4—First 
Major 


rt.1§ o'clock 


Lessons in Reading and 
and Minor Five Key Studies 
October 18—The First Studies in Rhythm. 

Music Alphabet and Its Mutations 
MUSICAL PEDAGOGY. 


Mr. Granberry 


Memorizing 
October 11 


October 25—The 


Third Saturdays at 12 o'clock on the dates given 


October 21——Iferbartian Educational Theories Applied to Music. 
HISTORY OF MUSI« 
Dr. Nicholas 7. Elsenhcimer 
Saturdays, from tt te 12 o'clock 
October The Ambrosian and Gregorian Charts 
Octobe ta——Huchbald and Guido d'Arezzo—Measured Music 
Franco of Cologne and Franco of Paris 
October 21—-The Netherlandish Masters 


October 28-——-Minstrels of the Nort! Troubadours— Meistersingers, 
INTERPRETATION 
Dr. Elsenheimer 
Third Sat lays at 1 o'clock on the given dates 
nee 
Emma Thursby will return to New York the end of 
October to resume her studio work. As there were so 
many demands for her time last season, she deemed it 


necessary to resign her position at the Institute of Mu- 
sical Arts, which will give ker more time at home. Miss 
Thursby and her sister have had a most enjoyable summer 
abroad. They sailed from New York on June 3, arriv- 
ing in London in time for the Coronation festivities. 
Miss Thursby’s pupils, Betty Booker and Marta Witt- 
kowska, sang at Covent Garden. Miss Wittkowska is to 
sing with the Philadelphia-Chicago Grand Opera this sea- 
son. After leaving England Miss Thursby and her sister 
made a motor trip with Mr. and Mrs. Henry Phipps, of 
New York, through Brittany and to the chateaux of 
Touraine. The Thursbys are now at Vichy and later 
they go to Switzerland and to Lugano to visit Mr. and 
Mrs. Louis Lombard. Miss Thursby will hear some of 
her pupils in Paris before returning to New York. 





Anna Case's Success. 


Those who witnessed the remarkable demonstration 
given to Anna Case, the brilliant young soprano of. the 
Metropolitan Opera Company, at a concert in the Audi- 


torium at Ocean Grove, N. J., last 


July must have been impressed 
with the fact that this charming 
artist possesses most  wunusual 


powers to hold and captivate an 
audience; rarely has such a dem- 
onstration been accorded in Ocean 
Grove to so young an artist. After 
the concert Miss Case was cheered 
by her admirers. 

The surest test of a singer's suc- 
after all, return engage- 
ments, and this has been the rule with Miss Case from 





ANNA CASE. 


cess 15, 


her very beginning. 

Last May Miss Case sang in six recitals in Pittsburgh, 
Pa., before from four to five thousand people, and imme- 
diately offers of re-engagements came, at liberal fees, but 
owing to her opera contract these have. iad to be held 
The Tuesday Musical Club, the lead- 
ing ladies’ club of the city, have now secured her for a 
recital at the end of October before the opera begins. 
Several other flattering offers have either had to be re- 
fused or held open until Miss Case's opera work is fully 
planned and known by her. 

In the spring Miss Case will be heard in many concerts 
the first being with the Singers Club of Cleveland, Ohio, 
on May 2. 

The following are recent press comments: 


open until recently. 


Miss Case possesses an unusual range. Her low tones are beauti- 
fully developed and the writer had the pleasure and astonishment 
of hearing her privately sing the scale from high C upward. Her 
voice is perfectly placed; she possesses unusually fine diction and a 
natural temperamental delivery which at once thrills and captivates 
her audience. 

Singing of such quality has rarely been heard in Pittsburgh con- 
cert halls.—Spectator, Pittsburgh, May 12, ror. 





The freshest and most delightful of voices is that of Anna Casc. 
lyric soprano of the Metropolitan Opera Company, who made her 
first Pittsburgh at last night's concert. 
ing @ lovely voice, Miss Case is a beautiful woman, both in ap; ear 
ance and manners, and she was enthusiastically received.—Pittshburgh 
Dispatch, May 2, ror. 


appearance in Resides hav 


— 


Anna Case, the beautiful young soprano of the Metropolitan Opera 
Company, who has astonished Pittsburgh audiences several times dur- 
ing the past week, gave another brilliant performance last night in 
the German Club, Craft avenue. Miss Case was given an ovation 
Her Diva” aria from 
Bellini, then she sang “Ich mochte schweben uber Thal und Huge!” 
by Sjogren, the “Silver 


first number was the “Casta “Norma” by 


Ring” by Chaminade, and “Spring” by 
Henschel. 

In her rendition of “Casta Diva” the young prima donna made a 
wonderful display of her vocal She sang notes which one 
would hardly have believed could be formed in the upjer register. 


hey were almost flute-like.—Gazette Times, Pittsburgh, May 7, t911. 


powers 


rhe soloist of the evening, Anna Case, of the Metropolitan Opera 
Company, so pleased with her singing of “Elsa's Dream” that recall! 
after recall followed until she repeated the solo. Miss Case has a 
soprane voice of velvety texture, particularly rich and deep in her 
lower tones, and ringing true and clear in her higher tones. Her 
rendition was especially pleasing in the reserve with which she gave 
the aria, singing with pathos and beauty, without the touch of melo- 
drama which so often mars this song.—The Evening Journal, Wil- 
mington, Del., February 21, 1911. 





Seventy-one Engagements for Fanning. 

Cecil Fanning, the American baritone, begins his new 
season with seventy-one engagements booked and more de- 
mands coming in every day. Mr. Fanning again will be 
accompanied by H. B. Turpin, whose work at the piano 
completes the artistic afternoons and evenings which Fan- 
ning gives. The bookings for the young singer include 
a number with orchestra. He will sing with the New 
York Symphony at Carnegie Hall, New York, in the series 
for young people; with the Russian Balalaika Orchestra 
(four concefts), and with the Memphis Symphony Orches- 
tra. Mr. Fanning’s tour this season will extend from Bos- 
ton to the Pacific Coast. The singer opens his season at 
Youngstown, Ohio, October 1, The Fanning programs will 
include many novelties. 
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ss the evening of December 8 with the Boston Symphor 

er Orchestra. Thursday evening, February 15, Miss Parlow 

ye gives her only recital in Brooklyn. She mes tl 

“7 fourth time for umber concert wi ber sto ( S 

t- April 

to RRR 

a- The Master S i M < depart \\ 

or reopen -October 23. Free voi trials are to be O 
tober 19 and 20 Madame Jager the director, pas 1 her 






vacation in Europe 
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Meyn Sings at Onteora Charch 


Heinrich Meyn, the baritone, gave the following nun 
bers at a recital at Onteora Chur (tl Catskills) in 
nersvilte 1 tortnignt ig Aria tron he Messiah 

Repentir,” Gounod. Needless to say, his singing 
WAS very greatly en henity markime the aria, and 
ervent, religious feeling, the song His manager, M. H 
fanson, is booking Mr. Meyn for neerts, recitals, and 
s soloist for musical societi throughout the United 
tates 


Baernstein-Regneas Returns to New York. 
Baernstein-Regneas has returned to New York with hi 
l ttage at Atlantic Highlands, N. J, and 
133 West Erghtreth 


family trom 5 


permanently settled in his new home 


treet, where his studio activities are among the important 





t rs ‘4 New York musical lite Dhe st news en 
m these busy stud s the negotiations with the Met 
tan Opera H se management for a Baernste Regnea 
pran i ‘ tr Kely sed within th 
‘ K 


Christine Miller with Thomas Orchestra. 





he Pittsburg Orchestra <A lation = h 
hristine Mi trait 4 ist if t 
rt t : ! series I t irg 
e given by the Theodor | ! i) estra 
luring the seas M \ wi ca with the New 
York Symp! yw Orchestra, the Cinci ti Symphony Ot 
tra the Mi ipolis Orchest I Pittsburg 


Tetra i ] fitting up vi ear | ‘ 
| , i " 
‘ s ect \ } red j I ok 
, a) j . the 
g t I wi | i 2 
wer 








STOJO 


The Eminent Polish 
Available tor Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, 


A limited number of advanced students will be accepted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 





Pianist and Composer 


New York 














e eae 
d Katharine Goodson is to be the soloist with the 
rf York Symphony Orchestr Brookly Saturda 
noon, J muary 13 I si nm t series tor g 
Magnified Music. 
Music is reproduced with a force and loudness 
BRooktys, September 19 , 
n i a z neonceivable by means of new mstrume: 
‘. Carl Fiqueé’s series of lecture-recitals on “Six Great ust been brought to perfect 
" Operas That Have Shaped Musical History” are to be , ; 
i 7 . 7 It ws disk talkine ar ne I n « y ‘ 
given Tuesday evenings, September 26, Uctober 3, 10, 17. 1 wor wit ' , wens 
. ne ‘ KS iti the : ; 1c ip cssec 
24 and 31. The lecture subjects are announced as follows An ovdinare ’ ee , 
ain dis } j sed 1 the m 
. 7 > pe » Leis inger . rnberg . ssic Les . . 
September 26 Die M ter inger von Na ere Music | ments is employer it the sound m the < 
to All the World. by Richard Wagner 
the loud reprod \ sanphir t © tr 
October 3—"The Magic Flut the Climax of Classic Oper by . " 
Mogart.”” revolving disk r rd, and the sapphire ts 1 nted 
October 10—“The Damnatio: f Faust; an Orchest Pair r little steel rod } « nd of w 1 pe 
by Berlioz.” nd acts as t mit more $s re 
October 17-—“The Vampire a Connecting Link between Wehbe 
t } mopet f Ss ‘ vante t 
and Wagner, by Heinrich Marschner the trum . wal 
October 24—"“Oberon, King of the |} the Swan Sx ompressed ai t ely is \ « 
Genius, by Von Weber.’ crew effects this 
October gi—"“A Life for the Cza ! at f Rus When going at full pressure ve the Daily Mirr 
Musical Greatness, by Mickail Glinka , : 
o 2 volume of sound has e torce of a compbinat 1 
7) —_ . : nds ylish xc} 
Cormne Rider-Kelsey and Claude Cunningham, wl ind Eng Exchange 
are engaged to open the musical season in Brooklyn 
, wes ‘ . 
Thursday evening, October 12 (Columbus Day), will unite Esperanza Garrigue Back from Europe. 
in the following program Esperanza Garrigue, the cal teacher ret 
t : or 
La ci darem (Don Giovar Mk ' from Europe and has resumed her work f the 
1 . ; 
Nuit d’azur teethove t her new resid e st ‘ Heathcote { 600 
Madame Rider-Kels M ( unghan 1rgth ore etween Rive le T) ‘ \ Re 
a In questa tomba Bect 
Ich liebe dich Beethove New York Si a 
Der Kuss Reet n pts . - 
0 Der Wachtelschlag Reet en 
. M ‘ 
Die Foretle x bert 
S Die Mainacht Brahme 
Mit einer Wasserlili« Grieg 
} . 
, Mausfallen Spruchleir Wolf 
Madame Rider-Kelsey 
Au bord de l'eau Pal 
Légéres hirondelles (Mignon) Thomas 
; Madame Rider-Kelsecy nd Mr. Cunninghan 
Le pauvre Laboureur (( ns le la Bresse) Old French 
r 
Au clair de la Lune I 
a 
Chassant dans nos foréts (Pastorelle Old French 
Le Secret F aure 
Le sais tu Bier Pie ee 
M ( ghan 
April W 
Memory . Meagicy 
Life Meagicy 
lune Downing 
Ml K Kelsey 
Liehesprolbe ( 
Standchen Herma 
Madame R r-Relsey r M (unningha 
Madame Rider-Kelsey and Mr, Cunningham sing under 
, the auspices of the Brooklyn Institut The concert take 


place at the Academy of Musi 
nne 
Claassen is back from Europe 


Arthur 


his various 


and has re 
musical activities. Mr, Claassen is 
Brooklyn Arion, the New York Lieder 
Mozart Socicty of New York 

nae 
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director of the 


kranz and the 
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is the date of 
recital in auspices of the 
Institute 

nner 

four times in Brooklyn this sea 
the Brooklyn In 


appearance will be November 11, 


Kathleen Parlow plays 


son under the auspices of stitute He 


when she 1s to lk 


New 


plays will be on 
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the soloist for the first matinee by the York Sym 





phony Orchestra The second time she 
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Mary Garden Due October 10. N. Y., where she gave recitals of her children’s songs at Sebald Returns to Chicago. 
e prima donna, will arrive in New Lake Mohonk, Cliff House and Windemere. Miss Waldo Alexander Sébald, violinist, has returned to Chicago 
October 10 to begin another con- appeared before large and enthusiastic audiences. It has  aiter an extensive trip through Europe. Besides being a 
ction of R. E. Johnston. Her been arranged to have Miss Waldo give a series of re- musician, Mr. Sébald is an expert mountain climber, as 
ere she sings at the music fes citals in that section of New York next summer, the accompanying picture will attest. 
cr 14, and in Portland, October 18 —- Mr. Sébald’s work in America has done much for the } 
a ites Miss Garden sings in Hart Mendelssohn Hall for Another Season. art of violin playingy A year and a half ago he startled 
October Then she returns North, only to : the New York critics and the music public in general by i 


Through his brokers, Frederick Fox & Co. Mr. Lew- 
isohn, the new owner of Mendelssohn Hall, has informed 
the concert managers in New York and vicinity that 
Mendelssohn Hall will be open for concerts this season, 
Che rentals will be somewhat higher than formerly, as the 
prices quoted are: For evenings, $150; for afternoons, 
$125; for mornings, $75 

Le Roy Hetzel’s Studio and Office 

In last week’s issue Le Roy Hetzel’s residence-studio 
was mentioned as being at 1671 Broadway. ‘This is Mr 
Hetzel’s business office, and his residence-studio is 596 
West 178th street. The list of artists under Mr. Hetzel’s 


management will be issued next week 





Gipsy Song. 

The wind, and the sky, and the sun, 

And the open trail and free, 
A staff and a pack—and One 

lo take to the road with me, 
Over the hills that lure, 

Under the trees that sway, 
Laughing, and strong, and—poor, 


Out on the wander way! 


The wind, and the sun, and the sky, 
\ star strewn vault at night, 

And two hearts beating high, 
Athrill with an old delight! 

Out from the fret of the town, 
Free of the ties that gall, 

Venturing up and down, ALEXANDER SEBALD IN THE BAVARIAN MOUNTAINS. 











EN A MARGUERITE IN “FAUST.” Under the wander thrall B i ic ; nen 
. playing the entire set of a . Sav gemma for violin 


alone at a recital This remarkable feat of memory and 


\ 

The sky, and the sun, and the wind, 
And One on the road I fare, 

Slender and gypsy skinned, 


in Providence, October 20, Boston, virtuosity stamped him as an artist of sence ability. He 


October 23, and in Newark, holds the position of chief of the violin department in the 
Chicago Musical College and is frequently heard in con- 


My gypsy ways to share se 
cert and recital. Mr. Sébald’s manager has not given out 


Life that is void of stress, : f > « : 
any details concerning his plans for the coming season, 


Helen Waldo at Resorts. Love that is leal and true; za os ; 
her programs of Shakespearean The road—and the wind’s caress, but there is a possibility of New Yorkers again being af- 
f ngs interpreting the child spirit, Sun and the sky—and you! ° forded an opportunity of hearing him 
Minnewauska, Ulster County, Ainslee’s Magazine. tilinttenangiuitealtaeiertenicie 








: BASSO CANTANTE Tobacco and the Tonal Art. 
W j 0 T G 0 G oe Baw noe = MILLS Bearing a petition signed by fellow tradesmen, a Tot- 
i AMERICAN MUSICAL BURBAU callin een aT ed EAD SERENADE 
oss@ne Halt, : Now York tenham tobacconist made a protest before the magistrate 


yesterday 





see His plaint was that a band of twenty-five performers 


CONTRALTO belonging to the Wesleyan Mission constantly made such 

Concerts, Recitals, Vocal ‘ E ‘ ae 
Instruction a noise in the road where he and his fellow petitioners 

THE OGDEN MIRNEAPOLIS carry on business that he could not hear whether his 


customers asked for cigarettes or cigars 


R q CONT RALTO He had often asked the band to go away, but the re- A 
Os, , N Management E. S. BROWN quest seemed to spur it to further efforts. When he 
A called for silence last Saturday the whole band suddenly 

42 West 39th Street, New York City burst into some 
a DRAMATIC SOPRANO The Applicant—They sang i the tp of their voices, 
and would not stop. I shall have to shut up my business, 
M FE L L : F WR j is HT Concert Direction, E. S. BROWN I am afraid. I am giving up my private house 

42 West 39th St., New York City The magistrate told the indignant tobacconist to men- 


tion the matter again if the band persisted in favoring 


the unappreciative with its simultaneous solos.—Daily 
Mail 
Changes at D.nison Coaservatory. 


7 1911 12 John M. Parish, from the Whitney International Vocal 
BASS BARITONE IN AMERICA, SEASON ‘ sc ‘ Ruth J. Bailey, of the New England Con- 


S 00 
Manecemeat: E. S. BROWN, 42 West 39th Street, ew York City = School, and 


servatory of Music, are the new members of the faculty 


Madame Linde’s recent bereavement in the loss of her 


Already Engaged by 
2 .8e husband, Frank ze Wright, well known in the c 
Many of the Important Glubs, Universities and Societies Soi Coiud on poaponsglk of Sr gedlcameade eer 


Madame Linde has long been known as one of the best 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York — ‘inecrs in America, and her many friends will welcome 


her return to her concert and social engagements. 


STEINWAY PIANO USED will also accept a limited number of pupils for the season. 

















at the Denison Conservatory of Music at Granville, Ohio 





Miss Bailey will be instructor in the violin department 
A new department of public school music has _ been 
added. A _ piano recital by Theodore Bohlmann, a song 
recital by Campanari, and the annual performance of “The 
Messiah” are already announced for the season. Carl 
Pagie Wood is director of the school. 





Rosa Linde to Return in October. 
Rosa Linde, contralto, will return to New York early 
in October to resume her concert work and _ teaching. 





PHWCOCD, 
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MUNICH EVENTS. 


Menicu, September ) 

The Mozart Festspiele ended Friday ening with a per- 
formance of “Figaro’s Hochzeit nder Richard Strauss, 
and the Wagner festival perforn Ss ca to a st 
with Saturday's performance of “Meistersinger On the 
whole, the summer season cannot he scribed this vear 
as having been brilliant, Ther ive been o r tw 
really good performances, many middling ones, and many 


thing is that the local 


The 
awakening from t f 


ones. one encouraging 


poor 


critics are mer attitude of self 


complacency, and are begin point out what ts neces 


=> * t 

sary to place the performances on a real “festspiele” level 
I can mention half a dozen things that will help, without 
stopping to take thought. First, more caret selectt 

of the singers we have had certain guests this sum 
mer who were much worse than the local singers. Se 
ond, more rehearsals Third, fourth, fifth and sixth are 
also more rehearsals, for the benefit of the conductors 
themselves, the orchestra, the singers and all concerned 


I Id her } . n said 
A certain soprano who sang Isolde ere this season said 


came on the stage d 


ista! 


to me: “I 
troduced to Tr 


opera. I had never seen him play, he had never seen me 
play. What can you expect Again, this same tenor 
who is so unfortunate as to be nearly nd, stood at one 
time with his arms extended to Isolde, as he supposed, 

while as a matter of fact she was behind his bacl In one 
of the Wagner performances, where the four trombones 
alone have an important leit-motif to play. there came a 
few bars of strongly accented silence out of the orches 
tra. Why? These are details, t ‘ ire ut they ar 


things that do not belong in so called “festival” 
to 
trumpets. 


ances which all the world is invited 


“All the world” did not respond very well this 





ear, by the way. Business was poor, and full ses 
began after Bayreuth closed. One feature of the perform 
ances can, however, be unreservedly pra d that is 
the scenery The scenery itself I regard iny cases 
as finer than that of Bayreut ind there was t 
mistake in the manipulation of the whole ponderous ma 
chinery. 

nner 

In the last ten days we have had two Reinhardt pre 
miéres in the great hall at the Exhibition Grounds, the 
“Orestes” of Afschylus, and tl Or : Ofte 
two very different “Greek” plays And I do not think the 
amiable professor will add much either to his reputat 
or to his income with either The three parts of the 
Orestes tragedy were -all given in one evening, lasting 
almost four hours, and, notwitl nding extreme ef 
fectiveness of certain scenes, the general effect was bore 





some. The actors were excellent, Moissi as Orestes and 
Fri. Feldhammer as Clytemnest the two pr pal roles, 
being especially fin he chorus also did w which 1 
no light job in Greek tragedy here were pictures whicl 
struck the eye—but there were long dull stretches, ma 
repetitions, and a very, very weak close which made ever 
body glad to get away CEdipus ist year was a nov 
elty, and shorter vd the (Jrestes i rath weal niy 
warmed-over “C&dipus.” Phet ume Ory per 
formed by the company which has be« ing the K tler 
Theater all summer with its “Schéne Helet 1 will not 
say that the “Orpheus” was bad, but I wi y that it fell 
far short of the expectations it ¢ WwW » had seen Rein 
hardt’s “Helena.” As was to | seen in advance, the mice 
ties of score, dialogue, and action were rite st in thi 
barnlike hall, which seats a t four t isand peopl 
Eve rybody worked hard, but it was impossible t stablisl 
that intimate connection between audience and player 
which is so necessary to the best enioyment of Offe ; 
Che only thing which really got ig “hand” was the get 
eral cake-walk, led by Jupiter, w ed the st act 
but a cake-walk is really nothing startlingly new in the 
line of operetta stage management, and would have beet 
just as time if arranged by Prof r Jon Smit t 
Robinson instead of by Professor Rei rat Che stars 
of the Helena company, Pallenberg as ] ter, Ritte s 
Pluto, Zetterl Hans Styx, and M Jeritza in the tw 
roles of Euridice and Venus alll appeart 1 t advantag« 
The full Tonkimstler Orchestra played excellently u et 
the extremely capable direction of Alex Zemlinsh 
Taken all in all this summer operetta seasor a ee! 
one of considerable accomplishment, but espe lly of good 
promise I think the management d rect ave 
learned many things that wi elp the for next year 
Among the probable productions for next s m Offen 


bach’s “Bluebeard” is mention 
" a" cn 


now is in fe a 


the Ro 


Munich 
regular season at 





Opera will begin on the rot! 


of this month with the “Hollander,” but the real music 
season will hardly get into swing until about the middle 
of October. The novelties announced by the Opera up 
to the present are as follows “D Quixote,” by Ant 
Beer-Wallbrun, professor at the Roval Academy here 
with Feinhals in the title role; then Liszt's “Heilige } 





hundred 


the 


honor of 


beth,” in 


composer's 








th bi 
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ind after that “Der Bergsee,” by Julius Bittner, of Vi nn 
mposer of “Der Musikant,” which met with some su 
ess last y I Herr Bittner is determined t e as m 
Ss ft est ! t le sS lt wet 1 th > T 
he Is for te differ tt 1 bells ! e stage in 
ther < nplovs stag rchestr ack p t tw 
t cs ~ { tr the nd tw 1pba 
nne 
Ferdinand Léwe and his ex ent Konzertvere Or 
estr Se their summer symphony season last ng 
“ performar f the Bee el intl The 
erts, the principal feature of w wa gical 
resentati rf tl Beet ‘ ymp ies, were ery 
sf th artistically ciall 
Ossip Gabrilowitsch is going t ffer M very at 
tractive series of or stral « erts this winte n Ww h 
he will appear as con rot the Konzertvetr Orchestra 
ihe first ncert mes September 20, a1 he so st w 
Madame S im Heink, wl will Ing ria 
Mozart's “Titus,” fros Riet ind three S ert songs 
Die Tu Nonne Ted und das Ma € and De 
Erikonig,” all with orchestra accompaniment The or 
stral program w nclude the seldom played Ditte 
rt symphony in D major, the “¢ lan verture, a 
numbers from Berlioz’s “Faust The se 1 concert 
vi me in Nove ind will be especially devote 
Liszt That famou Liszt pupil, Sophie Menter W 
pla t t the concert 1 the lodtentar h 
rchestra will play “Les Préludes” and probably the Bee 
thove ier " In January Erns Possart will d 
im the Ma witl Schumann's Mp Ing 
| last « cer wi take p t Marcel 
feature will | 1 new Reger viol rt “ 
will be heard here for the first time Anton \ Ro 
is S ee! t ed s solois t thi cert Wit 
these ¢ erts ! val S appearances a niluct 
1 also as pianist in any of the large Europear ties 
Mr. Gabrilowitsch premises to have a busy winter befor 
znere 
i Y ! rd from Hermann Klun ent 
from Gene A ‘ tl h the Bavarian, Austriar 
Swiss Alps t last ght hi far ut 
that beautiful ty Chamounix. Herr Klum will | 
back here t 1stl f this month to begin what promis 
t i 1 ve { s¢ t tea ng nd ert wor 
He $s th esent r f the Le etizZ met I 
I city, ar ! upil | friend of the master 
nne 
inere t ieast ne sing “ wet ‘ the 
| fest rior ne led down wit ind 
raise i that Madame S$ imann-Hein Th | 
wer 1 ! . | Ss ! r work : < 
A ‘ r é t ler Waltr t 5 part lar fine 
tw ellent rformances of M lalena in “Me 
ers « vere feature t her easot ere S 
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Frederic Shipman Returns West. 
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about $6.50 (27 marks). The same seats bought singly 


a 





r twenty evenings would have cost respectively $28.80 











ind $9.60. Besides the grand total of 352 subscription 





performances for the above period July, 1t910-June, 1911 







there were nineteen special performances of guest and 
esti | nature, when there were raised prices and the sub- 
iptions not valid, except that the subscribed seats could 





ield by paying the higher rate for such evenings, Each 





ubseription is considered continuous from vear to year, 





the subscriber makes known his wish to discon 





tinue by November 30, preceding ecch new year; but a 






subscription may be permanently transferred to another 





j 


on with the knowledge of the management 
ners 


he performance summary for the Leipsic Opera from 






Bi Bae % 


| IESE 


July, 1910, to July, 1911, showed fifteen operas to have 








reached five or more performances. Wagner's “Tristan” 













and drama in Ger- 
n theaters owned by th 
I i I nancin ol 
i req | 
t nan ng dire 
t a city I 
t iny as hi vn 
I r plan ¢ »| 
the ne t ti san 
f th t earnings and the 
t mbers f the 
i n chestt re 
' ef if ‘ h the 
t t I city theater 
, p ble. these 
‘ ripti T 
eRe 
t | ) City Theat pre n 
th nin f th 
tl ‘ Tr} four diff nt 
ritiy ilternatior | ntert ent 
the ubscriber 
it n whether drama 
| f | wel mont 
hae er ot the rst evenings 
er d t ty-four dram 
1 I ers of the series 
enit fift even operas and thirty 
thie thire evenings serve 
\ f total, ninety, and 
operas and twent \LINE SANDEN AS ROSENKAVALIER 
performan grand total Photo by He@mann & Tureck. 
1 ! it xed rate per quarter 
The ighest ibseription fort had only four renditions, “Rheingold,” “Walkiire,” “Sieg- 
$17.30 (72 marks), the lowest fried” and “Gi tterdammerung” | three each, “Rienzi” two, 
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M s Management: 
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M N 864 CARNEGIE HALL 
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FIRST AMERICAN TOUR tanec 
Wik i LAM i. rg hes ve ctor Dep artment of How yf S CHARLES =. Ragen dy L cage Department of Oratory and Dramatic Art. 
ymple Organizat ad omprehensive ou 
MINNE APOLIS ‘SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Mina. 
ng ol of the Northwest All branches Faculty of 45 Only school in the Northwest occupying its own 
RECITA! H \LL seating goo and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1971. llustrated 


“Tannhauser” and “Lohengrin” seven, “Flying Dutchman” 
six and “Meistersinger” five, with a total of forty-three 
Wagnerian performances. Then came Humperdinck and 
Verdi each with fourteen hearings, Weber nine, Mozart 
and Beethoven six each, Puccini's “Butterfl;” and “Bo- 
heme” two each, Strauss with three performances each 
for “Salome” and “Elektra.” The other operas with five 
or more performances were “Tiefland” five, “Fidelio” six, 
“Carmen” seven, “Kénigskinder” nine, “Hansel und 
Gretel” five, “Cavalleria Rusticana’’ six, “Miguon” 
five, “Magic Flute” five, “Hoffmann’s Erzahlungen” 
six, and “Freischiitz” five. Goldmark’s beautiful 
“Wintermarchen” was given four times, Mrs 
Maddison’s “Talisman” thrice, Neumann’s “Liebelei” 
four times, Weber’s “Oberon” four times. The city’s 
dramatic taste may be seen in the ten evenings of Beyer- 
lein’s “Zapfenstreich,” fourteen for Bjérnson’s “Wenn der 
junge Wein bliht,” thirty-three for “Dahnhardt’s “Goldene 
Gans,” six evenings of Goethe, fifteen of Hebbel, fifteen 
of Hauptmann, fourteen of Ibsen, nineteen of Shakes- 
peare, fifteen of Schiller, thirty-eight for Schénherr’s 
‘Glaube und Heimat,” nine for Bernhard Shaw's 
“Schlachtenlenker,” and nine for Meyer-Férster’s “Alt- 


sa Rind Ree 


[he Richard Strauss “Rosenkavalier” was given its first 
Leipsic performance September 12, with Aline Sanden in 
the title role. Fraulein Eichholz was the Firstin, Herr 
Buers the Ochs von Lerchenau, Grete Merrem the Sophie, 
and Herr Wiedemann, of Hamburg, Faninal, the many 
other parts being sung by the city opera’s best forces. 
The work was moderately well received, as indeed, that is 
about what its merit and shortcomings deserve. At the 
conclusion of the evening the artists, including Conductor 
Pollak and Regisseur Loewenfeld were called to the cur- 
tain many times. As to the opera itself, it was inevitable 
that in a Strauss score there should be many musical epi- 
sodes of great beauty for beauty’s sake. There are in the 
text many episodes of wholesome fun, but the considerable 
length of the opera is by far too much for the net mu- 
sical worth, and the comedy is sometimes so boisterous as 
to suggest straight barnstorming and slapstick technic. The 
orchestra itself seems a clearing house for undignified ef- 
fects, if perchance the auditor's location in the theater 
presents an unfavorable acoustic. Compared as a whole 
with the art value of works like “Salome” and “Elektra,” 
the “Rosenkavalier” is entitled to a rating of about 20 
per cent. with the “Elektra” as something above par. The 
dramatic power of “Elektra” is tremendous in the presen- 
tations given in Leipsic by Aline Sanden, and this dra- 
matic element, with a beautiful musical score, may hold 
“Elektra” to longer life than the “Salome,” which, how- 
ever, also abounds in music of inspiring qualities. Re- 
turning to the “Rosenkavalier” performance itself, one has 
to chronicle the unceasing interest that follows the acting 
of Fraulein Sanden, and this in a style so unrelated to 
any of her other roles. The first act brought a very 
gentle and boyish love making in depth withal. The third 
act showed her in comedy of delicious malice, accom- 
plished quietly, through intelligence and her universal gift 
for character portrayal. Herr Buers, as Ochs, played in 
comedy of vivacious sort, that may be considered a fine 
type for the role. So it was none of the work of these 
principals which earned reprocch. The barnstorming and 
the nerve wrecking were promoted by the stage full of 
persons representing artisans and populace. After the 
premier of September 12, the next performance is set for 
September 17 Eveene E. Simpson 

Artis.s for Musica! Course ia Lafayette. 

Among the artists engaged for the musical course in 
lafayette, Ind., this season are Fay Cord, soprano; Lucile 
lewkshury, soprano; Charlotte Lund, soprano, and Inga 
Hoegsbro, pianist. 





Hackett Engaged by Phonograph Company. 
Charles Hackett, the tenor, has been engaged to make 
records for a phonograph company. This singer will have 
a number of good concert engagements this season. 
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: Phone, ig ey 5 l at he ear < 
7 Boston, Mass., September 23 ) H s¢ t | ‘ nt 
After a summer spent in teaching and concertizin to the equally tive den s 
along the Pacific Coast and through the Middle West singer she this imposs ‘ 
Frederick N. Waterman has returned for the opening of with the few guest appear i 
his Boston studio at 177 Huntington avenue and already Bost Opera Compas at é 
; is busy with a large class of pupils While out West a 
, Mr. Waterman sang in the following cities and every Mada ‘ : 
where met with fine success: Vancouver, B. ©.; Portland gga 5; . 4 
Ore.; Seattle and Everett, Wash.; San Francisco, San ne: pupil ante fe IESE ‘ 
; Diego, Los Angeles, Redlands and Riverside Cal.: S p . ai ‘ O CG " In ‘ 
‘ Lake City, Utah, and Denver, Col ee 
RRR ie My , 
In order to accept the more important position i orgat a a vr " . 
ist at the Newton ( Mass.) Congregational Church, George a . hice ae ; 
} S. Dunham, of Brockton, has resigned his post as musica a ae se ge a 
' ne ‘ 
director and organist at the South Congregational Chu : until: colt Ham | 
in that city. Mr. Dunham will, however, continue to reé wotin: tenn thoes ‘clan EA 
side in Brockton and maintain his teaching studio thet ’ 
in addition to his musical activities as conductor of the Raak at 
; Brockton Philharmonic Orchestra and Choral Society ‘elie af ie 
nnre a a 
The first recital of the season at the Faelten Pianoforte : ‘ ' 
School took place Saturday afternoon, September 23, when ' . BY - : 
an interesting program was given both by the younget ; : 8 
and more advanced pupils. This program included among “ee 7 
) other things an illustration of the Faelten System 
which the results of playing a certain composition in 
the different keys was demonstrated. Carl Faelt i The Piano Duet 
: sisted in two of the numbers. . 
eRe The I lon s says that 
Invitations are out for the annual musicale-reception t derella of 1 literat I ‘ I 
be given by Edith Rowena Noyes, October 2, at her sum for while the e of C4 
; mer camp on Lake Waushakum, South Framinghan glects 
: Mass not WI that 
) nue know the taken ce at se 
In the best of health and spirits Alice Nielsen, w has such—bhestowed on tl 
| been in Boston for a fe w davs s e her retur: tf n rs the fa y > 
abroad last week, talked with much enthusiass of he generall \ tr g 
coming transcontinental concert tour which will follow ! 
closely her appearance at the Worcester Festival, Sept equities of the 
ber 29. Naturally, though Miss Nielsen feels much regret — worse 
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Kuzdo Opens Studio. 


Elizabeth L. GALLAGHER 


ENTA CHLU PSA 


emer Fr amrisetTs 
Mis. Will arrange Orchestral 
Concerts Recitals or Dra 
Paul matic Readings 
Address, | West 34th Strest 


Phore: Murray #!1i 5420 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce pense scastd Encore Mase. 














~~ ANTHONY ‘"':" FOX-BUONAMICI ==" 
STEINERT HALL, BOSTON . Hall, Boston 


FELIX FOX 
CARLO BUONAMIC!I 


} Directors Summer Session Opens Jane 12 





: MISS CLARA MUNGER 


177 Hentingtes Avenue Besten 


MISS KATHERINE LINCOLN, Sopre 
New York Representative. Management, Mrs. PAUL suToRiUS, 1 West sath Street, New York 


STUDIOS: 0 Gpere Heese, Hew York. Pierce Bulidiag, Boston + ied aa Street 





SePaNE LINE RT acs 


Bessgeacst: 0. W. STEWART 
SOPRANO 120 Trement Street. BOSBTO® 





Mr, & Mrs, Vocal 
Arthur J. Instraction 


INSTRUCTION 
Oratorio, Recital and Opers 
Carnegie Nall, New York 
344 Bevietes Sivest, Sostes, Wass 





Symphony Chambers 7 . - Boston 








TRE CGRIGINAL AND ONLY PATENTED US CAL KINODOECRGARTERM 
ANO GIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP S) YORK TERRACE, GROCOKLINE, MASS 


FLETCHER MUSIC METHOO 











Mme.de BERG-LOFGREN 


TEACHER of VOICE “ Garcia Method.” Recital Oratorio and Opera 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessier 
Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura soprano, and Charles H 
Clark, bass, soloist First Universalist Church, Worcester. 
Address: 70 Westland Avenue Tel, 3096 R-B. B 





AO=-AMOMAS 





BIRKEROD 





WATERMAN === 


STUDIO: New Century Ballding 177 Huntington Avenuc, Boston 


“Eminent — 
Baritone 25 West 42d Street, New York BROOKLYN, N. Y. 


‘KUESTER & RIGHARDSON Management 


Arbuckle Bidg 
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MUSICAL LIFE IN COLUMBUS. 


Colonial Theater with independent attractions, and a large 


number of musical events of the best class. With various 














Hoegsbro-Lund Tour. 






































Mrs. Bergey, Pianist 
600-601-602 Steinway Hall, Chicago, ill. 
Christiaan-Violinist 
instraction 
TRIO-QUARTETT 
SOFIA STEPHALI 
(Myeris R. Ler) 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservator 7 = Music, under Blanche Corelli. 


Teachers of Singing and Piano 
leaner Pianist 
351 West 87th Street ‘Phone, 6677 Cotemdes 
COLORATURA MEZZO-SOPRANO. 
ragement, E. A. Stavrum 






































5424 Washing ton Avenue, Chicago 
STEINWAY PIANO USED 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, — N. Y. 


VIOLIN 


* SHAPIRO 
Department 


Formerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 


DIRECTOR OF 











Studio at New York Institute of Music, 


Vieror Kizpo 


VIOLINIST 


Concerts, Musicales 
and Instruction 


S60 West End Avenue, New Yor, 









= BENCDICT-JONES 


CON TRALTO 
Soloist, St. pS em NewYork 


: CHARLES LI, JONES 
a Broadway, New York 
Phone 4040 Audubon 

















1710 Chestnut Street, - Philadeiphia, Pa, 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT : 
WALTER R. ANDERSON 
S West 38th Street, New York 


Edwin Arthur Kraft 
Organ Recitals 


Tour now 


Booking 


Send for Circular 

















Address 
Trinity Cathedral 
Cleveland, 0. 











Oo Septembe 23, 1911 Ct ny ; ; ; 
a re ‘harlotte Lund, the American soprano, is to open her 
Hopl 1 Columb iolinist, who has spent the social engagements even the ultra fashionable folk will : 4 P : ss , 
; : . x a . ; second tour of this country, September 30, at Westminster 
ears in Berlin in study with Issy Barmas, of the have little time for contemplation. Too much music is ; . iP ‘ : 
years 3 wh ’ a ' ge f ft College, New Wilmington, Pa. After that Miss Lund 
rt . rwenka Conservatory las returned and quite as bad as too little, and events have to be care- f a - f oa : 
6 : : ; KEP ; : joins Inga Hoegsbro, the Scandinavian pianist, in a tour 
in Franklin avenue. Mr. Hopkins will fully managed to make them pay pag 8 a a 
' ; » a of Canada; later both artists go to the Pacific Coast for 
re Oakwood Methodist Church early in Oc- bal —_ . 
fe 4. : : ; . a joint recital tour, 
I ie Martindil, sopran Mr. Hop [he Wallace Collegiate School and Conservatory of 
ice of p ing quality, which has Music opened with a larger number registered than the 
‘ idan FY : Prochowsky, principals expected, Last evening (Friday, September 22) Song. 
ns fan s a musical one, a daugh the faculty and day rave ¢ ‘Icoming re in , . 
. stedies vi latin de own dics. pupils gave a welcoming ere on The breath of the evening is sweet with dew, 
‘ ng daughter, Norma, those from other cities and towns, the event being one of 7 
he shadows are merry the garden through, 
n ; he re | by Karl Hopkin real enjoyment, and entertaining to a marked degree. It - ne ae 
MF , 43 The Wind as he plays 
arch wi e | rst appearance in publi is rare to find a select girls’ school and conservatory open 
t . PI ' : ; Down the rose-hung ways 
toe road with such a sp hak = ng o out a granc ourish Whispers 
ot fumpets yrasses vero an ¢ ! u , , 
a nd trumpets and brass« An « ver ow into an adjoming Of You, of You. 
e Du nated the Dunning _ residence has already been made, the entire house probably 
Stud Dp ‘ days in be ; “d for need space : \ S: inn : x 
Ir pent few day : ¢ added for needed space EitaA May SMiru. The Wind is a lover, as I, of you, 
gt a as , e on her system at th esi 
u k, giving a tur ystem - * He stole from the rose, from the scented dew, 
Pr vt in ¢ irch. Tuesda iorning, at IT O C1OCK Tt ote = P ane 
faa rd weet Russian Pianist’s Sketch of Herself. he shadows that dance, 
9 nt P ver 1 eresting d ~~ - ~~ 
‘ ae hiv nersuaded her The accompanying sketch of Luba d’Alexandrowsky, And my heart to entrance 
, | quite tl ghly persu Heer eS s . Gave them 
: hild hich the Russian pianist, is one that she has drawn of herself, 
t ! é n ic to children which ‘ 
fo you, to you, 
he t eff { ] y of those here 
\i " present , : s ‘ 
| , sedare m ar : Che twilight is voicing our dream of you 
to take the sta test ois niches Love’s dream of the future, so old, yet so new, 
iter h the advar made in teaching fh That over the years 
‘ I r the truction. Mrs Come laughter, come tears, 
( é pupil brat We'll live 
‘ me | . 
; 4 neidera V nl ! ined whil For vou, for you! 
\ onal . a - 
' er Monday after ~Boston Transcript 
W m n e party Monday 
1 former pupil nd a lunch 
“eo ' First Actor—How are the acoustic properties of the new 
RRR playhouse? 
the Second Actor—Fierce. Your voice carries finely out to 
A of ree the audience, but you can barely hear the applause! 
Woman's Home Companion. 
F ‘ i ‘ t ' 
| an Ae 
dy Pott pent tl m FOR SALE 
¢ Na | Whi there h z ts : 
AN OLD VIOLIN—Large mellow tone. Selected ‘vy 
' 8 ‘ Ml ws “5 st tn lige toston’s leading mitsical director. Will sell for $75 
Pott ¢ ¢ ( 1" > P ’ : 
recita ‘ coe Cost twice that. Miss M. Austin, 67 Whiting stre=:, 
; Boston, or R. Damon, 565 Broadway, New York. 
nrmre*e 
irrar-Edmond Cleme ong ital, 
sins, lel ns the Music Cl rO LET 
det ittra many new associat , a TO SUBLET—Elegantly furnished studio in exclusive 
; ert ts 10¢ sapociate neighborhood for two days in week. Address, “S. A.” 
t ncrea papain he care of THe Musicat Courter, 
( hay he . 
- SXPRCA SRS COR STUDIO TO SUBLET—Studio to let for teacher of 
” ; it piano or violin, situated in a good neighborhood. Ad- 
a Ei dress, Studio, care of Musica Courter, New York 
1) Th c 
, ready oreanized WANTED 
1 muel > h 
‘ ere nucH OF tht LUBA D'ALEXANDROWSRY mepies a ; 
‘ understand the sit WANTED.—Cellist to play with a string quartet for an 
vi ‘ dition exist. Colum Mile. d’Alexandrowsky's friends declare this picture a engagement cf about four concerts in the Middle West. 
‘ I Hartman, a stock com- better likeness of the beautiful artist than some of her Address, stating terms, etc, “Quartet,” care of THe 
exce rts) Souther rh iter, th phates ph Mus:cat Courter, New York 
E Contralto Recital, Concert, Oratorio 
s P i U Ni B Oratorio, See A). SOPRANO ‘ 
T Recitals, 
H Concerts NEXT Puplis Accepted F 
E_ Address: 4173 Lake Ave,, Chicago Phone, Orexe! 339 | ISSUE 731 Fine Arts Building, Chicago, tl. 
FR Exclusive Management: HARRY COLBERTSON Noorses & CONTRALTO oe 
Fine Arts Building, Chicago, I'l. Ry coe Not all may become Artists, but every one may 
cadiiilaas Sj arToN Concert A 133 Fifth Avenue - - New York | be taught to sing artistically. 
b NO. ro her be, Wile Pins. Y. HAGGERTY-SNELL 
Pupils id euiite Residence : 126 Fisher Ave., White Melee, &. ¥. —"Phene, 664 = 
1227 Bast 44th Place. naan 1. Praeny Orexe! 5079 ——————_ | TEACHER GF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas 
TENOR Mme BIRDICE BLY concen! MORTIMER WILSO FAELTEN | PIANOFORTE SCHOOL 
® PIANIST THEORY AND COMPOSITION 


ABLTEN, Director 
FOR PIANISTS: AND music acwees 
SPECIAL DEPARTMENT FOR CHILDREN 


30 Huntington Avenue, Boston. ith year 





MAX 


JACOBS 


VIOLINIST 
Concerts, Musicales,lastraction 
The Max Jacobs String Quartet 
STUDIO: 15 W.91st Street, New York 

Tel, 6144 River 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr. F. Zincreto, President 
46th YEAR 
AllBranches ot — ¢cjool of 


MUSIC: School of tetiag 


School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and a Fie'd 
Columbian Museum in their —_ 7. Cos 
ments of otecasjonal labor.” 
of the Chicago Tribune. 


Catatoc Matcep Frez on request to 


Seeerrar Musical 
Se. Mictigas Aven Chicete” 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


**A tone which blends so well with my voice.”— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF F MUSIC 


306 MADISON AVENU E. Near 12d Street, NEW YORK 
Empowered by law to confer D rip mas and the Vegree of r of Music 
Directors: Car lEIN, At I 
nine to highest 


TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APP APPLIED MUSIC 


(The Metropolitan College of Music) 








JOUN B. CALVERT. D. D., President. 212 W, 59th St., New York City 
Telephone 2329 Columbus 
THE FACULTY AND EXAMINERS 

H Raw! “ } HN 4 I n = 
Mary Fi I 1 1. H } SWELLEY 
Ka Ss. ¢ NDEN av ( H } K 
May I. Drr Sarna JERNIGAN \ SHERM 

wnre O. Gaeew ‘ ” | N I X 
( ( MAN ( N ( n M N l W MAN 


26th Season 
Send for circulars and catalozues KATE S8. CHITTENDE® Dean 


| ae Bar ce CONSERVATORY MUSIC 


SPEECH ARTS, MODERN LANGUAGES 








—— MUSIC, THE 





?p IANO—Mr. Edgar M. Cawley VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs. Ed 
V. Scorgie gar M. Cawley 
SINGING—Mr. Glenn O. Frier son : 
mood, Mr. Wesley Howard, Mrs. = H ARTS—Mrs. S. T. Hen 
Glenn O. Friermood 
In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete sch of Music and Dramatic Art in "the 
fJjiddie West Ideal Resi dene ¢ Department for Young Ladies 
EDGAR M. CAWLEY. Director, 430 Nerth Meridian Street 7 - Indianapolis, In4. 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Fall term now in progress Students may register at any time 
Address Registrar, Oth Floor Auditorium ttidg., Chicage, New Phene Nos. 486% and 4809 Harrison 


PLMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YOR... 
Emil Rey!l, Director. Faculty of Soloists. Instruction in all branches of music. 


from beginning to artistic perfection. Grand Opera School with public pupils 
Prospectus sent on application. 











performances. 
GEORGIA KOBER, President W. KELLER, Director PROCURE ENGAGEMENTS. Use the 
Hi E RWO = D AMERICAN MUSICAL DIRECTORY 
F Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc 
poenes : ‘. ‘bldg, Chica Price, $3.00 Delivered 
sic tought | “eminen and | LOUIS BLUMENBERG, Publisher 
437 FitthAve New York 
“MUSIC. 
F acult Piano— ber 
Maurice Rosenfeld; Oren and theow—|§TUDIO HALL 


alter atler: VocalcW. A. . Willett; 
bar Kell Satis iW. A Willetts | 50 East 34th Street, New York 


scic, Dramatt ch Studios, Clubs and 
CHOOL. "(ern Recital Hall 


CONCERT DIRECTION 


HERMANN WOLFF J 


The World's Greatest Musical Bureas 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 











Violas and ‘Cellos 


Artists know the rarity of 
hes tomes are 








Preprieter amd Manager of the Philharmonic lowest Gto A 
Cencerts, Berlin; the new Subscription Concerts, know how 

eav 
Hemburg; the Bechstein Hall, Bertin. Bt. 4 
Kepresentative of more than 4 artists ‘ ter 
ing I Albert Ysaye. Ansorge Thibaud, Kreisler, sad S ons 
Sembrich, Risler, Van Rooy Hekking, Carrefi “4 . — 
‘ 
and many other celebritics Also mat r of the . oien, 
Rerlin Philharmoni Orchestra and f Arthu ret - — 
Nikise h ve ake 
Principal Ageacy for Music Teachers quickly sees > 
prensure f pirnissi 
| mo to fort i you 
have + a you may 
not he e 4 vm have 
E 0 om ARD Berlin, W. pe ppt 
4 . k ie An Artiat’s 
Schelling St § Touch which | will gladly 
mail you FREE, and which 
CONCERT DIRECTION tain : + from 

wor ter . ow > — 

Rep pes of Emmy Destir Teresa Carre se REI DAML Vienne 

Joseph hevinne, Brussels Str ing Quartet Oskar 

Fried. Pore Ischaft der Musikf le. Stern'’cher Tiosire sert te resoensibie 
Gesang-verein and others persons on triz!, for com- 


parison with efhor sew or 
famocs oid vietins; | 
desired, gradual charge 


Granberry Pi G choo!) semen se msi 


Usen sow Expumaxp BY en 


GEORGE FOLSOM GRANBERRY, Director | ove. KNOTE REINDAL 











Practical Training Courses for Teach Leonora Jack E mile Sauret 
Artistic Plane Paayirg FE Haberkore Fritz Krewier Melier. 318 Athensoum Bidg 
| Ansel oF Alex jer | wll 
THE FAELTEN SYSTEM 4h - 7a: 26 East Ves Bere Street 


Booklets—Carnegiec Hal! >w York acme Sertmann CHICAAG, 411805. 8.5 











A. B. CHASE Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert. the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musicai 
Courigr 





A quality of Tone Which Will Please th- 
Most Critical 


A Piano Which Will Stand the Test o 
Years of Usage 


Case Designs Which Are Original, Artisti. 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1860 
22a Bermburgerstrasse (Philharmonic), Berlin, S. W. 
Reyel Pretessor GUSBTAY HOLLAENDER, Director 
Brenche-institute, Berlin-Charictionburs. 8-8 Kantesir. 


NSFERVATORY Development in all branches of ‘ OP RATI AN RAMATI HOO! 
Complete Training for the Stage OR - STRAIT CHO OI r ¢ « . a a 
ont net os SEMINARY . J) trainine for 
Pri sl] Teache Conducting tig se \N COMPO ITION ( t ke Alexand ; 
. Geyer, Withelm Klatte, Pr Ph t ' est ; Hofrat. Prof. Ca e 
€ Prof. } I Taubert, Art r W ah Pl —r ge Bertra I wig aie . ‘ 
elitz Edw Fischer, Guenther Fr ler ‘ birt Hi ‘ r ‘ Martir 
Krause, Clara Krause, Prof. James Kwast. Frieda Kwast-H pp, I ' tav | 
‘roof. P Ruefer, Martha Sauva Prof. A. § at j re 
ert SINGING—Frau Ida Auer-Herbeck, Eugen ! re uu Mare : May 
Chamth Singer Frau Prof. Math e Malling: it ( € a I € a 
Nicklass_ Kemone sus R R ch la W j aw 
> a \ f e Alf M I 
I { aw iH a Prof. Hug Heermar n Frank Max 
( erg S HARP. Fra ts. OR 
CELLO—Eug w 
I ses y sbtais gh e e ati 
t sf 4 t 





va Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Inetractere 


¥ éucati from beg mg to finish. roo cvurees or single branches. Principal edmissicn Gee 
begin Aord and Sep granted also wm other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 
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THE 


STEINWAY Pirmli 
FN, | Atlant X Harman 


[GRAND AND UPRIGHT) 


prtrgntAan eo ak “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of eee) 
_ .) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens NEW YORK ® Y 
Riker Avenue, Borough of Queens —_—_—_—__ 
AND 
St. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


P 5-17 L Ss St,, t Sq..W., 
W arerooms: - Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and B 
( Koeniggractzerstrasse 6, Berlin 
They are also sold by our accredited representatives in al] principal cities all over the globe 


STEINW AY & SONS 


“KK IMBALE> 














CHICAGO, ILL. U. Se A. 

















JEWETT PIANOS 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


———— Manufactured by: — ioieetanommlengtnneonsitirsins acs 238 


JEWETT PIANO CO., ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. @ 
It is built to satisfy the most & 


cultivated tastes 





The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTO PIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 


NEW YORK WAREROOMS : 
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‘THIRTY YEARS 
IN MUSIC 


AN ART-COMMERCIAL NARRATIVE 
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Thirty-two Years Ago the Musical Courier Occupied One Room, in 25 East Fourteenth Street 


OMMENTING in his characteristic fash- 
ion one day, Marc A. Blumenberg said to 
me: “I do not quite understand the men- 
tal composition of a man who prints a 
picture of himself in his own paper.” We 
happened at the time to be looking over a 
trade publication bearing a front page like 
ness of its editor. 


Mr. Blumenberg has said many other 





things in my hearing worth remembering, 


but at this particular time the utterance 


ist quoted comes back to me with especial appropriateness. I think 
t he, too, will recall it when he sees these lines and realizes to 
t they serve as an introduction. His fine sense of humor should 
p him over the delicate situation of unexpectedly facing himself 
ed in his own paper, and it ought to save an enthusiastic staff 


tors and executives from the reprimand which I feel sure will 


pring to lips as a first impulse on that occasion. 

Whatever his personal intentions or inclinations in the matter, it 
emains a fact, nevertheless, that Mare A. Blumenberg’s pen has 
en drawing a most intimate portrait of its wielder these many 


years. No man can address a clientele on such a variety of subjects 


is the builder of the present Mustcat Courter has been doing for 
thirty vears without furnishing a faithful index to his mental 


i his relations with his fellow men in the exigencies of 


ik p in 

rt, business, social intercourse, and life in general. 
rhat process of unconscious literary self-revelation performed by 
\i Blun enberg Is another reason why his staft looks upon these 
few pages of most sincere tribute as less of an indiscretion than 
appear at first blush. The readers of his papers, we feel sure, 
be glad to see what manner of man in appearance is he who 
proclaimed and pushed so mightily and so militantly the many 
principles which were fought to a successful issue by him and his 


ns for the benefit of musicians at large and of American 


in n parti ular. 
Some of these battles have taken their place in musical history ; 
thers were no less potent because they were fought with a strategy 
The vanquished in such 


vhose end defeated by undue publicity. 


onflicts remember the campaign, even if the chief beneficiaries forget 
ill too quik kly. 


Tt is not my purpose to enumerate here 


of the 


the many memorable 
hievements ‘Chief, as he is known to all his subordinates, 
vhen the prime movers in this plot came together to devise means 

mimemorating the passing of over thirty years of the paper’s 
it was decreed that as acting editor of THe Musicat 


he conspiracy should consist of the doubtful 


xistence, 
Courter, my share of t 
duty of explaining to the readers, and trying to divert Mr. Blumen 
« vic sure 

It was the desire of the assemblage also that William Geppert, 
editor of Tne Musicat Courter Extra, be asked to write the 
specific sketch of Mare A, 
scription of his various enterprises and how they were developed and 


This, 


Blumenberg’s career, as well as the de- 


brought to their present state of importance and prosperity. 
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Mr. Geppert has done most ably in the pages that follow, and no 
one possesses a better knowledge of the subject than he, for he has 
been a potent business aid to Mr. Blumenberg for many years and 
through his intimate associations with the head of The Musical 
Courier corporation boasts a closer commercial affinity with him 
than any one else in these offices. 

At the risk of exceeding the purpose of these prefatory lines, J 
cannot let pass the opportunity to record the personal esteem and 
admiration telt for Mare A. Blumenberg by his entire staff, includ- 
ing myself, and to register our belief that no employer could possibly 
exceed him in courteous and kindly treatment of his helpers, in ap 
preciative understanding of their good points as well as their failings, 
and in his broad, finely philosophical ability to see all sides of a ques- 
tion and to be just and fair always. 

From me, Mare A. Blumenberg has had especial regard for almost 
ten years, because during that period he never has made to his em- 
ployees an unethical suggestion from a journalistic or commercial 
standpoint, and never has lost his temper. But principally, I think 
I like him because he always has found the humor in any situation 
that possibly could prompt it. 

LEONARD LIEBLING, 
Editor Musical Courier (Wednesday Edition). 


Over Thirty Years in Music. 


‘There is one form of art that is so elusive, so evanescent, that to 
attempt to commingle commerce with it is a seeming impossibility ; 
Music is that 


impalpable thing that makes it almost an impossibility as a commer- 


and yet that conjuncture is necessary to its existence. 


cial proposition, and yet commercialism is as necessary to its life as 
is the ability to create compositions and to bring to the sense of hear- 
ing those works that represent the visual part of the art. 

In sculpture, in painting, in literature, in the forming of the precious 
and baser metals into art forms, there is something that is tangible; 
but in music there is practically nothing tangible, and once a com- 
position is performed, is given out to the hearing of the auditors, it 
can never again be repeated in exactly the same manner to the un- 
derstanding. The same compositions may again be brought to the 
hearing, but always in a different form or manner, and while the 
same person has it brought to his consciousness through the sense of 
hearing, it is not the same; the first hearing is a thing of the past 
The same artist, the same orchestra, the same instrument, may be the 
source of the reconsideration of the composition, yet there will be a 
reading that may make it an entirely different musical effect. 

A piece of sculpture is tangible—it can be handled, it can be 
bought and sold, it can become an article of commerce and must be 
The same ap- 
Music. 


however, is a thing that is kept alive through a record of characters 


unnounced-—in other words, it must be advertised. 


plies to a painting. The same applies to literary products. 
which guide the reproduction; but that reproduction always is dif- 
ferent. One pays his money to hear concerts, whether by an or- 
chestra, by a singer, by a pianist, by an organist, by a combination 
of singers and instrumentalists, and opera by an opera organization, 
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and while the same products of the composer may be heard at dif 
ferent times, there is no possibility that the same effects, the same 
readings of the characters will again be given. Yet the selling of 
these opportunities to gratify the love for music present no distinct 
ind tangible commercial transaction like that of the buying and 
selling of sculpture or paintings. One may pay to see a great paint 
ing, and then again pay to see the same thing. ‘This is one reason 
why commercializing music is one of the difficulties presented 
in keeping it alive and it cannot be maintained except through com 
merce. 

The musician, the artist, so to speak, disdains in a way many things 
that appeal to or touch upon the commercial—he believes commerce 
defeats his work, that which he produces; and yet the musician must 
either make his art productive for his self support, or he must look 
to others, those in commercial walks, to supply him with that which 
keeps himself and his art alive. He cannot make music as a pro 
fession unless music makes money for him. 

It is not as hard to bring about this commingling of commerce 
and art as it is to overcome the prejudice against 
indulgence in commerce on the peculiar plea that 
it dulls and stunts music—as if the sale of a picture 
injures the standing of a painter, or an 
order to Sargent or Shannon tor a $10,000 
portrait affects the artistic character of 
either. Yet there are many instances where 
this prejudice has been successfully 
met. Probably there is no more 
prominent illustration of this than 
in the difficulties met in the build 
ing up of a representative jour 
nalistic proposition like THe Mt 
sIcAL Courter, which has become 
the organ of music throughout the 
world—an organization that has no 
parallel in journalism today—based 
upon the destruction of that preju 
dice and upon the inculeation of a 
sane and artistic theory. ‘This tangi 
ble exhibit of what can really be ac 
complished through a proper and 
ethical conception of the combination 
ot commerce and art, is a living argu 
ment that, as far as music is con 
cerned, it is actually essential to those 
who propose to succeed in it to rec 
ognize quickly the necessity of a close 
alliance between their art and pub 
licity, so that the world may know 
what is being done, what music 
and musicians are accomplishing, 
and how to find those who are 
capable. 

To tell the story of this achieve Present Offices of The 
ment means the writing of the life of 
one man, and that against the protests of that individual, who has 
for so many years fought prejudices and misunderstandings that 
would have staggered anyone of a less strong personality. Yet for 
those who know this man, those who, like the writer, have been 
associated with him for many years, there is a wonderful psychologi 
cal study in this history of establishing a co-ordinated commingling 
of the commercial with the arts through a cosmopolitan and inter 
national journalistic enterprise. It is to clear the atmosphere in a 
way, and to give an understanding of the work done during those 
past thirty odd years (and which has brought the musical situations 
in europe and America to a closer understanding, and at the same 
time allied the musical elements of the two continents) that this 
narrative is written. 

Over fifty years ago there was born in Baltimore Marc A. 
Blumenberg, who was reared in a musical atmosphere, for his family, 
and particularly his brother, were musical far above the average. It 
is not told just what the youthful Blumenberg was destined to be 
by his parents, but his strong personality soon manifested itself in a 
way that left him to his own devices. That he received a musical 
education is evident from the fact that when a boy he was organist 
for one of the churches in Baltimore. It may be that through the 
pipe organ he developed that love for the orchestra which has always 


been such a part of his life, for from his earliest age he was a con 

























stant attendant at every orchestral performance he could get w. 
This constant study of the orchestra and the part it has taken in 
the development of his studies will be referred to later in this nar 
rative. But while at work on his music the young man was not neg 
lecting other branches of the arts. It was about this time he made 
the acquaintance of William M. Laffan, at that time editor of the 
Baltimore Bulletin, who only recently passed away as the head of the 
New York Sun. Mr. Laftan was an art collector, and his love tor 
paintings resulted in the gathering of some of the notable galleries 
of this country. ‘The meetings of these two men were brought about 
through this love for pictures, and it was but a short time before 
Mr. Blumenberg was engaged by Mr. Laffan as a writer for the 
Baltimore Bulletin. 

Ihe following is an extract from an article which appeared in 
THe Musicat Courter, written by Mr. Blumenberg at the time 
of the death of Mr. Laftan: 


“William M. Laftan, who died on Friday morning, November 
20, and who was at the head of the Sun paper, was the man with 
whom I began my work as a member of the news 
paper fraternity; I entered journalism under his 
auspices on the Baltimore Bulletin in the early 
seventies, and wrote my first lines for that 
paper. It was a unique paper, too, and sprang 
into unusual prominence by publishing, ia 
serial form, George Eliot's ‘Daniel De 

ronda,’ that being the first appearance of 

that novel in this country after the novel 
ist’s popularity had been attained here 
through her ‘Mill on the Floss,” ‘Adam 

Rede’ and ‘Middlemarch.’ The chums in 

Baltimore of Mr. Laftan were Walter S$ 

Wilkinson, general agent for the South of 

the John Hancock Mutual Life Insurance 

Company, and Dr. William H. Crim, a 

popular physician, who was surgeon of the 

crack Fifth Militia Regiment and who was 
family physician at my home. Mr. Wil 


kinson, a typical 


ex-Contederate of military 
bearing, and Dr. ‘Billy’ Crim introduced 
me to Mr. Laffan, and | handed copy t 
him until he left Baltimore. He was im 
mersed in art questions to su ha degree 
that he made them infectious with his as 
sociates, and I was introduced by him to 
the Walter's Art Gallery, which he then 
and ever after influenced to the exclusion 
ot nearly all other connoisseurs. The first 
lectures and explanations on ceramic, pK 
torial and sculptural art imbibed by me 
came trom Mr. Laffan. When he left 
Baltimore to become interested tn the Long 





Island Railroad, the Bulletin d sappeared 
and | joined the Baltimore American 
staff.” 

About this time, when twenty-one, in 


fact, Mr. Blumenberg realized that unde: 


then existing conditions there was little in 
music tor him, and he turned his attention 
Musical Courier Company to other pursuits, Here will be told 


an incident in his life for the fe 


} 


t by hum. That wa 


time, and which probably will be resented 


the forming of a company to develop the iron regions of Alabama 


ind this went so far that options were held on all that territory now 


so prominent a part of the iron industry of that part of the country 


In the working up of this project Mr. Blumenberg rode horseback 
over all this iron and coal territory, and today there is not a man 


interested or uninterested, who is more familiar with that section. 


But through the dishonesty of the treasurer of the company, the 
acquired options had to be relinquished after much work had been 


done, as, for instance, the completed dam across the Black Warrior 
River at Tuscaloosa, Alabama, which had to be finished on a certain 
date in order to secure valuable concessions from the Alabama Leg 
islature, and which were forfeited—which ended the enterprise. “The 
whole charter became the property of a new company, which has 
since become famous. 

I he a st = thoncht. he . ;, aturalls Loe the 

t may be a strange thought, Dut one must naturally ponder if 


results of this project had the young Baltimorean’s associates been 


more far-sighted, or simply honest, and had he continued in and 
developed the iron fields of that section of the South which are to 
day so great a factor in the iron and steel industry of the world. 


Had the great wealth, which has since come into the hands 


of others through this iron territory, gone to that company, mu< nh ou 


music in America would today have a_ very lethargic character 
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“hs After this interfer- 
fy 
i ence with his ambi- 
if tions, Mr. Blumenberg 
eld returned to Baltimore 
} and his music, but he 
| soon sought larger 
a 
2 hey fields. 
‘ He located in New 
< } York City and began 
working on music 
: papers. It is here the 
young man found that 
tended toward his ambitions. His work on the Baltimore 
‘ music critic had provided that dipping into ink that makes 
ce iy of ives to a theory. The fact that his work gave him 
tree to all things musical in the big town helped to fan the am 
~ = ‘ 
, vitions to that point where he would realize that which he even yet 
\ delusion it may be, but who can tell what time may bring 
out in view of what already 
pecn accomplished ? This 
ove } in tion was to establish a 
paper, the profits ot 
rr i should go to the sup 
t of the greatest orchestra 
the world has ever known 
On to a few has this 
ed ole tion been indirectly 
i 
ached. Those who have 
t modest manner in 
h thi subject has been 
reter to can realize just 
t it mean ind the pos 
—st a 
Ana here the incentive 
step ! the establishment of the 
paper of today, which 
e oniy one that has ever 
en brought to eminence, to 
; nore than a_ self-supporting 
ae naition to nat rounding 
me pw 1 makes an ambition 
k that reterred to a possi 
“a ind this brings me to 
the 1 ounting of the bu ld 
ie n up of this publi inion de 
act ited to music and the a 
plishment of a plan against all prejudices, 
ape traditions, all that has been deemed an im 
possibility, through the conception of the possi 
ay ty of a proper and discriminating and honest 
ommingling of the commercial with the artistic. 
> > It n fact one of those achievements that com 
1 if vl recognition because of the unbounded success 
nd the protundity of the motive. 
hat this success should create dissensions, 
ld cause misunderstanding and bring about 
opposition, was to be exper ted. 
* lo know the ph losophy of music, to know the 
me) e order of things, to appreciate the idea of 
ne A ( , to operate upon a_ strictly honorable 
sa YASIS the keynote to all that comes within the 
perations of the Musical Courier Company. 
: = \ I | the years that I have been asso 
; wit \Ir. Blumenberg, has there ever a 
estion or intimation been made based upon 
+ other foundation than that of absolutely clean journalism. ‘To 
t ind troubles, the frequency, when it required a strong 
- ‘ lality to overcome obstacles met during the past generation since 
\lr. Blumenberg first secured control of the then insignificant sheet 
ng the name Musicat Courter, would require too much space. 
It need now but be dwelt upon lightly. The very effort to make 
paper self-supporting, to bring into its sustenance a balanced com 
ment against the arguments of these who protested against 
t 1 a practical possibility, required more than ordinary stamina. But 
f this was accomplished. The man at the head kept up his work 
é study, of investigation, of application, here and in Europe, in order 
ae to learn music conditions in all sections of the musical globe, and 
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Private Offices of Mr. Blumenberg 





thus bring closer those 
relations which in com- 
bination have done so 
much to elevate the 
standard of music in 
this country; and to 
write, control, finance 
and build up and ad- 
minister, meant con- 
stant endeavor, close 


application, and at the 





same time a definite ac 
quaintance with music 
and the musicians of the world, and an intimate knowledge of what 
was pending to keep the readers of THE Musicat Courter in con- 
tact with what was expected from every source and locality, whether 
in Europe or America. 

To make THe Musicat Courter cosmopolitan, to free it from 
the deadening bonds of pro 
vincialism, required a broad- 
ening of musical and general 
knowledge that could only 
be brought about through 
personal contact and deep 
study under a wide periphery 
of thought, and this the edi- 
tor of the paper did for many 
years, or until the income of 
the paper enabled the em 





ploying and assimilating of 
those minds that would help 
in the expansion of the en- 
terprise. 

With this expansion, how 
ever, there was never a let- 
down in the personal work 
of the one who was at the 
head; he never allowed an 
orchestral concert or classical 
event to escape his attention 
if there was anything to 
learn or to hear. It is this 
close application to the de- 
velopment of orchestral work 
of this country that has 
helped in building and rear- 
ing it to its present position—a position, however, 
that does not yet seem satisfactory to the head 
of the Musical Courier organization. It was the 
constant disclosure of defects, the weekly criti 
cisms during the seasons, that have at last 
brought the orchestras of New York City to 
those rehearsals that will probably give the city 
the kind of concerts its musical clientele deserves 
and the art itself provokes. 

It can also be said that it was, and is, this 
constant disclosure of weaknesses that is bring 
ing the opera situation to a position where the 
faults are acknowledged and efforts made to cor- 
rect them. All this through that knowledge this 
one man has brought to bear on the different 
facts and situations. And it is this experience 
that makes the Musical Courier publications re- 
garded as authorities in all things that are 
touched on in their columns. 

There is not an orchestra of any consequence in Europe or America 
that Mr. Blumenberg has not studied. He is just as familiar with 
the opera situations in the different sections of Europe as he is with 
the conditions that exist in this country. It is this knowledge of 
vocal and instrumental, including pianistic, affairs that makes the 
papers so highly regarded by those who themselves know these sub- 
jects. 

With this groundwork it is not surprising that THe Musica 
Courter has attained the position it holds in the musical and jour- 
nalistic worlds. It matters not where it may be, THe Musicat 
Courter is at hand. This is due to the work of one man, who 


evolved the idea many years ago that it was possible to make music 
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support that which was its life; through an application of strict, 

modern commercialism that was considered then impossible, and 

which even today is regarded by some of the late comers as objec 

tionable. The latter, however, are growing fewer and fewer, as this 
7 policy evolved years ago by 

Mr. Blumenberg becomes 

known and its ethical and 

artistic purposes more clear 

ly defined. 

Along with all this work, 

and even to this day, Mr. 
Blumenberg devotes many 
hours to studies that in no 
way pertain to the work 
shown in the publications 
he has built up. An enthu 
siastic connoisseur of paint- 
ings, he has visited all the 
important galleries in 
Europe and America, and 
has devoted a great portion 
of his time to a close obser 
4 vation of the works of mas 
ters of all schools. He is 
regarded today as an au 
| thority on the subject. His 
: readings are wide, but he 
devotes much of his time 
to specialties entirely apart 
trom music. There is not 
a field in literature or the modern sciences, however, he has not 
covered, and today the midnight incandescent finds him reading some 
work that will tend to enlarge his scope of observation outside his 
study of topics relating to music. 
The Extra. 

So much for this side of the work that has helped to build up this 
great Musical Courier institution. But there is another field that 
has attracted the attention of this man of music. ‘That is the art 
of piano building. At the start of the work of the making of Tut 
Musica Courter, the trade section of the paper, that which is de 
voted to piano building, was combined with THe Musicat Courter. 
As soon, however, as the time had arrived for a separation of these 
interests, THe Musica, Courter EXTRA was given its own sepa 
rate publication. This was brought about against the decided oppo 
sition of every one connected with the organization. It was re 
garded as suicidal, for it was this department that was looked upon 
as the sustenance and support of the music section. It was here that 
the combination of the music with the commercial became an affinity, 

| according to the arguments of those who opposed the innovation. 
{ But with characteristic determination the separation was made. It 
| required a lot of hard work, of fortitude, under, at times, distressing 

! financial circumstances, to hold to this determination. In the end 

ti the good judgment of the man at the head was shown, and, today 

: instead of one paper combining these two fields in the music world 

| there are two large weekly papers, each devoted to its own specialty ; 
Tue Musicar Courter, Wednes 
day edition, standing on its own 
foundation, upheld by its own mu 
sical supporters, proving that the 
ideas of the head, evolved during 
the early days in Baltimore, were 
correct, and that it was possible to 
secure support for music through 
music. 

. The trade paper, the authority 
| : in piano building in the w orld, has 
: been built up through the same 
FH methods that characterize the 

work of the music section, and that is, on the basis of special 
knowledge. Mr. Blumenberg paid the same attention and study 
_ 





to the work of piano building he has to the music making of the 





world. It has not been a superficial study, but he has worked at 





the trade with a musical knowledge as a basis that not one manu- 





facturer in a thousand has brought to bear on the problem of piano 











making. He became an expert; he made a study of acoustics; he 
analyzed the piano scale; he understands the relations of the sound 
board and bridges of a piano to the scale, and he has studied the 
most intricate part of the piano—the action, as diligently as any 
man in the trade. His stud 
ies in the work of piano 
building led him to an inves 
tigation of the wire used for 
strings, and today there is 
to be found in the pubic 


by 


document published e 
British Government, unde 
the title of “Engineering,” 
a table showing, among 
other official tables, Mr. 
Blumenberg’s piano wire 
tests, accepted as conclu 
sively as those made in any 
country by any expert o1 
tester. Lhese tests cover 
the whole field of wire from 
tension, gradation and re 
sistance to the last details. 

Bringing with this expe 
rience in piano building a 
thorough knowledge of mu 
ic, if Is not strange that | Hi 
Musica Courter Extra 
should be regarded by piano 
manufacturers in the same 
light as is THe Musicat Courter regarded by the best musicians 
of the world. Both papers are authorities in their respective fields 


As a matter of course, this standing is due to the enormous work that 


has been done by the man who is responsible for their being. It 
again proves that it is not only a possibility to intermingle success 


fully commerce and art, but also to make them inter-dependent 


The American Musician. 


After the separating of the music and the piano manu facturiny 


sections, it was found that still another weeding out process could be 


brought about hat re 


sulted in the bringing 
] 


into lite another publica 


tion, THe AMERICAN 


JO9, 


MUSICIAN. Chis mame 





was evolved from two 
publications that had striv 
en unsuccessfully to make 
a success in the musi 
world along beaten paths 
and which had passed 
into the hands of The 
American Copyright 
Company. This third 


publication was, in tact, a turther eliminator for concentration, otf 


fields that had been covered by ‘THe Musicat Courter and Trt 
Musica Courter Extra. This took from the two older jour 
nals subiects which \Ir. Blumenberg dic nor he eve in the long « 


run, fitted, and the third paper in covering these fields helped to in 


dividualize the two publications in their pective capacities At 
the same time it made a music paper devoted to a distinct field that 
hetore had not been properly covered Lherefore, a force was or 


ganized that has made Tur AMERICAN MUSICIAN an authority in al 
matters pertaining to the populace in music, as, for instance, the brass 


bands, the hotel and theater orchestras, the publication of popular 


sheet musk and the held where pop lar mus $ given a vogue. 
P , , 
Today there is no paper that covers these sections in music as does 


that innovation The mere statement that there are over forty 
thousand brass bands in this country gives some idea of the im 
mense field there is for such a publication As to orchestras of the 
theater and hotel type, it can be understood by even the lay mind 
the great number. ‘Then add to that the popular music of the 
theaters throughout the ountry and the importance of ti 


third publication and its influence in music of this character can be 


estimated. 








It 


iL 


COURIER 
























j 
| | 
; § 
' 
H | 
imi 
| il 
' 
' ' 
i 
it il 
| ti 
j 1 
| ij 
| i 
int 
iat 
i ii 
iI 
ti 
i | 
i | 
‘7 
i ii 
it it 
| | 









































= c 
oye 
a 
> > — 
gee 
A 
on 
‘ 
The Papers. 
It is impossible in an article of this kind to give an idea of the 
F ope of the work of these three publications. For many years THE 
<: Musica Courter has fought for that which is best in everything 
om pertaining to the highest forms of music. Its efforts have been felt 
me the orchestras of this country, in the opera institutions, in the 
eel piano play ng art, in the vocal field, in the schools, in the welding 
a gether of the musical life of Europe and America, and making 
op hay known to the musical world the events of music of all sections of the 
. With a circulation that covers the whole field, the influence 
Fe the publications for the betterment of music has been felt for these 
. years, and today the power of THe Musicat Courter is such 
= t it is possible to influence the public mind to a degree that will 
efeat any ill advised endeavor to foist the illegitimate in music upon 
pub ue Musicat Courter was founded over thirty-two 
hfe rue Musicat Courter Extra has for many years devoted its 
Bee trength to the betterment of the quality of the pianos manufactured 
: t only in America, but also in Europe. Fearless in its criticism, 
| nd following the same independent position as has for these many 
4 rs THe Musicat Courter, Wednesday edition, THe Musicat 
“ai Courter Extra is today wielding an influence upon the piano man 
=a) facturers of America that is tending rapidly to raise the qualities 
een : f the instruments to an unusual degree. For years it has waged a 
ge ea var against the cheap commercial and stencil pianos, and will 
i tinue this warfare during its existence, or as long as Mr. Blum 
enberg, with his knowledge of piano construction, has control of the 
} ' sera 
With publications of this kind, which employ something like one 
hundred and fifty people in various capacities, we may gather some 
| f the tremendous work that is done each week in the offices 
Lt n the big building at Fifth avenue and Thirty-ninth street, New 
t, s York some views of these ofees that may illustrate, or give some 
Pees lea, of the extensive force that is required are here produced. 
init [here are forty-two desk occupants in the offices, which occupy the 
[ Sy tire fourth floor of the building. Part of the seventh floor is also 
om tilized for private offices. Quite a difference from that little dingy 
i> e of thirt ld ‘ars ayo 1 Fo ee | stree he e it was ; 
1 y odd years ago in urteenth street, where it was a 
i ; problem to raise the fifty cents per day the rent amounted to. The 
! b ng is still standing where these early efforts were made. While 
Hi t a short gap between that little space in the Fourteenth street 
peau i uilding and the thousands of feet of space utilized in the Fifth 
en ey _ avenue building with its rental of thousands each year, yet there is a 
Sky tory of effort that only those who have gone through with the 
tlie of it can appreciate. And there is one employee still working 
yn the publications who was in at the start. There are other em 
HK ployees who have been with the paper over twenty years. There are 
: te a number who have been with it fifteen and more years. A 
irge number have been with it ten years, and the greater number 
f employees have come into the institution since the great expan 
< n during the past ten years. 
bie. Che little old office in Fourteenth street is now eclipsed by the 
— fees in che European centers, where quarters exclusively for the 
eo vork of the Musical Courier publications are maintained, with 
¢ gers, most of them derived from the home office, who give their 
ele time and attention to the work of the papers. London, 
be P Berlin, Vienna, Leipsic, Munich, Dresden, Milan, Naples, 
Me Che Hague, Stockholm, and other important European points are 
attached to the head office here under one system. 
x) ' Che branch offices in this country are maintained in the same 
a nner 
Chere is not an important center where music is prominent that 
Sa ; not boast its Musical Courier representative, each one an ex 
ve rt in his or her line, and most of them drafted from the home 
ae fhee. No publication can boast a more extensive or capable organ 
porch ition; certainly no such organization was ever considered possible 
sical journalism, 
~ 
ay The Press. 
RK 
here is another branch in this Musical Courier institution that 
part and parcel of the work of the founder and builder of it. 
Saray Phat is the Blumenberg Press. Early in the formulating and build 
r of the publications of THe Musicat Courrer, Mr. Blumenberg 
; found that to get the desired results in a typographical way he would 
‘ be compelled to have his own printing plant. To get the work done 
oe : it should be done, musically, technically, and in a given time, was 
a . LEMENT MUSICAL COURIER—8 
—_ os em cael seiiainal 





| 
| 


TL Tan 


found almost impossible as the scope and influence of THE Musica 
Courter circulated. To give the musical happenings of the week, 
and to do that at the last minute, required a printing plant that pos- 
sessed the facilities of the daily paper, with the ability to give the 
best typographical results, such as are typical in specialist publica- 
tions, requiring technical treatment. 

This became apparent to Mr. Blumenberg long before he was 
able to put it into operation. When the time arrived it was brought 
into being, and the Blumenberg Press was established—-one of the 
most complete printing houses for its particular line of work in this 
country. 

‘There was much to be solved in this printing plant. It was re- 
quired that the facilities should be such in a mechanical way that the 
last forms of a paper like THe Musicat Courter could be com- 
pletely produced in a day, if necessary, and with this was the demand 
that the typographical excellence of the publication should be of the 
highest order. It was not often that a time limit demand of this 
kind would be made; but there were occasions when it was neces- 
sary that late happenings in the musical world should be taken care 
of and that with the celerity of the daily paper. 

It is not necessary to go over the difficulties that had to be over 
come, the objections that were raised, the many mechanical obstacles 
that were presented, but the necessary appliances and the best men 
in the printing world were found, and soon there was working a 
force that has met all the demands that have been made upon it by 
the publications of the Musical Courier Company. How this is 
done is manifest each week as the papers go out to the different 
quarters of the globe, and as to the manner in which the work is 
accomplished it requires but a visit to this magnificent plant to 
learn of the scope of a modern printing system. 

So successfully has this been accomplished for the Musical Cou- 
rier publications, that other publishers soon saw the splendid achieve- 
ments of the Blumenberg Press. ‘Today there are eighteen leading 
periodicals brought out regularly by this printing institution, and it 
is regarded as one of the most complete, efficient plants for its par 
ticular class of work in this country; and it is not surpassed by any 
other like printing plant in the world. 

The Blumenberg Press occupies entirely separate quarters from 
those of the Musical Courier publications. The printing depart 
ment is in the Metropolitan Realty Building, a handsome, modern, 
fireproof structure that runs through the block from William to 
Rose streets, bearing the numbers 216-218 on the former and 18-20 
on the latter. The Press occupies about twenty thousand feet of 
floor space, and its necessities require more space on account of the 
growing demand for its facilities on the part of publishers who have 
recognized the expedition with which the publications are produced 
and the excellence of the work. 

Chere is probably not another printing establishment in the coun 
try that can produce as much work from the same amount of floor 
space. Every inch of space occupied in this building by the Blumen 
berg Press is made to serve. Not a modern labor saving device 
known to the art of printing but is taken advantage of in this plant. 
The composing room contains all of the latest faces of“type, and is 
under the management of the best printers known to the art here. 
There is a large battery of the latest Mergenthaler machines and 
an imposing room of unusual proportions, as can be seen from the 
illustrations herewith given. The press room is one of the most 
modern and up to date that can be furnished for the production of 
periodicals of the nature of the Musical Courier publications. The 
press room contains color presses of the latest type, and the class of 
work produced from these presses is shown in the beautiful tone 
effects on the Musical Courier publications. The bindery and store 
room and all that pertain to the rapid and effective productions of 
periodical literature are of the very latest and labor saving designs. 
All of these various departments are presided over by men of the 
greatest experience and highest standing in their respective depart- 
ments. 

There are men working in the Blumenberg Press today who have 
worked on every number of THe Musicat Courter since it started 
over thirty-two years ago. This in itself is the highest compliment 
that can be paid the founder of this institution. 

To give some idea of the character of the work accomplished by 
the Blumenberg Press this supplement is a specimen of the excellence 
attained. Not only is it an exhibit of typography, press work and 
binding, but it also shows the possibilities from the artistic view 
point, in that the designs, engravings, etc., were done in its own art 
department. WituraMm Geppert. 
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